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OLIIHIOBAHHSI OLIIHIOBAYA:
SIKICTh MIEPEKJIAJTY HA IHAYCTPIAHIN MJIOLUHI

Beryn. Ouyinrosannio axocmu 2any3e6020 nepexknady npuceaieHo 6euKy
KLIbKICMb PO36i00K, Y MeAHCax SAKUX HANPAaybO8AHO YHIBepCaibHi abo cnpsi-
MOBAHI HA NeeHy NAowWuHy nioxoou ma modeni. OOnak 6e3 ygazu HayKosyie
JUUAEMbCA THOYCMPIUHA NIOWUHA, 30KpeMa RPUHYUNY, RIOX00u ma aKicme
pobomu mux cyb'exmie, w0 HaAOAOMb NOCIY2U OYIHIOBAHHA AKOCMU Ne-
peknady. Mema nponoHo8aro2o po3cnioy nonseae y 6usgieHHi ma po3ensoi
penesanmHux NPUHYUNie ma Kpumepiis, AKUMU KePYIOMbCA KONEKMUBHI
Haoasaui nocuyeu OYIHIOBAHHS AKOCMU NepeKnady, Kpi3b npusmy cmaw-
dapmis ISO 17100 ma ISO 5060. Kpim moeo, wacmuny po38ioxu npuces-
YEHO GUGUEHHIO YYMAUBOCMU (axieyie 00 AKOCMU NepeKkiady 3 Nousidy
KII0YO8UX KpUmepiie y KOHmMeKcmi I0puouiHo20 nepexiaoy.

Metoau. ¥V po3zeidyi 3acmocosano maxi memoou: CHinuil nepexia-
0aybKull eKcnepumMeHm, Y4aCHUKAMU SIKO20 CMAU 084 KOJLeKMUGHI Ha0aeaui
nociyeu OYIHIOBAHHS SIKOCMU NEPeKaady, NOPIGHANbHO-NEPEKIa003HABH UL
PO3CI0 ma nog'si3ana 3 HUM 3iCMAasHO-ONUCO8A MEMOOd, d MAKOIC Memood
V3a2a/IbHeHHs.

PesyabraTu. Pezyismamu 30iticHeH020 eKcnepumMenmy npo0emMoHCmpy-
64U, WO NiOX0OU YKPAIHCLKUX Npo@ecilinux Haoasauie nociye 00 oyi-
HIOBAHHS SAKOCU NEPeKIady KOHYenyiuHo He 6i0N0sioaroms NPUHYUNAM,
saxnadenum y migcnapoonux cmanoapmax ISO 17100 ma ISO 5060, adace
HCOOeH YHAaCHUK He 30iliCHU8 Kame2opu3ayii noMuIox ma He Haoas OyiHKu
sAKocmi nepexnady 3a nesHoro wikanoi. Kpim mozo, eusseneno 3nudiceny
YYMAUGICMb HA0ABAUi6 NOCIYye 00 SAKOCMU NEPeKaAady 3 No2isidy mepmi-
HOMO2IT ma nocrioosHocmu it 8i0MEOPEHHsl, MOYHOCU NEPEKIady, MOGHOL
HOpMU ma uHwux kameeopiil. Pobomi oyiniosauie npumamanna Hecucmem-
Hicmb ma eubipKoGicmb, a 0esKi IXHI 6MPYUAHHA CIPUYUHUIUCS 00 GUHUK-
HeHMsL HeHASIBHUX 00 MO20 8 NePeKaadi NOMULOK.

BucHoBku. Pesynomamu yiei po3sioku noceiouunu KOHYenyitHy He-
npasuibHicmv NIOX00i8 00 OYIHIOBAHHSA SKOCMU 2aNy3€6020 NEPeKiady Ha

© Caiiko Katepuna, 2025
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VKPAIHCOKIN [HOYCMPIUHIT NAOWUHI, HU3bKY YYMIUGICMb HAOABAYI8 NOCIY2
00 sAKOCMU NEpeKkady 3deaiom, d MAKodC HeyCeiOoMIeHHs bazamo-
epannocmu nowamms axkocmu. Lli ¢axmu exasyioms Ha HeoOXIOHicMb
HANpaylo8anHs YHIGEPCANbHOI CUCEMU OYIHIOBAHHS SKOCU NepeKiady,
a makodic Ha nompeby HAGUAHHA MAUOYMHIX (haxieyie IPYHMOGHUX NPUH-
YUunie HAOAHHs NOCIY2U OYIHIOBAHHSA AKOCMU 2A1Y3€8020 NEPEeKIaAly.

Kiro4oBi cioBa: axicme nepexnady, oyiHio8anHsa aKkocmu, Ciinul nepe-
KAA0aybKuil eKxcnepumenn, oyineay.

Beryn

TexHONMOTIYHMI MOCTYN Ta BUHUKHEHHS MAJOro INTYYHOTO iHTe-
JIEKTY CIIPUIMHIIIACS A0 30UTBIICHHS KUTBKOCTH TOCIHIIKEHB, TTOB'sI-
3aHUX 3 SKICTIO TAIy3€BOr0 MepekiIany. AKTyalbHOIO cTana morpeda
BUSIBJICHHS Hale(EeKTHUBHILIMX CHCTEM MALIMHHOTO MepeKiIangy Ta
IITYYHOI'O 1HTEJIEKTY, CIIOCOOM OIIIHIOBAHHS W IMOJIIMIICHHS SKOCTH
nepeKyany 3arajoM — a, OTKe, IoTpeda CTBOPEHHs yHiBepcalbHOI
CHCTEMH [IJisl OLIHIOBaHHS SIKOCTH IMepeKiany 3a 00'€KTUBHHUMHU
KpUTEpisIMUA. 3ayBakMO, 10 PEJIEBaHTHI PO3BIAKH 0a3yIOThCs
3/1e01IBIIOr0 HA BHUBUEHHI TAKOTO EMITIPUYHOTO MaTepisuly, sIK CTYy-
JIEHTCHKI, MyOIiuHi Ta aBTOPU30BaHi mepexiaau. be3 mocmiTHUIBKOT
yBaru JIMIIAIOTHCS HEIyOJiuHi TeKCTH, BUKOHAHI Ha iHAYCTpiHHHX
TUTONUHAX — MepeKIany npodeciiHux nepexnagadiB y Mexax pooo-
YuX NpOoeKTiB. OKpiM TOro, HEBUBYEHI TAKOX KPHUTEPii 1 NPUHLIMIIH,
SIKUMU KEPYIOTHCSI eKCIIEPTH 1HAYCTPIHHOI IUIOIMHH, KON HAJAI0Th
MIOCITYTY OLiHIOBAHHS SKOCTH TiepeKiany. He MeHII pelieBaHTHUMH €
MUTaHHS CHCTEMHOCTH Ta O0'€KTHBHOCTH 3aCTOCOBAaHHMX KPHTEPIiB.
HacamkiHenp BaKJIMBUM € BHSBJICHHS IPOOJEMHHX 3aKOHOMIp-
HOCTEH, 30KpeMa MPOTalHH y MiArOTOBI MaiOyTHIX (axiBiiB 32115
BIOCKOHAJIGHHS 1XHBOI IisUIbHOCTH B MalOyTHhoMy. Ha Bci mi
MMTaHHS MO>XKHA BiJIIOBICTH BJAaCHE 3aBISKH OI[IHIOBAaHHIO POOOTH
OIlIHIOBaYa. Y IbOMY KOHTEKCTi 3HAUyIIOCTH HaOyBa€ HOBHM METO-
JIOJIOTIYHUNA TIAXIJ 10 TMEePEeKIa03HaBUMX OCIIKEHb, CAinull ne-
pekaadaybkuii excnepumenm, PoKycoM sSKOro Moxke OyTm poOoTa
KOJICKTMBHHX HaJaBadiB IOCIYT, a, OT)KE, areHIliil, o MporoHyI0Th
MOCITYTY OLiHIOBaHHS SIKOCTH MEPEKIIary.

0zn20 nimepamypu. Huzky cyd4acHUX po3BiZIOK MPUCBIYCHO OITi-
HIOBaHHIO SIKOCTHU MEpeKIany, nmocepes Toro il raimysesoro. Jlo kiro-
YOBUX MHUTaHb y IIbOMY KOHTEKCTI HAJC)KUTh OO0'€KTUBHICTH Ta
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Cy0'€eKTUBHICTh HAsSBHUX CHCTEM Ta KputepiiB. Tak, I'. biTTHep BBaXKae,
o Mo30yTHCs CyO'€KTHBHOTO ITiJ] Yac OIIHIOBAHHS SIKOCTH Iiepe-
KJIaJly HEMOXIIMBO, a 32Ul MepeBaru 00'€KTUBHOTO BapTO CTBOPIO-
BaTH HAyKOBiI I1HCTPYMEHTH, SKUMH IIOCIYTOBYBaTUMYThCSI HMHIII
HaykoBIi. HeoOximHi, omxe, "icmomu 6e3 modcvkux nouwymmis", mo
CHPUATUMYTh HEYyNEpeKEHOMY IOIJII0Bl Ha TeKcTH. BusHaueHa
chucTeMa MapaMeTpiB OLIHIOBAHHS SKOCTU TEpeKiIany, Ha JyMKY
I'. BiTTHepa, Ky BU3HA€E Ta 3aCTOCOBYE OaraTto ocib, cTae He cy0'ek-
THBHOIO, a IHTEPCYO'€KTHBHOIO, a, OT)Ke, 00'ekTuBHimow (Bittner,
2020, c. 74). Taky camy nymky mae FO. I'aB3, 1110 3aKJIMKa€ 1O MMPOKO-
MacIITaOHHUX JOCTIUKEHb Ta CTBOPEHHS "'iHmepcy0' ekmueno gepugi-
KOBHUX Kpumepiie oyinioéanHs" Ha OCHOBI BEJIMKHX 0araTOMOBHHUX
kopiyciB nepeknaanux tekctiB (House, 2014, c. 107). K. Hleduep
CBOEIO YEPror0 3arepeuye MOXKIHMBICTD IHTEPCYO €KTUBHOI 3TO/IH, aJlKe
KOXKEH OIIIHIOBaY Ma€ KOHKPETHY METY, 3aJIeXKHTh BiJl KOHTEKCTY
OITIHIOBAHHS, a TAKOXK 3aCTOCOBYE pi3Hi kpurepii (Schiftner, 1997, c. 4).
Bapro Ttakox momaTH, 10 AKiCTh OLIHIOIOTH HE JIUILE MepeKIaaadi Ta
peAaKkTOpH, ajie M TAaKoXK MEPeKJIaZ03HaBI, BUKJIAanavi, KIIEHTH Ta
WHIII CY0'€KTH, SKi PO3IIISAAI0TH TEKCT 3 PI3HUX MEPCIEeKTUB, KPi3b
MIPU3MY CBOT'O JIOCBimy Ta )axoBOCTH.

YV KOHTEKCTi CKa3aHOro BHIIE 3ayBa)KMO, IO B MEPEKIIaI03HABCTBI
Hapaszi HeMae €IMHOI 3arajJbHOBU3HAHOI MOJIENI OLHIOBAaHHS SIKOCTH
niepexiiamay. Bapro 3ragary, mpuMipoM, MOJIEINI Ta TiJX0A1, Halpalbo-
BaHi /IS OLIHIOBaHHS SIKOCTH MarmHHOro nepekiany (biprokos, 2007),
JUISL  OLIHIOBAaHHs SIKOCTHM TIEPEeKJIaliB Ha aKaJeMivHii IUIOMWHI
(Yepnosaruii, 2013), na Haykosiii mionmdi (House, 2014), Ha iHmy-
crpiitniil mrommai (Williams, 2004), a Takox Ti, 10 NPETEHAYIOTh Ha
yHiBepcanphicTh (O'Brien, 2012; Daems, 2016). 3 wuHIIOro x 00Ky,
JIesIKi HayKOBLII HAIIPallbOBYIOTh BIIACHI CUTYaTHBHI KPUTEPIi Ta CUCTEMH,
SKi BHUKOPUCTOBYIOTb y MeXax onHiei posBizku (Mimenko, 2014).
INosicHUTH Pi3HICTH MOTJISIIIB HA SKICTh MEpeKiIaay MOXe TaKOX MOJTi-
napagurMaibHICTh MEPeKIal03HaBCTBA, IO YMOXKIIMBIIIOE BHUBUYAHHS
00'eKTa Kpi3b MPU3MY HU3KH TEOPIH.

3a3HayeHe BHIIC JIMIIC MiJKPECITIOE CKIAJHICTh CTBOPEHHS YHi-
BEpCaIbHOI MepeKIIa03HaBY0l MOIENi OLIIHIOBAHHS SIKOCTH TepeKia-
ny. OmHaK y MbOMY KOHTEKCTI BapTO TaKOXK 3TralaTH iHIYCTPIAHY
IUIOIIMHY, LI0 YacTO JHIIAE€Thbcs Oe3 yBaru IepeKsafo3HaBIIiB,
OJIHAK ICHY€E 3a CBOIMHU MpHUHITATIaMHU. Tak, 6arato HayKOBIIIB OKpec-
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JIOIOTH CIIUIBHE Ta BiAMIHHE MK HAYKOBHMH Ta 1HIYCTPiHHUMU TiJ-
XOAaMH [0 OILIHIOBaHHS SIKOCTH. besmepeyHo, mo Wi IUIOMIKWHH
MOAUISTIIOTE 0araTo puc: HesAKi IMepeKIaao3HaBYi KOHICMIii, Ha-
npuKian, "mema nepexiady", 3rajai B iHAYCTPIMHHX CTaHAapTax;
MDK TIEBHHMH TIEPEKIIA03HABYMMH Ta 1HAYCTPIHHUMH KPHUTEPisIMHU
MOKHa BcTaHoBHTH Kopensmito (Wagner, & Chesterman, 2002);
NPaKTU4HI MOJENi MOXKHAa Kiacu(ikyBaTH 3a MEpeKafo3HABUNMHU
TeopisiMu, TOKIajeHUMH B ixHI0 ocHoBy (Drugan, 2013, c. 44),
a TaKOXX MaHye 3arajbHa 3rofa O[O0 POJi IMO3aTeKCTOBUX YHH-
uukiB (Hague ta unmi, 2011).

Boanoyac uu3ka (akTiB AeMOHCTPYe (DaKTUYHY HEMOIKIHMBICTDH
JOCATHEHHSI 1HTEPCYO'€eKTUBHOI (200 X IHTEPILIONIMHHOI) 3TOIM:
TepeKIafo3HaBIll Ta TepeKiiagadi MpamiolTh Y PI3HUX YMOBax,
MalOTh Pi3HI WiJl Ta NPIOPUTETH, a TAaKOX HAJAlOTh Pi3HOI Baru
KaTeropisMm omiHioBaHHs. Tak, E. Baraep roBoputh mpo "wezmipmy
npipey misc meopicio ma npaxmukoio” (Wagner, & Chesterman,
2002), a M. BinnisiMmc oKkpecnuB JecsATh MUTaHb, Ha SIKI TECOPETUKU Ta
MIPaKTHKH MaTUMYTh, IMOBIPHO, ITIJIKOM Pi3HI Bignosimi. Hanpukian,
Ha IHIYCTpiMHIN TUIOIIMHI BAANWN TEpeKia] — e HEBHIUMHIA
nepekyal, yTiM, Ha akaJeMiuHii IUIOLIMHI KpeaTWBHI CTYAEHTCHKI
pillieH s CrpusroTh mo3uTuBHimIiH orminti (Williams, 2004, c. 14-16).
Takox 3. JlaBmiep cTBepKye, IO MepeKiajanbka CIUIbHOTa 31e-
OibIIOro irHOpYy€e MOPOOOK MEPEKIaAO03HABIIB Y KOHTEKCTI OIIiHFO-
BaHHSI SIKOCTH, OCHOBHOIO ITPUYHHOIO YOT0, HA i1 JYMKY, € TOH (akxT,
10 NepeKIago3HaBLi He OepyTh A0 YBaru CKIaJIHOCTH iHAYCTPIHHUX
MPOLIECIB Ta PEISTUBHOI NMPHUPOIM OIIHIOBAaHHS SIKOCTH, a TaKOX
MalOTh PEAYKLIOHICTCHKHI MOTIA[ Ha NepeKia] SK Ha MPOAYKT
(Lauscher, 2014, c. 149-150). JIx. [Ipyran BBakae, 1o mepeKiaio-
3HABII HE 3BaXKAIOThb Ha peallbHI PUHKOBI MOTPEOH, KEPYIOThCA
3aJIOBOJICHHSM Bi "iHmenexkmyanvHo2o 6uxkauxy" Ta MOMKJIMBOCTH
HOBUX BIJIKpUTTIB, a TIepeKafadi CBOEK YEProro IMparHyTb OAep-
JKaTH KOHKpeTHI pekomeHanii. Kpim Toro, HaykoBIli HE MOXKYTb OyTH
3ay9eHUIMH 10 1HIYCTPIMHUX TPOIECIB Yepe3 HHU3KY MPUYHH, TOX
00HMparOTh 32 EMIIPHYHUN MaTEpisl CTYAEHTCHKI Ta BXKe OIMyOJIiKOBaHi
NEepeKiIay, KOHCTaTylOTh HEBIadi pilleHHS O3 MPecKPUITHBHUX
cykeHb. Taki eKCHepMMEHTH, NMPOBEACHI B IITYYHHX yMOBaX Ta 3a
Yy4acTH CTYJEHTIB, HAATO K KONHM iX OMUTYIOTh Ta KOHTPOJIOIOTH,
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Oe3pe3ynbTaTHI — caMe B I[OMY TONATAE ''cneKkyaissmueHuil OiK
nepexnadosnasuux mooenei’ (Drugan, 2013, c. 35-45).

Besnepeuno, mo 3ragani Buime (GpakTu MOTBEPIKYIOTh (PaKTUIHY
HEMOXKIIUBICTh BCTAHOBJICHHSI 1HTEPIUIOIIMHHO BepU(IKOBHUX KpH-
tepiiB. Came TOMy JesKi HAyKOBII pO3POOISIOTH YHIBEpCabHi
THYYKI MOAEI, sIKI MOYKHA MPUCTOCOBYBATH JO PI3HHUX MOTped, 3a-
JIE)KHO BiJl KOHTEKCTY OLIHIOBaHHA, @ TAKOX BiJl Barv NEBHUX KpU-
TepiiB. SICKkpaBUM TPHKIAAOM CIyTye OaraToBHUMipHa MeETpHKa
sakoctt MQM-Core, Hajx KOO MPALIOBANK NPEACTABHUKU 1HIYCT-
piiiHO 1 TIepekIago3HaByoi TIOMKHN. BoHa TpeTeHmye Ha yHiBep-
CAJIBHICTh, HE CIPSMOBaHA HA €JIWHY IUIOIIWHY, 3aCTOCOBHA JUIS
OLIIHIOBAHHSI JIFOJICHKOTO Ta MAIIMHHOTO MepeKaliB, 3icTaBisiHas BT
ta [T, omintoBanus BT Ta LT Tomo. OmiHoBa4i MOXXyTh 00MpaTH
peJieBaHTHI KpUTEpii i3 po3pobaeHoro "kamanozy"”, MO CKIATAETHCI
i3 BOCBbMH HaJIPiBHIB, a TaKOXX HAJAaBaTH PI3HUM KPHUTEPisSIM Pi3HOI
Barn. 3aramoMm MQM-Core CKIAmaeTbcs 3 OBOX OCHOBHHUX
€JIEMEHTIB: THUIIOJIOril MOMUJIOK Ta MOJEJl OLIHIOBAaHHSA. 3ragaHuil
IOpoOOK Mae TICHUH 3B'SI30K i3 JBOMa CyYaCHHMH MiXHApPOIHUMHU
crangapramu, ISO 5060:2024 ta ASTM WK46396, mo mumie
miATBEepIUKYye Horo yHiBepcaidbHuii xapaktep (Lommel, 2024).
[omomatn "“cnexkynamusnuii 6iKk nepekiado3HAGUUX MoOeneu'”,
a Takox "'npipey" MiXK IHIYCTpi€l0 Ta TEOPIEI TOMOMOIIIa 0, OTXKe,
CHIBMpalsd aKTUBHUX YYaCHUKIB TUIONIUH, Opak KOl Mae HHU3KY He-
TFaTMBHHUX HACJIJIKIB — HANPUKIAJ, PU3MK, IO Tally3b 0bepHemvcs
Ha matudanyux ons amamopis” (Honig, 2010, ¢. 15).

VY 1bOMYy KOHTEKCTI 3ayBaXKMO Opak YKpaiHCBKUX MepeKiIano-
3HABYMX Mpallb, IPUCBIYCHNX BUBUCHHIO PUHKY TIEPEKIIA/IiB, 30KpeMa
KpUTEPIiB, SAKUMH TOCITYyTOBYIOThCS HaJaBaui MOCIYT OIiHIOBAHHS
SIKOCTH TIepeKIiaay, ado X pelieBaHTHUX JIOPOOKIB, CTBOPEHUX Pa3oM
13 Tpe/ICTABHUKAMH 1HIYCTpiiHOI IuomuHN. Baxkko omHak 3arepe-
YUTH Ba)KJIMBICTh BUBYEHHS ITiJIXOJIIB J0 OIIHIOBAHHS HA CYyYaCHOMY
YKpaTHChKOMY PUHKY TIEpEKIIaIiB, IO MOYKE IMOCHIPHUSITH BiTHANICHHIO
HE JIMIIE aKTyalbHUX MOTpeO Ta MpPiOpUTETIB, ajlie ¥ MPOTAIWH Ta,
MOXIIBO, KPUTEPIiB, Ha SIKi HE 3BaXKAIOTh ITil Yac HAaBYAHHS MaiOyT-
HiX ¢axiBIiB. Y 1[bOMY KOHTEKCTI 3HAUYHOT poJii HA0yBa€ HOBHI METO-
JOJIOTIYHUHN iK1/ 1O MPOBAKEHHS OCTIKEHb — Cinuil nepexia-
Odayvkuil excnepumenm. BiH cripsMoBaHHMN Ha OLIHEHHS 1HIYCTpil-
HOI SIKOCTH TepeKnazy, 3a SKOro HajaBadi MepeKIaoBUX MOCTYT He
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3HAIOTh, L0 TEpeKa] aHali3yBaTUMYTh Kpi3b IEpeKIago3HaBuy,
a HEe 3aMOBHHIIBKY YH CHOKHMBaIbKy onTuKy (Caiiko, & Caiiko, 2024).
BnacHe Takuii migxXi [ONOMOXKE€ BHUSBUTU INPUHLUIM, SKUMH
MOCITYTOBYIOTHCS HaflaBadi Mociyr 0e3 ynepekeHb.

Memoio POTIOHOBAHOTO PO3CIiAYy € BHUSBICHHS Ta OLIHEHHS pelie-
BAaHTHUX NPUHLUIIB Ta KPUTEPIiB HA YKPAiHCHKIH iHAYCTpiiHIN 1II0-
IMHI, SIKHMH KEPYIOThCSI KOJICKTUBHI HajaBadi MMOCIYTH OIIHIOBAHHS
SIKOCTH TIepeKiiany, Kpisb npusmy cranaaprie ISO 17100 ta 1ISO 5060,
a TAKOXK OLIHEHHS Yy TJIMBOCTH (PaxiBLiB 0 SIKOCTH MEPEKIIay 3 HOIIIs-
Ny PI3HUX KPHUTEPIiB, M0 AKX HajekaTh TEPMIHOJIOTIS Ta ITOCHII0B-
HICTb i BiITBOPEHHS, TOYHICTD MEPEKIaay, MOBHA HOpMa TOIIIO.

Metonu:

1. Crninuit mepexnanganbkuil ekcriepuMedT. Crainuii YUHHUK — OJTHE
3aMOBJICHHSI, 3MIHHHI YUHHUK — BUKOHABEIIb (/1B IEPEKIIaI0BI areHiiii).

2. IlopiBHATBHO-TIEPEKIIaJ03HABYMI PO3CII Ta TMOB'I3aHa 3 HUM
3iCTaBHO-OMMCOBA METOMAA Ul OL[IHEHHS 3aCTOCOBAHHX KPHUTEPIiB,
3iCTaBJICHHS Ta ONKCY PIllICHb YYACHUKIB EKCIICPUMEHTY .

3. Merona y3aralbHEHHS JUIsS ONMUCY W y3arajibHEHHS TOBTOPIO-
BaHUX PillIeHb Ta KPUTEPiiB, BUPI3HEHHS THIIOBUX O3HAK.

Eepucmuuni zinomesu.

(1) IMizxomu 10 OIIHIOBaHHS SKOCTH TEPEKIamy, M0 iX 3acTOoCo-
BYIOTh YKPAiHCBKI MEPEeKIIaIOBI areHilii, KOHIEMNIIHHO He BiMOBIIal0Th
MIPUHIMIIAM, 3aKJIaIeHMM y MikHapoaaux craHmaprax ISO 17100 Tta
ISO 5060;

(2) Ha ykpaiHChKiil mepekiafoBii IUIONIMHI HagaBadaM MOCIYT
OLIIHIOBAaHHS SIKOCTH TEpeKyiafy NpUTaMaHHA 3HWKEHA YyTJIUBICTH
JI0 SIKOCTH TepeKyaay 3 MOTISIAy HH3KH KPHUTEpIiiB, cepell SKHX
MepeIyciM TEPMIHOJIOTIS Ta MOCIIAOBHICTS ii BIATBOPEHHS, TOYHICTh
nepekyany Ta MOBHa HOpMA.

3ayeazu w000 eKcnepumenmy

Lle#t excriepuMeHT € TPOIOBKEHHSIM €KCIIEPUMEHTY, 3M1HCHEHOTO
B Me)XKax IONepeIHbOi aBTOPCHKOI PO3BIJKH, METa SIKOI MOJsrana y
BHpI3HEHHI, ONMHCY ¥ TMOIIYKYy IIISAXiB PO3B'A3aHHSA MPOOIEMH KOM-
MMOHEHTHOI TOCTIZIOBHOCTH HAa MAaTepisli MepeKIalloBOrO0 3aMOB-
JICHHSI Ta WOTO MHOKMHHHX TIEPEKIJIAiB 3751 3a0e3MeUYeHHs pery-
JIOBAJIBHOTO BIUIMBY Ha SKICTh ramyseBoro nepexmany (Saiko,
& Saiko, 2024). BiamnosiaHo, AOCTIKYBAaHHM MaTEPISIIOM i€l po3-
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BiZIKkH ciyrye TekcT Bumy Rechtswahrungsanzeige, a takox #oro
nepekian, Sk BUKOHAB mpodeciiiHuii HagaBauy IOCIYT, nepexia-
0doga acenyin X 3 ocepenkoM y KueBi, 0 TpOBaguTh CBOIO JisIhb-
HicTb 3 2001 poky. OnHak 3311 OLIIHIOBaHHS OLIHIOBaUiB, y YOMY H
TOJISATaE MeTa Ii€i PO3BIAKH, JO €KCHEPUMEHTY OyJo 3aIy4eHO IIe
IBOX TIpo(deciifHMX YJacHWKIB — TEpPEeKJIAOBl areHIlii, o Mpormo-
HYIOTb TIOCJIYTY OILiHIOBAaHHS SKOCTH Iepekiany. BinacHe pe3yiabraTu
iXHBOI POOOTH CTATH EMIIIPHIHUM MaTEPisSIIOM.

Jo6ip yuacnukie ma 63aemooin 3 HUMU

AHaNi3y0un PUHKOBI MPOIIO3UIlii Ta JOOMPAIOYN YYaCHUKIB, MH
BISIBHIIHM, IIIO JIMIIE OJHA JAepKaBHA (mami — AreHiis 1) Ta Tpu
NpUBaTHI KoMMaHii (nani — AreHuis 2, Arenuis 3 Ta AreHuis 4) npo-
MOHYIOTh Ha CBOIX caiTax MOCIYTY OIHIOBAaHHS SKOCTH IEpEKIay,
Mo 10 CBiTUMTH iH(OpMalist Ha iXHiX oiuiiiHuX caiiTax. Yci 3amy-
YeHl KOMIaHii MpamfoTh BUHATKOBO ab0 IMEpeBakKHO 3 FOPUANY-
HUMHK TEKCTaMH. 3BICHO, IO 0araTo areHI(ii IOroJwiIncs O HagaTu
MOCYTY OIIHIOBAaHHs SIKOCTH MepeKiany, OJHAK iHTepeCc BHKIIH-
KaroTh Ti, 110 MPOTIOHYIOTH ii 3 BIACHOT 1HIMISITHBH.

YBaroBapTHOIO € 11iHa nociyru: Arenist 1 — Big 40 000 rpuBeHsb,
Areniist 2 — 300 rpuBens, Areniist 3 — 600 rpuBens. 3 Areniiero 4
3B's13aTHCS HE Banocs. Ha eTtam KOMyHIKYBaHHS 3 YYaCHUKAMU MU
JOisSUIM 332 iEHTUYHUM aJTOPUTMOM: BHUCIIOBIIOBAINM MPOXaHHS
OLIIHHTH SIKICTh TIEpPEKIIaay Ta HE HaJaBaIN KOJHUX YTOYHEHb MI0/I0
HaIlOI CIIPAaBKHbO1 METH.

Ilin yac komyHikamii AreHimis 1 Hagana Taki YTOYHEHHS IIOJI0
cBoei mocyru: (1) omiHIOBaY OMpaIbOBYE Ti €30 TEKCTY, Ha SKi
BKa3ye 3aMOBHUK; (2) 1liHa 3aJIeXKHUTh BiJ] KUTBKOCTH BKa3aHUX €I1i30-
niB; moyarkoBa IiHa — 40 000 rpuBeHs; (3) OmiHIOBaY KOHIIEHTPY-
€THCSI HA 3MICTOBOMY acCIIEKTi MePeKIIaay Ta, 3 OTJIsIy Ha BCl IIPaBOBi
HIOAHCH, POOUTH MEBHI BUCHOBKH IIOJI0 SIKOCTH MEPEKIIaAy eIi30/iB,
a TakoX IPOIIOHYE BIACHY iHTEpIpeTaliro. 3BiCH BUIUIMBAE, IO
KOMIIaHisl IPOTIOHYE Ha CBOEMY CAWTI TOCIYTY OIIHIOBAHHS SIKOCTH
nepekiany, OJHAK 3JaTHAa HaJaTH MOCIYTY OL[HIOBAHHS SIKOCTH
MepeKyiIaay 31 3MICTOBOTO TOTIISAAY THX €IMi30[iB, Ha SKi BKa3aB
KITEHT. [neThes, omKe, Ipo HECUCTEMHUM MiIXi, 110 He Oepe 10 yBaru
KIIOYOBUX BHMOT, 3TajlaHNX, HANpHUKIaL, Y MDKHApOJHOMY CTaH-
napti ISO 17100 a6o ISO 5060 (ISO 17100:2015; 1SO 5060:2024).
OpneprkaBIn YTOYHEHHS, MU BiIMOBUIKCS Big nociyr Arenmii 1.
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AreHTIis 2 3roJIocuiiacs HalaTh OIIHKY SKOCTI TIepeKIIaay, OHaK
ITiJT 9ac KOMYHIKaIii 3ayBaXkuia, 10 HAHBaKIUBIIIE B MEepeKIaai —
11e IPaBUILHO BiTBOPEHMIA 3MicT. Takoxk OyJI0 BUCIIOBIICHO MPOXaH-
HS BKa3aTW Ha MPOOJIEMHI MICIl, OHAK MU BiJIMOBHIIUCS BiJl IIOTO Ta
YTOUHIJIH, [0 XOYEMO OZEPKaTH OILIHKY SIKOCTH TEPEKIay.

Arennis 3 molliKaBuiacsd, IO caM€ HaM, SK 3aMOBHMKaM, HeE
noJ00a€eThCs y BOMY TEKCTi, SIKi Micls HE3pO3yMilli, a TaKoX 3a-
MPOIIOHYBaIa MOSICHUTH TEKCT 3 IOPUAWYHOro morisay. Harra Bin-
MOBIIb OyJ1a 1IEHTUYHOIO JI0 Ti€l, IKY MU Haganu AreHiii 2.

LikaBum € Tol axT, 1110 ATeHIis 2 HaJjana OJHy OI[iHKY SKOCTH
MepeKIIay, a TAKoXK MOSICHUIA TEKCT 3 IOPUIUYHOTO TMOTIISAY OKpe-
MUM TOBigOMJICHHSIM. HatomicTh AreHmis 3 3aayuydiia JIBOX
eKCHepTiB "0 ompumants 00'ekmueHoi oyinku'.

Ilepenix emnipuynux mamepisnnie:

1. TTepexnamoBe 3amoBienms/mepBotBip — Mitteilung Uber die
Gewahrung einer Unterhaltsleistung (Rechtswahrungsanzeige) geman § 7
Unterhaltsvorschussgesetz (UhVorschG);

2. Ilepexnan Arennii X — [1oBigmomiieHHs PO HAJaHHS KOIITIB Ha
yTpuUMaHHs (TIOBiJOMJIEHHS PO 30€peKeHHS MTPpaBa Ha KOMIICHCAIIi0
CIUTa4YeHOl JIOTIOMOTH) 3TiIHO 3 § 7 3aKoHY Mpo alliMEHTHHIA aBaHC
(UhVorschG);

3. OmiHKa SIKOCTH mepeknany (AuB. MyHKT 2) AreHii 2;

4. OuiHka sKOCTH Tmepeknany (AuB. TyHKT 2) AreHmii 3 -
Ormiuka 1 ta Ominka 2.

PesynabTaTtu

3ais MiaTBEpKEHHS a00 CHPOCTYBAaHHS €BPHCTHUYHUX TilOTE3
MU TIPOaHAITI3yBalM IMOCITYTH KOXKHOI areHtlii okpemo. Ilepemycim BapTo
3ayBaKUTH, IO JKOJICH YYACHHUK He 3/iIICHUB IOBHOIIIHHOI KaTeropu-
3alii NOMHJIOK Ta HE HaJaB OLIHKH SIKOCTH IEpeKiaay, HATOMICTh
3aIpOTNIOHYBaB BJIACHI BapisHTH Tiepekiany Aesdkux (parmeHTiB. Lleit
(bakT TATBEPOWB HANIy TEPIIy TilTOTE3y: MIIXOAW IO OI[IHFOBAHHS
SIKOCTH TICPEKJIay, IO iX 3aCTOCOBYHOTH YKPaiHChKI MEPeKJIaJoBi
arcHIlii, KOHIICTIIIHO HE BIAMOBINAIOTh MPUHIIUNAM, 3aKIaJCHUM Y
MikHapoaaux cranmaprax ISO 17100 ta ISO 5060. Tak, ocraHHiH
CTaH/apT MICTUTh BH3HAuUeHHs MOHATTA "evaluation", me 3a3HaueHo,
o 119 mporeaypa nependoadae sicrarienns BT ta LT, a rakox xracu-
¢hixayiro TOMUIIOK Ta HAOAHHA OYiHKY. BTpydaHb 10 TEKCTy Ta HaIaHHS
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BJIACHHUX TIPOIIO3MILiii mporieaypa e nepemdadac (ISO 5060:2024, ¢. 2).
WHmmii craHmapT MICTUTh BW3HAYCHHS TaKUX MPOIEAYyp 5K, Ha-
npukiaz, 'revision” Ta “review", mo nos's3aHi 3 BHyTpilIHIMU po0oO-
YHMHU TPOIIECAMH arcHIli Ta YMOXIIUBIIOIOTh BTPYYaHHS JI0 TEKCTY
(ISO 17100:2015, c. 2-5). Tax, mpumipom, ""reviser" Moxe abo KOpH-
TyBaTH TIOMWJIKH, ab00 pPEKOMEHIYBAaTH 3MIHH TIepeKiIaJaadueBi
(1ISO 17100:2015, c. 11). leTanbHiriie mpo miX0/1 arcHiliil 10 HaaaH-
HSI TIOCJTYTH Ta SIKICTh MIOCTYTH 3arajioM WTHMETHCS TaKOX JaJi.

3 oy Ha MiJXiJ| areHIii, mo BKa3ye Ha He3HAHHS IPYHTOBHUX
MPUHIWITB HAJaHHS TIOCIYTH OI[IHIOBAHHS SIKOCTU TeEpeKiIany, MU
YXBaJIMJIH PILICHHS OLIHUTHU SIKICTh 3MIHCHEHUX BTPYYaHb, [0 TAKOXK
YMO>KJIMBITIOE MMATBEPIKCHHS a00 CIPOCTYyBaHHS APYToi TilTOTE3H.
3amisa peamizariii miei MeTH MU PO3TIIAIAEMO 3B'SI3KA MK PIIICHHSIMH
Areniii X Ta OIIHIOBaYiB Kpi3b MpU3My omo3uii '+" ta "-", ge "+" —
TIPUIHATHE pIlICHHA, a "'—" — HeNMpuiHATHE. PimeHHs mepexiagaqiB
Ta OLIHIOBA4iB MOXKHAa KJIACHU(]IKYBaTH 32 TaKUM NPUHOUNIOM (TYT
i7gam — Ha TepHIoMy MICIII po3TaIioBaHi pimeHHS AreHiii X,
Ha JPyTOMY — OIliHIOBaYiB):

(1) "+" —"+" (cyO'eKTHBHICTH OLiHIOBauYa, BUIIPABICHHS TPHIA-
HATHOTO BapisHTa HA IPUHHATHAN);

(2) "+" —"-" (BumpaBlICHHs MPUITHATHOTO BapisIHTA HA HEMPHIA-
HSATHH);

(3) "-"—"+" (BumpaBieHHs HEPHUUHATHOTO BapisHTa HA TIPHIi-
HSATHHMH);

(4) "-" - "-" (BumpaBiCHHS HENPHUIHATHOIO BapisHTa Ha He-

NPUAHATHUI a00 HEBUIPABJICHHS HEMPUHHITHOTO BapisHTA).

[lix wymnusicmio oyinroeauie 0o sikocmu nepekiady y KOHTEKCTI
1Ii€l pO3BIIKM MU PO3YMIEMO iXHIO 3/IaTHICTh BHSBUTH T4 CUCTEMATHU-
HO, BUYEPITHO il KOPEKTHO CKOPUTYBAaTH MOMUJIKH PI3HUX KaTeropii ta
migkateropiii. [leBHOO MipOtO T1€ TIOHATTS KOPEIFOE 3 KOMIIETEHTHICTO,
OJTHAK paJIIe TMOB'A3aHE 13 3araJlbHOHAIIOHATLHUMYM HETaTUBHUMH
TeHACHIISIMU Ha IHAYCTPiiHIM MUIOMINHI, IKi TONSATaloTh Yy mocnalieHH]
BHMOT JI0 SIKOCTH HEpeKIIaiy, a, OTKe, 0 KOMIIETEHTHOCTH TepeKsia-
JadiB 3arayioM. Takox 331 peatizailii MeTH MU MOCITyTOBYBaJIUCS Kila-
cuikartiero TOMIIOK, 3a3HadeHo0 y cranaapti (ISO 5060:2024, c. 18).
Onwc ycix pillieHb OIIHIOBAaYiB HEBHUITPABAAHUN y MEXKax IIi€i pO3BIIKY,
a TOMY MH HaJIaMO JIHIIIE HaHIIPOMOBHUCTIII MPUKIIAIIH.
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PosrnsapMo miaxim AreHmii 2 A0 HagaHHS TOCITYTH, a TaKOX
SIKICTh BTpPYYaHb JCTalbHime. ATEHIiS 2, HamICaBIINA 'OMIHKY'
SIKOCTH TEepeKNaay, Jojajla OKpEeMO 0 JINCTa Take NOSCHEHHS:
"Texcm WOPUOUYHO CKAAOHUL OISl PO3YMIHHA, MOMY 8 YbOMY AUCHI
tioemovcss npo. Dinancosi 30008's3anns, saki Bu maeme neped
OdepoicagHum opeanom (8i00itom asancosux euniam). Bu nosunwi
BIOWKOOYBAMU KOWMU, OCKLIbKU 0epicasa GUNAAmuld aiiMeHmu
séawitl oumuni 3amicme 6ac ...". Mu, 0TKe, HE OJepKali KOTHUX
KOMEHTapiB 11070 SKOCTH Iepekiaay 3arajoM. Kpim Toro,
HaJICIaHU# TOKYMEHT MiCTUB 3pe/IaroBaHUi Mepekian 0e3 KOIHUX
3ayBar: HajaBad TOCIYTM BWIIPABUB HEBJANi, Ha WOTO JIyMKY,
PIIICHHS Ta BHIIJIMB 3MIHEHI MICISA YKOBTHM KOJHOPOM. MicCIsaMu
JKOBTHM OyIIM BUALIEH] KiJIbKa peueHb MOCHLIb, a MICI[SIMH — JIHIIE
OKpeMi CJI0Ba; 3MiHU OJHAK CTOCYBAIHCS SIK JIO 3MICTOBHUX, TaK i JI0
MOBHUX mpoOiieM. Mu, OyBIIM B pONi KIIEHTIB, HE OJCpPKaIH
(haxoBOro BUCHOBKY IIIOJI0 SIKOCTH TIEPEKIIaay, IO MOCBIAUY€E HUZBKY
SKicTh mociayru Arenimii 2. OkpiM TOro, akmeHT Ha 3MICTOBHUX
acreKTax MepeKyany y JIMCTI MPOJEMOHCTPYBaB, IO HajaBayl He
YCBIIOMITIOIOTH 0araTorpaHHOCTH KOHIIETITY SIKOCTH.

3iCTaBUBIIM OpWTiHAJ, MEPEKIa] Ta WOro 3pearoBaHy Bepcilo,
MU 3MOTJIHM OIIHUTH SAKICTh BTpy4aHb. Y Tabmumi 1 momaHo aBa
SICKpaBi MPUKJIAAN 3B'13K0BOI KaTeropii "+" — "+

Taoaruusa 1
IMpukaanm 3B'sa3Kk0BoOI KaTeropii "'+ — ""+" (Arenmis 2)
Opurinan IMepekaan (+) Brpy4anus (+)

1 | Nach 8 7 des Bingmosiano 10 § 7 3rigHo 3 § 7 3akoHy
Unterhaltsvorschussg |3axony [...] [...]
esetzes [...]

2 |Unterhaltszahlungen |IIpocumo cruauyBaTH | AJIMEHTHI BUILIATH
leisten Sie bitte unter |amimenru i3 Bu noBuHHI
Angabe des 3a3HAYCHHSM |...] 3IICHIOBATH,
Kassenzeichens [...] BKa3yud |[...]

Tak, oriHOBa4Y 3aMiHHB KOHCTPYKIIIO "8ionogiono 0o" Ha
"32i0n0 3" — pilieHHs, sike (PaKTUYHO HEMOXXKJIMBO 3apaxyBaTH 10
Oyab-saxoi kateropii ISO 5060, amke oOHaABa BapisiHTH MPHHHSTHI.
Te came MOKHA CTBEPXKYBATH PO IPyTe BTPYYAHHS.
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o xareropii "+" MOXXKHAa 3apaxyBaTd TpHUKIaAN 3
tabmuii 2. IlepemyciM 3ayBakmo, IO OINIHIOBAY HE BHUIIPABUB
MOMHJIKOBOTO 3 TEPMIHOJIOTIYHOTO Torsiay pimenHs “Anspruch —
no3og" y mepmoMy Bumagky — - . Hpyre pimenns Oyio
TOPEYHUM, aPKe TepeKsia] MICTUTh HETOYHICTh abo X IEeBHY
IMIUTIIUTHY HEOJHO3HAYHICTh uepe3 MOopsAAoK ciiB — "' — "+
OnHak TpeTe BTpy4aHHs MPHU3BENIO 0 BUKPUBIECHHS 3MICTy Ta TOPY-
IICHHS JIOTIKK TEKCTy 3arajoMm: "Bu ne mooiceme 36inbHUMUCS 6I0
0006'513Ky YMPUMAHHS, GUNIAHYIOHU KOUIMU OOHOMY 3 6amuvKie OumuHu'".

Tabnuysa 2
IMpukaaam 3B's93k0B0OI KaTeropii "'+ — """ Ta uHIMX (AreHuis 2)
Opurinan Ilepexyan Brpyyanus

1 |Solange der Anspruch |Iloku mo3oB () Ioku mo30B (-)
auf uns libergegangen |mepenano Ham, Bu nepenano Ham, Bu He
ist, kdbnnen Sie den MO’KeTe OlIbIIe He | MOsKeTe 3BIIbHUTHCS
Unterhalt nicht mehr | cnrauyBaTu (=) Bi1 000B 13Ky (+)
mit befreiender AIIMEHTH OJTHOMY 3 | yTPHMAHHS,

Wirkung an den OJIMHOKHX OaThKiB BUILJIAYYIOYH KOIITH

alleinstehenden Bammoi qutian abo | ogHOMY 3 OaTHKIB

Elternteil Ihres Kindes |iioro 3akouHOMY TUTHHH a00 Horo

bzw. dessen rechtlicher | mpexcraBHuKy 3aKOHHOMY

Vertretung (amBokary, MpEACTaBHUKY

(Rechtsanwalt, KOHCYJIbTaHTY, (anBokary,

Beistand, Jobcenter) [EHTPY 3aWHATOCTI) | COMIATBHAM

zahlen 31 3BUTBHEHHAM BiJl | IpaIliBHUKAM, [ICHTPY
MOJAITBIITHX 3aiiusaTocTi) (—)
3000B's13aHb (+)

2 |Unser Anspruch ergibt | Hami npaBa Haiui 30608 's13aHHS
sich aus den BUILIMBAIOTH 13 IPYHTYIOTBCS Ha
bewilligten und 3aTBEPIKEHUX Ta LIOMICAYHUX
ausgezahlten CILUIAYECHHX ABAaHCOBHMX BHILIATAX
monatlichen IIOMICSYHUX Ha yTpUMaHHS, SIKi
Unterhaltsvorschusslei | aBancoBux matexiB | Oyiu 3aTBepKeHI Ta
stungen gemal dem BIAIIOBIIHO 1O BUIUIAYEHI BIAMIOBIAHO
UhVorschG in der 3aKoHy Mpo JI0 YHHHOTO 3aKOHY
jeweils geltenden IIMEHTHHMH aBaHC y |TPO aBaHCOBI BUILIATH
Fassung MOTOYHIH penakiii Ha YTPUMAaHHS

(UhVorschG)
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VY mpyroMy BHIIaIKy XO4eMO 3BEpHYTH yBary Ha Tepmin "Anspruch”,
MMOYaCTH TPUHHATHUIN BIANOBIMHUK y Tepeknani '"mpasa” Ta He-
KOPEKTHE BTPYYaHHS "30006's3anus’". BiacHe depe3 10 3MiHY I10-
PYLICHO JIOTiKY Ta 3p03yMUIICTh TEKCTY 3arajoM.

Tabmumst 3 MiCTUTH TIPUKIAAW BUMAIKIB Kareropii "—" — "+"
(BUMpaBJICHHS HENPUHHATHOIO BapisHTAa Ha NpUHHATHMI). Tak, y
TIepeKIIa/i 3alpoIloHOBAHO TIepeKiian TepMina "Abzweigungsantrage” six
"3aa6xu Ha eudinenusa kowmis". ONIHIOBaY HATOMICTb 3aIIPOIIOHYBAaB
NPUAHATHUN 3 TEPMIHOJOTIYHOTO TOTJISILy BapisiHT: "3a568u Ha
8i0paxysanHs Kowmis".

Taonuysa 3
Mpuknaam 38'sa3k0Boi kaTeropii "'—"' — ""+"" (Arenuis 2)
Opwrinaua Mepexnan (-) Brpyuanns (+)

1 |In diesem VY 3B'13Ky 3 1M VY 3B'13Ky 3 1M
Zusammenhang XOUEMO 3BEPHYTH X04YEeMO 3BEPHYTH
weisen wir Sie darauf | yeary Ha Te, 110 yBary Ha Te, 10
hin, dass fur das YIpaBJIiHHS y CIIpaBax | yHnpaBlliHHS y CIpaBax
Jugendamt des MOJIO/Ii paiioHy MOJIO/Ii paiioHy
Kreises Gro3-Gerau | I'poc-T'epay mae I'poc-T'epay mae
die Mdoglichkeit MOYJIMBICTB MTOAABATH | MOKIIMBICTh IOIABATH
besteht, 3a8iBKHM HA 3a51BH HA
Abzweigungsantrdge | BuaiJieHHs KOIITIB 70 | BiApaxyBaHHs
bei den fir Sie BiNOBiNAIEHUX 32 KOILTIB 10
zustandigen Bac nomarkoBux BiANIOBiTAJIBHUX 34
Finanzamtern, IHCTIeKii, MeHciitHnX | Bac opranis,
Rententréagern, YCTaHOB, areHmin 3 HalpHUKIaj
Agenturen fur Arbeit, | nparnieBnamryBaHHs [IOJJATKOBHUX
etc. zu stellen TOLLIO IHCIIEKIIIH, TEHCIHHNX

YCTaHOB, arcHIIii 3
[IpaLeBJIAIITYBaHHS
TOIIIO

2 | Eine Kopie des Komiro Komiro ropy4yeHHs Ha
Dauerauftrages wére | 10BrocTpoxkoBoro nocriiine
bis zum 28.02.2023 | ropy4YeHHs IPOCUMO | IepPePaAXyBaHHS
zu Ubersenden. HaJiCIaTH 10 KOWITIB IIPOCUMO

28.02.2023 poxy HAICIIaTH 10
28.02.2023 poky
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Y apyroMy BUIIAQIKy OIIHIOBAY EKCIDIIKYBaB IEepeKiIaa TepMiHa
"Dauerauftrag", 3aBasku 4oMy TEKCT CTaB 3pO3yMIIIIIHAM.

Hacamkinens po3riasiHbMO mpukiaad Kareropii "' — -
VY tabnuni 4 HajaHO MPUKIAIN HEBUIPABICHUX [MOMUIIOK. 3 OTIISLY
Ha TPHU3HAYCHHS TEKCTY, JEsIKi 3 HUX MOXKHA pO3TJIATH 5K
a0COJIFOTHO HETIPUIHSTHI.

Tabnuusa 4
Mpukaanm 3B'sa3k0BoOI KaTeropii ''—"' — "'—"' (Arenuis 2)
Opurinan Hepexaan (-) Brpyuannus (-)
1 |Hinsichtlich unserer 1o cTocy€eThCs HALIKMX
Unterhaltsforderung aIiMEHTHHX BUMOT, MU )]
setzen wir Sie in Verzug |ix Bam BinTepMiHOBYeEMO
2 | Sie werden davon TloBigomMisieMo, 1110
unterrichtet, dass Ihr Kind | Bamia qutuna [...]
[...]eine OTPUMYE BiH HAC KOIUTH -)
Unterhaltsleistung [...] Ha yTPUMAHHS
erhélt
3 | Das Kind hat gegen Sie Jurnna mae potu Bac
einen LMBLIbHO-TIPABOBHI
birgerlichrechtlichen M030B Ha CIUIaTy
Unterhaltsanspruch nach | animenris Bignosigao ©)
88 1601 ff Burgerliches | mo §§ 1601 i mami
Gesetzbuch I{1BiJIBHOTO KOJEKCY

Hagani mpukimagw TOCBIMYYIOTH HH3bKY YYTJIMBICTh HaJaBada
MOCTYT 10 3MICTOBHX AcIeKTiB mepekiany. BoaHouac, skmo 3Ba-
katu Ha kputepii B ISO 5060, To MOKHA MPOCTSIKUTH W WHII He-
BHIIpaBJICHI XHOW: 3 TOTJISAY MOBHOI HOPMH Ta, BiATIOBIIHO, IIPaBoO-
mUCy, O(OPMIICHHS TEKCTY, CTHIIIO, TEPMIHOJIOTIYHOI ITOCIiIOBHOCTH
Tomo. TakoX IisI pO3BijJKa MiATBEpAWIa MPOOJIEMy KOMITOHEHTHOI
MOCJIZIOBHOCTH, siKa Oyja (hOKYyCOM IOMEPEeIHbOr0 aBTOPCHKOTO
nociipkenHs (Saiko, & Saiko, 2024). Vci wi ¢akTH BKa3zylTh Ha
HE3aCTOCYBAaHHS CUCTEMHOT0 Minxoxy. Takok He MEHII BaKIHBOIO €
HasBHICTh BTPYy4YaHb CYO'€KTUBHOTO XapakTepy, SIKi HE MOXHA Yy
OMY pa3i PO3IIHIOBATH K HETATUBHI, OJTHAK SKi 0€3 J10JIaTKOBOTO
TIOSICHEHHSI UM 3apaxyBaHHs JI0 TIEBHOI 00'€KTUBHOI KaTeTopii MOXKYTh
CTBOPUTH y 3aMOBHHUKA OIIHKMA BpaXEHHS, IO TMEpeKa] MiCTHTh
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0arato BHIIpaBIICHb, a, OTKE, HEIKICHUN. Y TakoMy pasi HIeThCs Tpo
CBOEPIIHY "‘cmpamezito minimaxc" y KOHTEKCTYyaILHOMY 3HAUCHHI: MiHi-
MaJlbHa KUTBKICTh 3YCHJIb, OJJHAK MaKCHMaIbHA KiTbKICTh BUIIPABJICHb,
a, OTXKe, IEMOHCTpAITisl BACOKOI SIKOCTH OYIHKU TICPEKIIAy.

Posrnsaemo Ortiaky 1 Arenrii 3. Tak, oriHioBad HagaB KOMEH-
Tapi OE3MoCePeIHRO Y JOKYMEHTI. PekuM perieH3yBaHHS ITOJIETIITNB
PO3TIIsiT BTpy4YaHb. 3ayBaXXKMO OJTHAK aHAJIOTIYHICTh MiAX0My ATeHIIil
3 0 HamaHHSA MOCIYrH (KOJM TOPIBHATH 3 ATEHIIEH0 2): 3aMiCTh
OLIIHKH SIKOCTH TIEPEKJIaly Ta KaTerOpU30BaHUX TOMHUJIOK MU OJICpyKajIn
MPOTIO3MIIIT [T TIONIMIIEHHS TeKCTy. Po3msiHBMO iX Kpi3h mpu3My
MOXITUBHX 3B'SI3KOBHX KaTErOpiil MixK MepeKiIazoM Ta OLiHKOIO.

3arajgoM JOKYMEHT MICTHTh TPUALATH JBa BHUIIpaBieHHs. [Ipuk-
gaam "'+ — "—" cTocyBayucs 31e0LIBIIOr0 MOBHOT HOPMHU Ta IIPaBO-
nucy (auB. Tabn. 5, Bumajzok 1). YBaroBapTHUM, Ha Hally TyMKY, €
BUNAJOK 2, SIKHH MICTHTh MPUKIAAU PI3HUX 3BSI3KOBHX KaTEropiu.
[IpornoHOBaHI 3MiHM Ta BIAMOBIAHI (parMeHTH TEpPeKIay IOCi-
JIOBHO TMO3Ha4yeHi B TaOiuii 3Hakom "+ abo "-". Tak, mepexman
gactuam "an den allein stehenden Elternteil [...] zahlen" mictuTs
aNori3m "cniauysamu animeRmu 0OHOMY 3 0OUHOKUX bambkie Bauiol
Oumunu': Take GOpMYITIOBaHHS IMIUTILIMTHO BKa3ye HA TE, IO OKPIM
0aTbKa, SIKOMY aJpPECOBaHHUIl Iiel TEKCT, TUTHHA MA€ IMe W HMHIINX
O0OUHOKUX OAMBKIG, OOHOMY 3 AKUX A0pecam yb020 MeKCmy He MOdce
Chnauyeamu eunaamu Ha ympumaris. 3ayBaxmo, o cioso "Elternteil”,
sKe Jealli JacTillle BUKOPHCTOBYIOTH 3aMicTh ciiiB "Mutter” a6o
"Vater" y HiMeupkiii MOBi, HE Ma€ MPSIMOTO BiANOBIAHUKA B YKpaiH-
cbKift MoBi. CrpoOu TepeKIacTH MOro 3a JOIOMOTOI0 KOHCTPYKIIiT
"o0un i3 Oamvkie" y 1BOMY KOHTEKCTI TOPOJWIM HEJIOTIuHI
pimmenns. OLiHIOBaY HE CKOPHUTYBAB Ili€] TOMUJIKH, HATOMICTh BHITY-
YHB CIIOBO "'00uHOKuUI'", @ TAKOXK 3aMiHUB KOHCTPYKIIIO "criayygamu
animenmu komy'" Ha "cniawyeamu animeHmu Ha KOpUCmv K02o", Mo
MOKHa 3apaxyBaTH a0 Karteropii "+" — "+". OkpiM ToOro, BapTO
3BEpPHYTH yBary Ha cioBocmosiyky "mit Befreiender Wirkung" Ta ii
nouacmuy  TPUUHITHUR 13 3Micmosoco TIODIANY — TEPEKIIA
"3 36ibHEHHAM 8I0 nOOanLUWIUX 30006'A3ans". OIIHIOBAY 3aIpoIIo-
HYBaB BIIACHMH HEKOPEKTHHH MepeKial: "Ha Kopucmv 00HO20 3
bamvkie Bawioi oumunu, AKuti/aKa Mae npago Ha 36i1bHeHH: 80
cniamu animenmig”. be3nepedyHo, MO I MPOIIO3UILS a0COTOTHO
CYIIEPEYHTH JIOTII TEKCTY.
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Tabnuya 5

puknaau 38'a3K0B0I KaTeropii '+ T4 UHIINX
(Arenuis 3, Ouinka 1)
Opurinan Iepexnan Brpyuanus
1 |[...]-Str. [...]-urrp. (#) [...]-I1p. ()
2 |Solange der Ioku mo3oB (-) OcKinbKH BUMOTH ()

Anspruch auf uns
libergegangen ist,
koénnen Sie den
Unterhalt nicht mehr
mit Befreiender
Wirkung an den
allein stehenden
Elternteil Ihres
Kindes bzw. dessen
rechtlicher
Vertretung [...]
zahlen

nepenaHo HaMm, Bu
MoO:KeTe OlIblIe He
(<) crutauyBatu
aIiMEHTH OJHOMY 3
OIUHOKHX 0aTbKiB
Bamoi qpurunu (-)
a60 HoTo 3aKOHHOMY
MpEeICTaBHUKY [...] 31
3BIJIBHEHHSAM BiJ
OIaJIbIINX
3000B's13aHb (+)

OyJu nepenaHi Haii
yctaHoBi, Bu 6iibime
He MozkeTe (+)
CIUTAa9yBaTH aTiIMEHTH
Oe3mocepeHbO Ha
KOPHCTh O/IHOTO 3
o6aTbkiB Bamoi
JUTUHH (-), AKHI/AKA
Ma€ NpaBo Ha
3BIJILHEHHS Bijg
CIUIaTH aJiMeHTiB (-),
a0bo Horo/fi 3aKOHHOTO

MNpcACTaBHUKA ...

Takox MU BUSBWINM HHU3KY TPOMNO3WLIN OILiHIOBaYa KaTeropii

—"+" (auB. Tabm1. 6). Y mepiiomMy BUIaIKy JOAAHO MPOMYLICHY B

repexiiaai nudpy, a TakokK 3ayBary mpo Te, IO Ha3By 3aKOHY Tpeda
Opatu B nanku. BapTo omHaK 3ayBaKUTH MPO HU3BKY SIKICTh Camoi
MOCITYTH: TOTEHIIWHUI KJII€HT, M0 HE 3Ha€ HIMEIBKOI MOBH,
HMOBIpHO, HE 3pO3yMiB OH, MPO L0 HAEThCs. 3araloM TEKCT MiCUTh
70 JIeCSATH 3ayBar HIMEIBKOIO MOBOIO, IO CTOCYBAJIHCS TaKOX 1 JI0
Kareropii opopMIICHHS. Y NESKHUX BHIIKaX KOMEHTApPi-BUIPABICHHSI
OyJM KOPEKTHI 3 MOTJISAY TOYHOCTH Ta MOBHOT HOPMH.

IMpukaanm 3B'93K0BOT KaTeropii

(Arennis 3, Ominka 1)

Tabnuusa 6

—""+" Ta MHIIKX

Opurinau Hepexaan (-) Brpyyanns (+)
1|[..]gemaR $7 [...] 3rinno 3 § (=) |8 7 ausgelassen (+)
Unterhaltsvorschussgesetz | 3akony mpo "IIpo aniMeHTHMIA
(UhVorschG) aliMeHTHHUH aBaHC | aBaHC' in
(UhVorschG) (-) Anflhrungszeichen
setzen (+)
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3ainuenns maon. 6

Opwrinaa Mepexnan (-) Brpyuanns (+)
2 |[...]eine [...] oTpumye BiH Muss unterstrichen
Unterhaltsleistung seit Hac KOILITH Ha werden
dem 01.01.2023 von yTpUMaHHS 3
derzeit 252,- Euro 01.01.2023 p., Hapasi
monatlich von hier erhélt | 252,- eBpo Ha Mmicsiip
3 | Das Kind hat gegen Sie Juruna mae nporu | Meine Empfehlung:
einen birgerlich- Bac uusinabHo- JlutiHa Ma€ MpaBo
rechtlichen NpPABOBHIi M030B HA | BUMAraTH Bijx Bac
Unterhaltsanspruch [...] |crmuary amimMenTis BUILIATH aJiMEHTIB
[-.-] [-.-]
4 | Hinsichtlich unserer o crocyeTbes [{ono Hamoi
Unterhaltsforderung HAIMX aTIMEHTHUX | BUMOTH IIPO
setzen wir Sie in Verzug |Bumor, mu ix Bam BUILIATYy aJiIMEHTIB,
BiZITEPMIHOBY€EMO. T0 Bu Maete nepen
HaMH 3a00proBaHICTh
5 | Uber gestellte [...] monani 3asiBKM | mepeHanpaBICHHS
Abzweigungsantrage [...] |Ha BuxiieHHs
KOIIITIB.
6 |[...]den [...] cmauenuit nepeKasyBaTH
Unterhaltsvorschuss [...] |uamu aBaHc Ta
Uiberweisen nepepaxoByBaTH
woro [...]

OxpiM OIMCaHWX BUILE, SICKPAaBUM IMPHKIAJOM 3B'A3KOBOI Kare-
ropii "-" — "-" € Tepmin "Bewilligungszeitraum”, oro mepekian
"nepioo cxeanenns" Ta TPOMO3UILIS OIIHIOBAYA ''nepiod cXéaneHHs
euniam”. HaBiTh MONIPH yTOYHEHHS, IO WAETHCS MPO CXBAICHHSI
BUIUIAT, L YaCTHHA TEKCTy He3po3yMina. besmepeuHo, mo Mu He
MaeMO Ha METi BUCBITJIINTH aOCOIOTHO KOXKEH BUITAJIOK BTPYYaHHS,
OJIHAK HAaBEJICH! MPUKIAJN JIEMOHCTPYIOTh HU3BKY SIKiCTh POOOTH
OLIIHIOBaYa: J10JIaBaHHsS HOBHX MOMMJIOK 31 3MICTOBOTO Ta MOBHOTO
MOTJISAY, 3ayBard HiIMEbKOIO MOBOIO LIOZO0 MPAaBOIHUCY, HEB3ATTS JO
yBaru IMOCIiJIOBHOCTH BiJITBOPIOBAHHS Pi3HUX TEPMiHIB, HEBUIIPAB-
JICHHS. HU3KH 3MICTOBHX MOMMJIOK TOIIO. 3ayBa)kMO BOAHOYAC, IO
OLIiHIOBaY OpaB 10 yBaru TakKOX TaKy KaTeropito sk o(opmMieHHS,
a TAaKOXX TIOBHOTY TIEpEeKIIay.
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Hacawmkiners po3risabMo O1iiHKY 2 AreHmii 3. Y aucTi apyrwid
OIIiHIOBAaY HAJaB 3arajbHy OIHKY SKOCTH Tiepeknamy: 'lTlepexian
Henozaunuii, ane me, W0 NOMPIOHO 3MIHUMU, BUTIIICHO YEPBOHUM.
Pemra nmpumitok: 1ie Te, mo Oyno 6 OUTbI édatum Ta 3po3yminum
dopmyniosannam. MoxHa Iie 3MIHIOBATH HOPAOOK 6 peueHHi i
NesKl hopmyntoeanHusa Ona Kpauwyozo CHpUHAmMms, aje TepeKiia
yumaemovca NAOBOJI HemoraHo. /[ymaro, mo cBow @yukuiro uei
nepekia MmaB Ou BUKoHaTH'. JKUpHUM KYpCHBOM MH BHOKPEMUIIH Ti
KpUTEpil Ta KJIIOYOBI IyHKTH, SKAMH, OYEBUIHO, TOCIYTOBYBaBCS
oLiHIOBaY. SIKIo KepyBaTHCA HaIpiBHAMH, 3a3HAYCHUMH Y
I1SO 5060, To iigeTbest mpo Taki KpUTEpii: MOBHA HOpMA (3po3yMijie
(dopMyIIOBaHHS, TOPSAOK CIIB y PEYeHHI, Kpaile CIpUHHSATTS),
TOYHIiCTh, BiANMoOBiaHicTH aBaAUTOPIl (PYHKLIN), a TAKOXK KpUTEPii
HHINEe (3araibHI OIHKOBI CY/DKCHHA KBaJiHHOI NPUPOAHM IIPO
"nenoeanuii nepexnad” npo "edani" GoOpMyJIIOBaHHS, a TAKOX IPO
Te, 0 "nepexna uumacmocs 00607 Heno2ano").

Bix OmintoBaua 2 MU TakoX OAep)Kall ITOKYMEHT i3 MPOIO3H-
LisSIMU JJIs1 TIOJIIITIIEHHSI SIKOCTH TEKCTY Y PEXHMI peleH3yBaHHS.
Po3rnsHEMO KOMEHTapi Kpi3b NPHU3MY 3B'I3KOBHX KATETOPid Mik
MEepeKyIajoM Ta OmiHKol. Bumaakis "+" — "+" He BusBIEHO.
Tabmums 7 MicTUTh TIpUKIIAN Kateropii "+" — "-", y skomy oIliHrOBa4
YTOYHIOE 3MICT, OJJHaK MPOIMOHY€E HEMPAaBUILHOTO 3 TIOTJISTY MOBHOL
HOpMH BifmnoBigHUMKa. OKpiM TOro, y4YacHUK HE CKOpPUTyBaB
3MICTOBOI TMOMUJIKH B IIbOMy camomy cermenti "in Hohe der von
hier gewahrten Unterhaltsleistung” — "y posmipi nadanux mym
xowmig" ("=" —"-").

Taonuuya 7
(Arenuis 3, Ouinka 2)

IMpukaanm 3B'93K0BOI KaTeropii '+

Opurinau IMepekaan (+) Brpyuannus (-)
1 [Nach 8§ 7 des Bignosigno 1o § 7 | Moxna
Unterhaltsvorschussgesetzes |3akowny [...] Bumoru |3aMiHuTH Ha
sind die Unterhaltsanspriiche |animenriB Ha qutuHy | "Hamu" abo

des Kindes gegen Sie in Hohe | no Bac y po3mipi "naworo
der von hier gewdhrten HaJlaHUX TYT KOUITIB | ycmanoeoio"
Unterhaltsleistung auf das Ha yTpUMaHHs OyJH
Land Hessen, [...] nepeani 3emii
I'eccen [...]
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[pukinanu xareropii "

— "+" panmani B Tabmumi 8. MokHa 3ayBa-

JKHTH, ITI0 OITIHIOBAY IIPArHyB 3pOOUTH TEKCT 3PO3YMUNIIIIAM Ta 3BaKaB
Ha 3MICT OpHTIHATY, a B KOMEHTapsX HajaBaB JONATKOBI TOSCHEHHS.
Bognouac He Oyno CKOpPMIOBaHO 3rajaHWil BUILE ANOTi3M “‘arivenmu

O00HOMY 3 OOUHOKUX bambKie Bawoi oumunu

Ipuknaau 38'a3K0B0OI KaTeropii
(Arenuis 3, Ouinka 2)

Tabnuuysa 8

—"+" Ta MHIIKX

Opwrinan

Iepexnan (-)

Brpyuanns (+)

1 | Zimmer Nr.

Kimnuara Ne

KabGineT Ne

2 ([...], kénnen Sie
den Unterhalt nicht
mehr [...] zahlen

[...], Bu mo:xeTe
Oinbiue He

CILIAaYyBaTH agiMEHTH

OJTHOMY 3 OJIMHOKHX
OatpkiB Barmroi
JTUTUHU [...]

""He MoxeTe OinpIe
crtauyBati” (6udineHo
YepBOHUM — 3aY6aca
Hawa)

3 | Bewilligungszeitraum

nepioJ] CXBaJCHHS

BHILIAT (Ma€eThCS HA
yBa3i nepiog, Koiu
TIMEHTH CIUIadye
YCTaHOBA)

4 |Hinsichtlich o crocyerbes Hamux | "Bu ix nmporepminyBanm”
unserer AITiIMEHTHHUX BHMOT, / HE CTIIATHIIA BYaCHO
Unterhaltsforderung | mu ix Bam (6uodineno uepsonum —
setzen wir Sie in | BizrTepmiHoByEMO 3ayeaza Hauia)

Verzug
5 | Dauerauftrag JIOBI'OCTPOKOBE BapTO JOTIOBHUTH JIJIS
JIOPYYCHHS KpaImioro po3yMiHHS ""Ha

3IIICHEHHS! PETYJIISIPHOTO
IUTaTexy"

TaOmuist HWKYE MICTUTH TIPUKIAIA KaTeropii

. Tak, y

TepIoMy TIPUKJIaMi OINIHIOBAaY HE I00AYMB 3MICTOBOI TTOMILIKH,
CKOHIICHTPYBABCSl HATOMICTh Ha CTPYKTYpi peUdeHHS Tepekiamy Ta He
BUTy4MB XMOHOI iH(opMarii Ipo Cy0BUil TO30B. Y APYroMy BUIAAKY
OLIHIOBAY HE 3ayBa)KMB TOT'0, 10 B TIEpEKJIaJli MpomyIeHa udpa.
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Taonuysa 9
(Arenuis 3, Ouinka 2)

[puknaam 38'13K0B0OT KaTeropii

Opurinan Iepexnan (-) Brpyuanns (-)
1 | Das Kind hat gegen | {utuna mae npotu Bac | Kpaiue: "dutuHa
Sie einen birgerlich- | quBinbHO-PaBOBHii mae 10 Bac
rechtlichen MO030B HA CILIATY LUBUILHO-TIPABOBY
Unterhaltsanspruch |animenriB BignoBiaHo BUMOTY", TO30B
nach 881601 ff no §§ 1601 i gami MOJTAETHCS
Burgerliches [uBiTBHOTO KOACKCY IO CyITy
Gesetzbuch
2 |...gemaR $7 ... 3TimHO 3 § 3aKoHY mMpo
Unterhaltsvorschussg | amiMmenTHHIt aBaHC -
esetz (UhVorschG) | (UhVorschG)

OueBuaHUM €, OTXKE, TOH (PaKT, IO OLIHIOBaY HE KOHIEHTPY-
BaBCSl Ha 3MICTI OpHTiHay Ta HOro MOBHOIIIHHOMY HPaBHIIBHOMY
BiaTBopeHHi. IlpioputeTHimoo Oyna kareropis “mogua nopma'
(3pO3yMiNiCTh, YUTAHICTH), ajie BOAHOYAC HE OYJIM B3ATI IO yBaru
MPaBOMMCHI TOMUIIKU Ta OOPMIICHHSI TEKCTY 3aranoM. Takoxk OLiHIo-
Ba4 He 3po0MB 3ayBar I0J0 HEMOCIIIOBHOCTH BIATBOPEHHS TEPMiHIB
(mampukiam, tepmina "Unterhalt"). Yce me Bkasye Ha HeBHKOpHC-
TaHHS IEBHOI LJIICHOT CUCTEMH JUIsl OLIIHIOBAHHS IKOCTH HIEpeKIaiy,
Ha HEYCBiJIOMJIEHHSI 0araTorpaHHOCTH KOHIIENTY "AKICTh mepekiany’
Ta Ha HU3bKY YYTIUBICTB JIO SKOCTH NIEPEKIIAy 3arajioM.

Jduckycist i BACHOBKH

3nilicHeHni choinuid eKCHepUMEHT YMOXJIMBUB IiATBEPIKECHHS
Mepiroi eBPUCTUYHOI TIMOTE3H: MIAXOAU N0 OILIHIOBAHHS SKOCTH
nepekyany, Mo iX 3acTOCOBYIOTh YKpalHCHKI IMEpeKiIaioBi areHiii,
KOHIIENIIIITHO HE BiAMOBIAAfOTH BIiJNOBIMHUM MPHHIUIAM, 3aKja-
JIeHnM y MikHaponHux cranmaprax [SO 17100 Ta ISO 5060. Ha-
JIABIIIM 3aMOBJICHHS JIBOM areHI[isiM, IO MPOIOHYIOTh MOCIYTY OIli-
HIOBaHHS SIKOCTH TeEpPEeKiaay, MU OJEpXalld OJUH 3pearoBaHuit
TEKCT Ta J{BA TEKCTH 3 TPOMO3UIISIMU TIONIIMIICHHS SKOCTH TEepeK-
JIaay y pexuMi perieH3yBanHs. JKoJieH yJ4aCHHK He 31HCHUB KaTero-
pu3aiii TOMHJIOK Ta HE HaJaB OIIHKHM SIKOCTH 32 TIEBHOO IIKAJIOK.
TpeTst areHiris, 0 TEX HAJA€ TaKy MOCIYTY, YKE Ha eTari KOMyHi-
KyBaHHS MITBEPAWIIA HAIIIE JTOCITITHUIIBKE TPUITYIIICHHS, aJlXke Oepe J10
yBark BUHATKOBO Ti (PparMeHTH TEKCTY, Ha SIKI BKa3ye 3aMOBHUK, Tiepe-
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Bipsi€ MPaBHIILHICTH BIATBOPESHHS 3MICTY Ta B pasi MOTPEeOH IPOITOHYE
BJacHy iHTeprperailifo. Ha ocHOBI mux (akTiB MOYKHa BHCHOBYBAaTH
PO Te, 1110 HA YKPAaTHCHKOMY PUHKY TEPEKIIaIOBUX TIOCIYT HE PO3BUHEHA
Ha HAJISKHOMY PiBHI IOCITyTa HaJaHHS OLIHKH SIKOCTH MIepeKIIamy.

Takox pe3ynbTaTH NEPeKiIaJ03HABUOrO PO3CIIAY YMOXKIHUBHIN
MIITBEPIKCHHST Jpyroi TIMOTE3W: Ha YKPAIHCHKIM IMepeKIagoBiit
IUIOIIMHI HaJaBadaM MOCIYT OLIHIOBAHHS SKOCTH NEpeKnany MpH-
TaMaHHa 3HIKEHA Ty TIHUBICTD JI0 IKOCTH NEPeKIIaly 3 MOTIIsTy HU3KU
KpUTEPIiB, cepell SIKUX MepeyciM TEPMIHOJOTIS Ta MOCIi0BHICTD i1
BiATBOPEHHS, TOYHICTh NEpeKIaay Ta MOBHA HopMa. Tak, mpoaHaii-
3yBaBIIIH 3arajbHUM MiJXi]l yYaCHHUKIB, MU OI[iHWIN SKiCTh, CHCTEMA-
THYHICTH Ta JIOPEYHICTh IXHIX BTpydYanb. st peamizamii i€l MeTn Mu
MOCIYTroByBaucs Kiacudikamiero momwiok y cranmapti ISO 5060,
Kpi3b TpU3MY SIKOi OLIHIOBAIM JOPEYHICTh Ta CHUCTEMATHYHICTbH
3ayBar. Takok MU BCTAHOBWJIM YOTHUPU MOJKIIMBI 3B'SI3KOBI KaTeropii
MDXK MEpPEKIaioM Ta BTpydaHHsaM: "+" — "+" "4 — "1 vt
""" — """ Tak, AreHmis 2 BaaBajiacsi MiICIIMU JI0 CyO'€KTUBHHX
BTPY4aHb, SIKI HE MO>KHA 3apaxyBaTH JI0 JKOJTHOI KaTeropii MOMUIIOK,
KOpUTYBaJIa TEPMIHOJOTIYHI Ta 3MICTOBI MOMUJIKH CIIOPAJAHYHO, HE
Opana 10 yBarum TEPMIiHOJOTIYHOI MOCIiAOBHOCTH, MOBHOI HOPMH,
nocepe]1 TOro MpaBOIMMCHUX IIOMUJIOK, & TAKOXK O(OPMIICHHS TEKCTY,
CTHJIIO Ta WHIIMX KaTeropii. Kpim Toro, neski BTpydaHHs CIpH-
YUHWIACS 10 BUKPUBIICHHS 3MICTY OpHUTiHAJTy Ta BHHUKHEHHS IIO-
MIJIOK, HEHasBHHUX y mepexniaai. OueBHIHOI € KOHIIEHTpalis Ha
3pO3YMUIOCTI TEKCTy Ta TOYHOCTI Tepekyiany. Taka BHOIpPKOBICTBH
BKa3y€ Ha HECHCTEMHICTh MiIxoay. Ha OocHOBI HeBHNpaBICHUX Ta
JOaHUX XHO MH KOHCTaTyBalW 3MEHIICHY YyTJIMBICTh HajaBada
MOCJTYT JI0 SIKOCTU TIEPEKIIaay 3arajoM, 30KpeMa TakKoX 1 3 MOy
KPHUTEPIiB, 3raJJaHuX y ApyTiil rinoTesi.

Posrisap ominok AreHtrii 3, 1m0 3amy4mia JBOX €KCIEPTiB, YMOKITH-
BHB MoNi0HI BUCHOBKH. Tak, migxin OtiHroBava 1 OyB cucremarnd-
HIIIMM: B3STO JIO0 YBaru MpaBWIBHICTh MEpeKiagy TEpMiHiB (0JHAK
HE TOCITIIOBHICTh TXHBOTO BiATBOPEHHS), TOUHICTH MEpeKiamay, MOBHY
HOpMy (TpaBomHC, 3pO3YMITICTh TEKCTY), odopmieHHd. BomgHodac
3ayBaraM MpUTaMaHHa CIIOPaAWYHICTh, BHUOIPKOBICTH TNEBHHUX BH-
NajgKiB y MeXax KaTeropiil (Hampukial, 3 MOTJISIAy TEPMiHOJOT1I,
MOBHOi HOpMH Tom1o). OIiHIOBaY HE CKOPUTYBaB 0arato 3MiCTOBUX
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MOMUJIOK, JI€sIKi BTPYYaHHs TaK0XK IPU3BENU 10 BUHUKHEHHsI HOBUX
HNOMMIIOK. Jlesiki 3ayBaru 100 NPaBOIMCY TAKOXK HE OYyIHU KOpPEeKT-
Humu. OniHioBay 2 OpaB 10 yBaru Taki KaTeropii Ta migkaTeropii, sk
TepMiHOJIOTisl (OIHAK HE TMOCHiAOBHICTH ii BiATBOPEHH:), TOUYHICTh
Tepexyiagy Ta MOBHA HopMa (3pO3yMUTICTh TEKCTy). BTpydaHHs
oJHaK OyJjiu BHOIPKOBI Ta MICIIMU HEKOPEKTHI, TAKOXK MMPU3BOIUIH
JI0 BUHUKHEHHS] HOBUX IIOMMJIOK.

Ha ocHOBi pe3yibTaTiB €KCIEpPUMEHTY MOXHa CTBEpIKyBaTH,
OT’KE, HE JIMIIE PO KOHIENIIHHY HEeIPaBHIbHICTh IMiJXO/IB OIIHIO-
BayiB 70 HAJaHHS BiANOBIAHOI MOCIYIH, aje i TakoX MpO iXHIO
3MEHILEHY YyTJIUBICTb O 3MiCTOBMX, MOBHHUX, TEPMIHOJIOTIYHUX Ta
WHIIUX acleKTiB mepekyany. JKoJeH 3 y4yacHHKIB He 3a0e3leyuB
SKICHOTO (IpUHAWMHI 3 MOTNIALY TOYHOCTU Ta TEPMIHOJIOTIT) MepeK-
Jazy Ta HOro OLIHIOBAaHHSL.

[epcniekTHBOIO JaNbIIUX PO3BINOK € BUBYEHHS 3aCTOCOBHOCTH
kyacudikamii TOMUIOK Ta MOJENI OIIHIOBAHHS SIKOCTH IEpeKyany,
3azHauyeHoi y cragapti ISO 5060:2024, nnst ykpaiHCBKOTO iHIYCTpili-
HOT'O Ta aKa/IEMiYHOTO NIEPEKIIaTI03HABYOTO IIPOCTOPY.
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EVALUATING THE EVALUATOR:
TRANSLATION QUALITY IN THE INDUSTRY

Background. A considerable number of studies have been devoted to
specialized translation quality assessment, resulting in the development of
various universal or specific approaches and models. However, the industry
domain remains understudied, particularly the principles, approaches, and
work quality of entities providing translation quality evaluation services.
This study aims to identify and evaluate the relevant principles and criteria
used by collective providers of translation quality evaluation services
through the lens of 1ISO 17100 and 1SO 5060 standards. Additionally, this
article focuses on evaluating specialists' sensitivity to translation quality.

Methods. The comprehensively formulated methodology encompasses
a blind translator experiment incorporating two collective providers
of translation quality evaluation services, comparative translation
analysis and related comparative-descriptive method, as well as the
method of generalization.

Results. The experimental results demonstrated that Ukrainian
professional service providers' approaches to translation quality evaluation
conceptually do not align with the principles outlined in 1ISO 17100 and
ISO 5060 standards, as none of the participants categorized errors or
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provided translation quality evaluation according to any scale. The
Ukrainian translation market shows reduced sensitivity of service providers
to translation quality in terms of terminology and its consistency,
translation accuracy, language norms, and other categories. The
evaluators' interventions were characterized by inconsistency, selectivity,
and occasionally low quality.

Conclusions. The results of this study revealed conceptual flaws in
approaches to specialized translation quality evaluation in the industry domain,
low sensitivity of service providers to translation quality, and a lack of
awareness regarding the multifaceted nature of quality. These findings indicate
the need to develop a universal translation quality evaluation system and
highlight the importance of training future specialists in fundamental principles
of specialized translation quality evaluation services.

Keywords: translation quality, quality evaluation, blind translator
experiment, evaluator.
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PLANNING AS A COGNITIVE PROCESS IN SIMULTANEOUS
INTERPRETING: CASE STUDY

Background. The purpose of this article is to define the role of planning
as a mental activity in simultaneous interpretation (SI) as well as to
evaluate how it influences the components of Sl, such as attention, decision
taking, memory, and focus. It relies on the works of such Ukrainian
scientists as V. Karaban, I. Korunets, O. Chernov as well as international
scholars D. Gile, B. Moser-Mercer, and more, to point out the criticality of
planning when switching between auditory channels in simultaneous
interpreting due to cognitive overload.

Results. In the theoretical part of the work, the role of planning is
considered in comprehending the speaker's intention and in the process of
load distribution and in the process of dynamic emphasis and production of
the bulge between the two processes. There was also an experiment with
first year and second year Master's students of the Department of English
Translation, who underwent a planning training over two semesters. The
results obtained showed that cognitive functions improved in the following
aspects: attention span grabbed by 12 %, attention in taking information
improved by 20 %, retention of information increased to 25 %, and
attention concentration improvement was by 30 %. Methods employed for
teaching are not restricted to only anticipation exercises, chunking
shadowing and cognitive load management.

Conclusions. Certain of such techniques not only enhanced the cognitive
operation but managed to positively influence the accuracy, fluency and
quality of interpreting skills among the students. Faced with this task, the
author argues that planning makes the process of SI more purposeful and
lessens the mental load that the interpreters encounter in solving problems
practiced during SI. Moreover these conclusions draw the way for more
studies addressing what actually are those planning strategies instructional to
SI, how the planning aids might be used in the teaching practice and the
planning effects over time in the course of interpreter's training. Considering
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the place of the work on improving practical and theoretical aspects of and
teaching as well as the practice of interpreting, the work carries practical
suggestions aimed at interpreter training in particular, such as the targeted
provision of training in planning, as a means of increasing interpreters'
cognitive capacity and their performance quality.

Keywords: cognitive process, cognitive planning, simultaneous
interpretating, anticipation, cognitive load.

Background

Planning in simultaneous interpreting (SI) is considered a kind of
cognitive organization in which the interpreter organizes the
components of language output in connection with the language
comprehension task. It involves the simultaneous tasks of comprehending
the spoken process and producing the corresponding produced element
in the foreign language within a single timeframe. The capacity to
formulate and implement an effective strategy has garnered interest
among academic scholars in cognitive linguistics and translation.

Planning as a Cognitive Skill in SI (Micro- and Macro-planning)

Planning involves various processes, including constructing
future assumptions and establishing a linguistic framework, which
entails drafting or articulating phrases.

In this approach, planning is one of the multiple tactics utilized by
interpreters, particularly in production effort. D. Gile (2009) asserts
that the Effort Model categorizes the stages of hearing, analysis, and
production in simultaneous interpreting as significantly pertinent.
Planning permits language interpreters to assimilate and process
various disparate information segments in the source language into
grammatically correct and well-structured phrases in the target
language. Gille asserts, "Planning is a crucial element, akin to
strategic battle, that enables the interpreter to compile fragments of
information from the imposed language and organize them into a
coherent grammatical structure in a second language" (p. 56).

It is also essential to recognize that a plan serves as a proactive
strategy aimed at enhancing the quality of interpreting by minimizing
errors and facilitating efficient delivery (Tymoshchuk, 2017). The
author observed that planning encompasses not only individual
words or phrases but also the idea of the entire desired target text,
surpassing mere word or phrase preparation (p. 78).
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The duality of macro- and micro-planning facilitates the interpreter's
understanding, particularly at the cognitive level. Conceptualization
involves structuring the essential components of a message,
including primary points, thematic outlines, and material, to be
articulated in the target language. This is due to the fact that, for
example, in analyzing a politically charged speech, the representation of
language cannot be based solely on individual clauses; the emotions
and argumentative structure necessitate a logical rationale to
effectively organize the intended target language text.

Micro-planning refers to the sentence-level translation planning
that takes place during comprehension, resulting in the formulation
of actual sentences.

0. Pavlenko (2020) asserts that micro-planning is essential in this
context, as issues related to word order, grammar, or other concepts
in interpreting can invariably be addressed by consulting an
alternative language. O. Pavlenko notes that "this is a fraction of a
second decision-making activity that necessitates a high level of
language proficiency and a skilled intellect" (p. 88).

Planning functions as a crucial cognitive technique that influences
the control of interpreters' cognitive load, a fundamental concept in
cognitive load theory (Sweller, 1988). This idea, formulated by
Sweller and colleagues, posits that the simultaneous engagement of
many processors allows for the allocation of a component of the
load, such as planning, hence facilitating an increase in activities
during the creative phase. K. G. Seeber (2013) incorporates this idea
into interpreting and contends that if interpreters engage in
preparation, it will enhance their cognitive efficiency by mentally
organizing the impending performance. K. G. Seeber emphasizes that
translators proficient in planning will seldom experience total cognitive
overload, since they engage as active output preparers rather than
passive information responders. He asserts, "Planning enhances the
interpretative process by reducing the volume of concurrent decision-
making that would inherently occur as premeditation, thereby
allowing corrections related to the initial output to be executed
without disruptions and with cohesive results" (p. 73).

In such scenarios, it is particularly crucial how the planner
executes the developed strategy, as circumstances may not remain
conducive to mere prompting or discussion.
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O. Chernov (2004) observes that in these instances, translators
must decide how to convey the message in the target language prior
to the entire delivery of the source language message. This is due to
the foresight inherent in the source language that enables the
interpreter to comprehend. Chernov notes that "preparation and
anticipation are interconnected, as an interpreter's evaluation of
spoken material encompasses not only what has been articulated but
also what is likely to be articulated next" (p. 137).

I. Kovalenko (2019) asserts that a defining characteristic of an
effective planner is extensive experience. She observes that
proficient interpreters develop the ability to swiftly interpret input
information globally and project output information, whereas less
adept interpreters often fixate excessively on individual words or
phrases. 1. Kovalenko asserts that planning is a skill that can be
developed through diligent effort and extensive experience; often,
individuals can anticipate and prepare for segments of the conveyed
ideologies verbally while simultaneously attending to the expressions
of their subjects (p. 102).

Planning Strategies: Linguistic and Contextual Factors in Planning

Planning is not only a forethought and a brain process but also a
function of language and context.

Interpreters have to consider the language's structure, especially
when it comes to real-time interpreting, this can be quite difficult.
For instance, regarding languages with different word orders such as
English and Ukrainian, there is a strict limitation whereby the
interpreters must change the tissues without distorting the intent.
O. Pavlenko (2020) observes that "the "more" there are syntactic
differences between the source language and the target language, the
"more" becomes complicated planning, which is essential in order to
be fluent and coherent” (p. 91).

Furthermore, knowledge about the context also influences how all
the interpreters organize the output that is termed as the target
language. As Riccardi (2002) observes, interpreters who possess
knowledge about the subject tend to do better in planning their
interpretating sessions since they understand the discourse and
terminologies that will be used better. According to Riccardi,
"Contextual knowledge helps the interpreter in anticipating certain
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difficulties in the source text and enhances the structural organization
of the target text during planning” (p. 147).

Planning is one of the key processes in the cognition of simultaneous
interpreters that consummates their internal organization of the target
language's structure. It comprises the two aspects which are macro-
and micro- strategies arguing that, this reduces the cognitive burden
experienced by interpreters during interpreting and improves
coherence and accuracy of the interpretating.

Various researchers, including D. Gile, O. Chernov, L. Tymoshchuk
and O. Pavlenko, point out the pre-emptive and constructive nature
of planning with regards to its functions in dealing with challenges of
real time language processing. The view of planning as a mental
work has some important relevance in explaining how it is that
interpreters can reach the levels of fluency and accuracy they do;
hence it is an integral aspect of teaching and practicing interpreting skills.

Objectives. Owing to the fast and fluid nature of the process
of SI, interpreters are forced to deliver high levels of cognitive
functioning which explains the reason why planning is regarded as
one of the fundamentals of successful interpreting performance.
Planning is a higher mental process and it means predicting the next
statement of the speaker and preparing the necessary verbal or
nonverbal resources to centre on language and nonlanguage
variables. However, within the past decade, there has been increasing
interest towards examining the cognitive aspect of the process of
simultaneous interpreting and its features.

V. Karaban and I. Korunets have made attempts at drawing attention
to the fact that if an interpreter wants to produce a correct and
adequate interpreting, it is necessary to plan it ahead. Much the same
goes for foreign scholars D. Gile and B. Moser-Mercer who attempted
to create of a model in which cognitive load management, planning
and strategic choices are incorporated into their Sl practice. All these
studies support the fact that interpreters should engage effective
planning processes in order to prevent cognitive stress that interferes
with the precision, accuracy and fluency of any given interpreting.

This article also examines planning as a cognitive component which
occurs during Sl, and discusses how this affects a comprehender's
approach to cognitive load and the degree of clarity.
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The article will expand on the existing state of affairs in the
discipline by fulfilling the explanation with an experiment with 1st
and 2nd-year Master's students of the Department of English
Translation. The aim of that study is to analyse how students applied
planning technique during the simultaneous interpreting classes in
two semesters, whereas the goals were to strengthen students'
attention on these issues and concepts as adequate planning and
anticipation as tools for enhancing the quality of performance and
lowering mental overload.

We aimed to focus on the students' individual profiles and
analyze the outcomes of the experiment and the effect of cognitive
planning on the students' interpreting performance overall.

Among all aspects of the interpreter profession, simultaneous
interpreting (SI) goes under the heaviest cognitive load where an
interpreter listens to the message, understands and delivers it almost
simultaneously. This insightful process involves a range of cognitive
sub-processes, one of which is planning.

These capabilities enable interpreters to not only provide an
appropriate speech but also to anticipate the content of the utterance
based on information psychology and the context of the speakers'
information usage, specifically on who can communicate what, how,
when, and for what duration.

Publications that recognize planning as an essential part of the
interpreter's cognitive activity during simultaneous interpreting have
appeared both in Ukraine and elsewhere

V. Karaban has predominantly addressed tactics in translating and
interpreting, whereas |. Korunets has focused on cognitive issues,
including planning and processing during interpreting.

O. Chernov's research on 'anticipation techniques' in relation to
discursive strategies elucidates how interpreters manage cognitive
overload during interpreting processes by making predictions about
forthcoming content.

I. Kovalenko (2019) addresses this issue, emphasizing planning
as a crucial cognitive capacity for the proper execution of
simultaneous interpreting. She states, "The interpreter's capacity for
planning at both macro (overall message) and micro levels (individual
sentences and components) contributes to enhanced precision and
coherence in translation”.
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Both Ukrainian and international researchers have made
significant strides in understanding the cognitive processes at work
in SI. In his article "The Effort Model" D. Gile addresses the
feasibility of simultaneous interpreting, focusing on the methods of
planning and resource distribution for alleviating cognitive overload.
According to Barbara Moser-Mercer, who has also been researching
cognitive limits, translators use mental resources like planning to be
accurate and fluent. Another notable contributor in the field of
interpreting studies, Cecilia Wadensjo has written extensively about
dialogue interpreting and the application of cognitive techniques in
difficult communication contexts.

Also, D. Cao (Cao, 2007) and F. Pochhacker (Pochhacker, 2004)
investigated cognitive strategies within various interpreting settings.
They have added more evidence about the necessity of planning in
the performance of the interpreter.

As a purpose of this article, the author wishes to examine how
planning as a cognitive activity, which is performed during
simultaneous interpreting, influences assimilating information and
advancing quality. This article seeks to extend this through an
experiment carried out with 1st and 2nd-year Master's students of
English Translation. The students practiced planning and anticipation
for two semesters with the hope of enhancing their interpreting
competencies while reducing cognitive load during the practice.

The objective of this article is to fill some gaps in the literature on
cognitive planning during simultaneous interpreting and discuss how
different aspects of anticipation and planning may be useful in
enhancing the effectiveness of interpreting in educational and
professional settings.

Theoretical Methods and Approaches

The strategies and methods employed in cognitive modes undermine
the linear nature of conventional interpreting training. Given the
current state of development, it is essential to investigate the
integrative functions of language, with more advanced languages
being pivotal in this context, both in Ukraine and globally. Research
in cognitive sciences involves the examination of individuality,
transformation, and applicability.

Due of the significant time constraints inherent in the interpreting
process, which encompasses listening, interpreting, reformulating,
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and speaking, specialized interpreters train to perform all these tasks
concurrently. V. Karaban and I. Korunets assert that interpreting is
primarily a cognitive endeavor rather than a simple translational effort,
necessitating the simultaneous navigation of numerous mental layers.

Accordning to Stephen McFarland D. time is a crucial element in the
evolution of the discipline and the growing regionalization of the area of
interpreting in its various dimensions. Simultaneous interpreters must
actively attend to two linguistic inputs: the speaker's discourse in one
language and their own interpreting in another language.

One of the effort models for simultaneous interpreting activities
involves analyzing the usage of sub pauses in connection with
second language phrase production. Stephen McFarland appears to
display reduced excitement in supporting this last consideration.
Neurophysiological and neurological studies have shown that working
memory markedly improves interpreting performance, unlike most
persons who depend on long-term memory for information processing.

His framework consists of three elements: the listening and analytical
effort, the producing effort, and the memory effort (Gile, 1995).
The distribution of cognitive resources between different tasks is
essential for the quality of interpreting, as demonstrated by
performance evaluations in any of these areas.

B. Moser-Mercer has also been intrigued by several facets of
interpreting, especially the cognitive limitations imposed by the
profession. She elucidates that the cause of this cognitive overload is
the simultaneous over stimulation of the speaking and listening
faculties. Moser-Mercer posits that an appropriate strategy for
managing cognitive overload will prevent the frequent errors
encountered in interpreting (Moser-Mercer, 2000).

O. Chernov's anticipating tactics in interpreting, established in
Ukraine, provide a vital elucidation of how interpreters manage this
cognitive strain. C. Chernov (1994) asserts that anticipation, or the
capacity to predict the speaker's next statement, alleviates the cognitive
burden on the interpreter by enabling prior organization of the segments
requiring interpreting. He presents alternative cognitive theories that
emphasize the necessity of foresight in simultaneous interpreting.

Similar to Gill, others have recognized Pdchhacker as a
prominent scholar in interpreting studies, who has contributed to the

41



evolving perception of the interpreter as a more active participant,
rather than merely a passive comprehender, exemplified by "the
completion of an interpretative task" (Pdchhacker, 2004). In this
regard, the interpreting of one language in the Sl of another is more
complex than it may appear.

Planning in Simultaneous Interpreting as a Skill Buidlung Method

It is difficult to argue that planning is one of the most essential in
simultaneous interpreting, since it allows interpreters to manage the
influx of information and anticipate the subsequent utterances of the
source speaker. A cognitive control, in certain aspects, also
encompasses the anticipatory growth shown in the active planning
processes utilized by the interpreter. Anticipation, by its nature,
operates by processing the task in its basic form, which reduces the
cognitive burdens on the performer.

However, planning encompasses more than just expectation.
It encompasses the coordination of cognitive processes related to
linguistic selection, the regulation of short-term memory during
interpreting, and the precision of the interpreting itself. The Attention
and Effort Model posits that the effective allocation of cognitive
resources is improved when interpreters participate in advanced
planning. Gile notes that cognitive resources are most effectively
utilized when Planning is implemented, since it reduces cognitive
overload, particularly during rapid speech and intricate words.

B. Moser-Mercer emphasizes that planning tools facilitate the
redistribution of cognitive load associated with the demands of
speech comprehension and production.

Planning is essential as interpreters structure their output to
ensure it is linguistically coherent and contextually pertinent, despite
the cognitive challenges inherent in simultaneous interpreting. She
asserts that, "It is thus essential for interpreters to refrain from
exceeding their processing capacity by analyzing the information to
be translated out of obligation while simultaneously deciding how to
deliver the output" (Moser-Mercer, 2000). The audience maintains
its stance: 'When we are stationary in the room... there exists a
framework, and it is not intended to be conceived solely by the
intellect of the individual in charge'. — 'Only the head's intellect will
function within this — there is a framework, and it is not meant to be
envisioned solely by the head present in the room'.
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F. Pochacker recognizes the significance of planning in SI. He
asserts that the interpreters are engaged in ongoing micro-planning,
requiring numerous intricate details for immediate implementation,
particularly about the optimal transmission of the speaker's thoughts.
He asserts, however, that this form of supplementary planning during
interpreting is crucial for enabling interpreters to operate with a high
degree of precision and detail, even under stringent time
constraints (Pochhacker, 2004).

V. Karaban has contributed to interpreting research related to
planning. Combinatory techniques aid interpreters and facilitate the
planning of applications for complicated physical objects in both the
intricate chores of interpreting and beyond (Karaban, 2010). His
findings contribute to the ongoing discourse among international
scholars by illustrating the interplay between language and planning
in the formation of cognitive loads.

These researchers assert that planning is not only a method for
alleviating cognitive burden but also a fundamental strategy that can
improve interpreters' performance in simultaneous interpreting. This
project, part of a Master's program in the Department of English
Translation, primarily examines planning as a cognitive process and
its impact on targeted communicators.

The effectiveness and quality of the simultaneous interpreting (SI)
system necessitate extensive preparation, as it impacts the interpreters'
ability to manage the complexities inherent in their role. In this
profession, interpreters must manage a continuous flow of conversation,
necessitating meticulous planning that includes prediction, appropriate
cognitive load concentration, and high-quality interpreting. Planning
is crucial since it not only improves the clarity and accuracy of the
translated material but also influences cognitive functions such as
attention, memory, and decision-making.

Planning Impact on SI Outcomes and Quality. Practical Aspect

The parameters influencing the quality of simultaneous
interpreting, specifically regarding efficiency and effectiveness, are
identified in relation to the correctness, fluency, and coherence of
the target language. Interpreters typically structure their target
messages in the source language by categorizing the processed
information into requisite pieces.
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The rationale behind interpreters' planning is termed cognitive
considerations, a component of Daniel Gile's Effort Model
theory (Gile, 1995). It is prudent to assert that when pre-planning is
conducted, interpreters recognize the necessity of exercising
meticulous consideration throughout segments of the speech that
may be intricate or ambiguous, hence enhancing target language
writing proficiency.

Strategic planning is crucial when understanding or translating
complex source documents. V. Karaban, firmly asserts that planning
is essential, particularly for maintaining and protecting the integrity
of the target audience's language. He asserts that interpreters who
engage in planning before the actual interpreting believe that the
message's substance will be conveyed precisely in appropriate language,
with structure being of secondary importance (Karaban, 2010).

Planning Impact on Additional Cognitive Functions

Attention Management: The organization of simultaneous interpreting
enhances an interpreter's ability to focus on a specific assignment.

Gile's model asserts that attention is a finite resource, which, for
instance, becomes diminished as a listener focuses on the source
language input, then analyzes the input, and ultimately produces the
target language output. Due to preparation, interpreters can better
allocate their attention and retain focus on significant aspects of the
discourse, enabling them to predict subsequent statements (Gile, 1995).
O. Chernov's research on anticipatory techniques corroborates this
claim, indicating that advance planning can reduce cognitive burden,
hence allowing interpreters to focus more on the overarching
message rather than the exact wording (Chernov, 1994). Utilization
of working memory: In simultaneous interpreting, working memory
is essential as the interpreter must remember and process information
for feedback in a different language. Grounding assists in alleviating
the demands on working memory as a habitual activity by regulating
the utilization of this cognitive resource. When interpreters anticipate
the speaker's forthcoming statements, they assess the volume of
information to retain, hence reducing the likelihood of excessive
memorization. B. Moser-Mercer has observed that when interpreters
engage in adequate planning, a significant percentage of their memory
capacity is liberated, enabling them to undertake more precise tasks, such
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as rearticulating concepts in the target language (Moser-Mercer, 2000).
The Ukrainian researcher I. Korunets asserts that effective planning
enhances the ability of short-term memory.

He asserts that individuals engaged in the planning of the
interpretative process are superior chunkers, as they can maintain a
comprehensive understanding throughout a prolonged discourse
without overwhelming their working memory (Korynets, 2014).

Planning significantly influences executive function activities,
including decision-making. Targeted modifications are necessary as
interpreters continually make decisions on meaning transfer, selection of
target language counterparts, ambiguities, and the management of
missing information. F. P6chhacker asserts that planning improves
interpreters' decision-making by allowing them to anticipate obstacles
and formulate strategies to address them (Péchhacker, 2004). Stressors
associated with decision-making during performance are alleviated,
consequently enhancing the quality and efficiency of interpretative
decisions. Reduction of Cognitive burden: A prominent advantage of
planning in Sl is the alleviation of cognitive burden. According to
Newsome (2005), simultaneous interpreting (SI) is quite demanding,
as it necessitates interpreters to manage multiple cognitive processes
simultaneously, which can become overwhelming if not adequately
addressed. Interpreters employ planning as a strategy to optimize
their limited cognitive resources. Providing advance indications
diminishes cognitive load, allowing interpreters to avoid engaging in
mental processes "on" the translated information, which consequently
enhances the quality of the final output (Gile, 1995).

O. Chernov's work on anticipation is uniquely significant as it
broadens the scope of planning to include interpreting and
specifically tackles the problem of information overload. New
information necessitates "effortful processing”, but anticipation
enables interpreters to "alleviate some of the burden™ and include
less new material requiring processing, hence conserving cognitive
resources for more complex tasks (Chernov, 1994).

Practical part. This investigation aimed to enhance the
comprehension of the impact of planning training on both individual
and collective performance in simultaneous interpreting (SI).
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The target audience for the experiment consisted of first and second-
year Master's students in the Department of English Translation.

The participants had previous interpreting experience, but the
research aimed to assess if training in planning and anticipation
abilities may provide them with a competitive edge in their methods
during simultaneous interpreting.

Methods

The target group consisted of 30 students aged 22-25 who
completed basic interpreting courses and who are aware of the
difficulties involved in sequential interpreting. The students were
then separated into two groups: the control group who were still
acquiring standard instruction on SI while the experimental group
took a more intensive twosemester course focusing on planning and
anticipation. In this case the training aimed at teaching students the
practical skills to help them predict the purpose of the speaker,
allocate and coordinate available mental resources effectively, as
well as organize the cognitive aspects of a task.

Effects of Planning Training on Cognitive Processes

The subjects in the experiment were assessed for four cognitive
processes: attention, decision-making, memory, and concentration. In
comparison to the baseline scores, the experimental group that
underwent planning training for two semesters excelled in all
cognitive process metrics.

Attention is the ability to concentrate and simultaneously allocate
focus between comprehending the source language and producing the
target language. This is crucial in Sl operations. The experimental group
showed a 12 percent improvement in attention performance after the
training session that took place.

This was established using live SI sessions employing cognitive
assessments, as students had to comprehend quick remarks. As an
example, before a student would have had great difficulties most
especially concentrating and was missing some very important
details, then it is expected from such a learner to grasp the
components which he/she had previously ignored.

The experimental group showed a 12 % improvement in attention
performance after the training session that took place.
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Decision-Making

The process of decision making in regard to interpreting was
considerably improved especially in the production of language in
real time. The students made their decision 20 percent quicker and
more accurately. This was illustrated more clearly in difficult areas
where the interpreters had to choose one from many potential target
language equivalents. Upon completion of training, the experimental
group efficiently identified pertinent equivalents during interpreting,
thereby reducing cognitive processing time and enhancing the
fluency of subsequent output. Students comprehended ambiguous
statements in the SL and effectively assisted in their translation,
employing suitable terminology and context while remaining within
the passage's framework.

Recollection

The experimental group had a 25 % enhancement in working
memory, which pertains to the storing and processing of incoming
information, particularly novel data. This was accomplished by
assessing the degree to which students could retrieve information
from lengthy phrases and intricate concepts prior to their translation
into the target language. As a result of the planning instruction,
students were able to retain more SL material for extended durations,
leading to more precise and comprehensive translations.

In an experiment where students were tasked with interpreting a
lengthy and intricate political speech, those who received planning
instruction recalled and understood 25% more information
compared to their performance before to the training.

Results

Focus and Attention. Concentration levels, a facet of attention,
rose by 30 %.

The students exhibited greater attention and the ability to avoid
distractions even in tough situations which had noise and complex
problems. For example, while sitting through a Supplemental
Instruction session where there was additional noise from the
surroundings, students skilled in planning for high concentration and
precision were able to do so, their earlier attempts on the same
conditions had failed before the training.
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Cognitive Improvements After Planning Training in Simultaneous Interpreting

Attention & Concentration
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The students were subjected to time constraints while interpreting
live speeches on politics, technology, and economics. Students
experienced cognitive overload resulting from poor planning prior to
the commencement of the planning course, resulting in several
missed cuts, instances of freezes, and mistakes in interpretings.
Nonetheless, following a two-semester intensive training session,
these same students attained the subsequent statistical objectives.

Some technical speech interpreting students encountered
difficulties with artificial intelligence; however, the students in the
experimental group demonstrated sufficient acumen to initiate
several complex phrases, indicating they did not struggle with
interpreting. As the political debate session turned more action-
oriented than verbal, the students noted that several of the synonyms
were quite loaded, prompting a need to work around which words
best capture the meaning of what the speaker is trying to say.

They produced better and more precise results than the control
group. Such improvements concern the areas of attention, decision
making, memory, focus, and stress: otherwise known as planning as
order within the system of SI.

The planning training techniques used in the course of the
experiment aimed at the improvement of attention, memory, decision
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making, and concentration, in view of the structure of these mental
functions. It has been rather common to foster students' ability to foresee
events, so that they will be more effective in dealing with cognitive
overload and even more vivid in their imaginations. The essence of the
term-training methods is specified in the next few paragraphs.

Anticipatory and Predictive Exercises

Students were instructed to predict the subsequent line or phrase
while listening to speeches or reading texts including numerous
pauses. Such activities were helpful in fostering the ability to
anticipate and centre on the patterns, phrases, and structure of the
discourse. For example, in predicting the political speech contexts,
students learned to imagine the essential phrases or arguments which
often appear, thus helping them focus on the best ways to present
such information quickly.

Chunking and Information Aggregation

The learners were asked to analyze phrase structures, rearranging
them in terms of parts or units that make syntax. This approach is
useful because the information is presented in a logical order which
is easy to remember.

Using many example such as, and especially the extremely long
and complex sentences borne out of class instruction, the children
were taught to think in themes and break down the content rather
than word for word as action was told. Such a chunking strategy is
useful as it enhances the understanding of the target language and the
ability to produce the language.

Shadowing with Proactive Strategy

Shadowing necessitates that students replicate auditory input in
the same language; nevertheless, this instance includes shadowing
with integrated active planning. They had to concentrate on certain
aspects in the first place, taking around two seconds to restate the
remark as they were planning their TL. By doing this, they could engage
in working memory, hold information which they would need later to
design the language they would want to speak. This kind of technique
gives an interpreter the ability to concentrate on more things at the same
time and to quickly switch from one language to another.

Exercises with Incremental complexity

Students participated in live simultaneous session interpreting drills,
during which graders imposed progressively increasing demands for
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moderation. Initially, the speaker delivered slow, simplistic talks,
gradually advancing to more complicated, rapid-paced materials.

Sessions for Managing Cognitive Load

Students participated in tasks involving delayed time span, which
encouraged overexertion. For instance, throughout these exercises,
they analyzed rapid and logically dense speeches. Subsequently, they
were directed to discern significant features from the information
provided, strategize accordingly, and disregard trivial elements. This
strategy improved their capacity to regulate mental exertion, so
mitigating mental weariness, which ultimately resulted in a reduction
of errors and omissions in interpreting.

Lexical Anticipation Exercises

Students were re-annotated and instructed to interpret designated
talks on technology, law, or medicine. Prior to the interpreting,
contextualized and common lexical elements and terminology from
these disciplines were introduced. The translation tools contained
technical terminology, and students anticipated these words or
phrases during interpreting. This technique enabled them to pursue
answers to domain-specific issues as they emerge.

Tasks for Memory Retention and Recall

Furthermore, students were instructed to listen to extended and
more complex words or sequences of ideas that lacked logical pauses
and did not involve interpreting, as was prevalent at this point.
Subsequently, they were mandated to replicate the presented content
and convert it into a designated language. This strategy facilitated
their information retention and enabled them to manage extensive
content, as their memory was anticipated to handle substantial data in SI.

Attention and Distraction Management

Students participated in an interpreting exercise among noisy or
distracting background noise to simulate real-world interpreting
conditions.

They acquired the ability to disregard distractions and focus on the
speaker, employing planning skills to organize their comprehension
beforehand. Thus, it has improved their capacity to concentrate over a
longer period which is important for ideal and accurate interpretation.

Post-Interpretating Evaluation and Analysis

They did this at the end of every session, giving the students
feedback which highlighted achievement, zeroing in on the task that
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focuses on the planning part: how effective it actually was. They also
watched videos of their interpreting to look for instances of what
they called "think", what they called "overload" and what was more
effective, the "look ahead". This crucial self-evaluation helped the
learners change their planning style and with it improve the
performance of their mental processes over time.

Discussion and conclusions

The article assesses the relevance of the planning phase in the
cognitive aspects of simultaneous interpreting and evaluates its
potential in influencing the interpretation outcome and quality. This
study provides both theoretical and empirical evidence on the
importance of planning in managing attention resource which in turn
facilitates problem solving, memory enhancement and decision-
making, and concentration within the context of SI.

This research is grounded in a constructive theoretical framework
derived from the contributions of both Ukrainian and international
experts. These include studies conducted by Ukrainian researchers
V. Karaban, I|. Korunets, and O. Chernov, as well as international
experts D. Gile, B. Moser-Mercer, and F.Pdchhacker. Numerous
researchers have also examined planning in SI. The researchers
demonstrated that planning not only facilitated mental preparation
for upcoming parts but also enabled interpreters to allocate their
attention more efficiently, hence enhancing interpreting accuracy,
fluency, and coherence.

The experimental component of this investigation corroborated
these theoretical ideas. The experiment, conducted on first and second-
year Master's students in the Department of English Translation,
demonstrated that students who received planning training
experienced notable cognitive advancement. Attention raised by 12 %;
decision-making speed accelerated by 20%; memory retention
enhanced by 25 %; and attention and concentration improved by an
additional 30 %. The quantitative data demonstrate that the cognitive
component of planning training can fulfill the necessary requirements
for good Sl execution. Irrespective of the possibility of various active
strategies in enhancing attentional mechanisms.

Future Research Perspectives

This study presents various limitations and offers multiple
recommendations for future Sl sessions. The initial focus of the
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recommendation is the investigation of the long-term impacts of the
strategy on professional interpreters.

It is essential to examine the parameters within which interpreters
facilitate the capacity to evaluate and instigate changes in technology
users as they cultivate certain skills.

Furthermore, studies concentrating on the application of planning
across diverse languages and contexts would provide a promising
direction for future research. For instance, one can seek to determine
whether the identical planning procedure is utilized for languages
that differ in grammar, structure, or culture.

Additional areas need to encompass the application of technology
in instructional planning. Given the advancements in Al and machine
interpreting technologies, it is prudent to investigate how these tools
can enhance interpreters' planning and workload management. It is
necessary to examine if planning in SI can be affected by the
implementation of effective technology, such as real-time voice
recognition or predictive analytics.

The future study may examine how planning affects several non-
linguistic variables inherent in the interpretative process, including
emotions, arousal, stress, and performance under duress.
Understanding how interpreters structure emotional and cognitive
aspects during the planning of simultaneous interpreting should
facilitate the enhancement of both dimensions.

This study confirms that planning is a crucial element of the
cognitive processes in simultaneous interpreting that influences the
efficacy, accuracy, fluency, and overall quality of an interpreting.
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TIJIAHYBAHHS SIK KOTHITUBHUIA ITPOIIEC
Y CUHXPOHHOMY IIEPEKJIA/I: IPAKTUYHE JOCILIKEHHSA

Beryn. ¥V cmammi oocnioscyemuea QyHKYisa nianyeants AK po3ymogoi
OisinbHOCMI 8 KoHmeKkcmi cuHxponHoz2o nepexnady (CII), a makooic 11020
6naue Ha ocroeHi komnonenmu CII — ysacy, npuiinamms piuens, nam'amo i
Konyenmpayito. Cnupaioyuce Ha pobOmMU YKPAIHCOKUX 6YEHUX, MAKUX K
B. Kapaban, 1. Kopyrneys ma O. Yepros, a makodc 00pobKu 3apyOincHux
euenux, 3okpema J{. /Dicaiina, b. Mosep-Mepcep,  @. Iloxxaxepa,
00CHIOHCEHHA OEMOHCIPYE BANCIUBICIb NAAHYBAHHA 3 NO2NAJY pobomu 3
KOZHIMUBHUM HABAHMANCEHHAM Y CUHXPOHHOMY NEPeKaaoi.

PesyawsTaTtn. ¥V meopemuuniii yacmuni 0ocniodxceHo, AKUM YUHOM nid-
HYBAHHS 00ONOMA2AE NepeKIaoayesi po3ymimu Hamipu Mosys, po3nooiiamu
KOZHIMUGHE HABAHMAIICEHH S, A MAKOIC OUHAMIYHE 080CMOPOHHE CILYXAHHSA
ma npoOyKY6aHHs, WO 3HAXOOUMbCA MIJC YUMU MPbOMA NPOYECAMU.
Taxoorc 6y10 npogedeno excnepumenm 3i cmyoenmamu 1-eo ma 2-20 Kypcie
mazicmpamypu Kagedpu meopii i npakmuku nepekiady 3 aHAcbKOT
MO8u, AKI Opanu yuacme y mpeniney 3 CUHXPOHHO20 nepeKnady, wo mpusag
npomszom 060x cemecmpis. Ompumani pe3yrbmamu NOKA3AAU, WO
KOZHIMuUGHI (pyHKYii nokpawuaucs max: 30amuicms 00 yeazu 3pocid Ha
12 %, weuoxicme cnpusinamms — na 20 %, ympumannsa ingopmayii — Ha
25 %, xonyenmpayis yeacu — na 30 %. ITioxoou, wo euxopucmogysanucs
0N mpenysanb, GKIOHANU, ale He 0OMedCY8ANUCs 6Npasamu HA AHMU-
yunayiro, OpoOIeHHAM HA YACTMUNU, MIHLOBOIO POOOMOIO MA YNPAGNIHHAM
KOZHIMUGHUM HABAHMAICEHHIM.

BucHoBkn. [Jesaki 3 makux memoodig ne nuue NOKPAWUIU KOSHIMUBHY
eghexmugnicmo, ane U CHApUAIU NIOBUWEHHIO MOYHOCMI, NIAGHOCMI MdA
302aMbHOT AKOCMI YCHO20 NepeKaady cmyoeumis. Aemop cmeepoicye, wo
naanyeanus € eadxcaueum y CII ax posymoge 3agoanHs, sKe NiOGUUYE
ehekmusHicmb YCHO20 nepeknaoaya y 6UpiuieHni npooiem, wo 6UHUKAIOMs
V KabOinyi, i 3MeHuwye nomenyian O0jisi po3yMosoco nepeganmayicents. L[i
BUCHOBKU CHOHYKAIOMb 00 NOOATbUUX OOCTIOJNCEHb MO20, AKI cmpamezii
NIAHY8ANHA CRPUSIIOMb NOKPAWEHHIO SIKOCHI YCHO20 Nepekaady, siKi 3acobu
NIAHY8AHHS MOJCYMb OYMU BKIIOUEH] 8 HABYALbHY NPOSPAMY, d MAKOIC
WoO0o 6nUSY NIAHYEAHHA 3 NIAUHOM HACY HA NIO20MOBKY YCHO20
nepexnaoaua. 3 noenady npakmuku ma meopii ycHoz2o nepexkiady, poboma
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MICMUmMs NPAKMUYHI PeKOMEHOAYil, WO CMOCYIOMbCA HAGUAHHA YCHUX
nepexaadayis, 0cooauBo Wooo 3abesneyents Yinecnpsamo8anHo2o Ha6uanHs
NIAHY8AHHIO 3  MEmOoI0  NIOGUWEHHS  KOZHIMUBHUX — pecypcié — YCHUX
nepexnaoauie ma NOKPAwWeHHsl ixHb0i nepekiIadaybkoi nPoOYKMuGHOCMI.

Kunro4oBi ciioBa: xoenimuenuti npoyec, KoeHimuseHe niaHy8aHHs, CUHXPOH-
HUll nepekaao, AHMUYUNAyis, KOCHIMUeHe HA8aAHMANCEHHS.
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KATETOPU3ALIMHI MOJIEJI NEPEKJIALY
AHIIIMCBKOMOBHUX JEKCUKAJII30BAHUX
I TPAMATHUKAJII3OBAHUX KOHCTPYKIIN
YKPATHCBKOIO MOBOIO

Beryn. Mema cmammi — euoxpemumu Ha mamepisii 3a20108Ki6 HOBUH-
nux caumie BBC News ma BBC News YVkpaina xameeopusayiiini mooeni
nepexknaoy JNeKCUKANi3068aHux ma 2pamamuKanizo8aHux KOHCMPYKYil.
Jlexcuxanizogani xoucmpykyii — ye mopghocunmarcuuni nooyoosu, ujo
CKIa0armscs 3 080X ejleMeHmig: NOCMIliIHO20 mMa 3MIHHO020, MOOi AK
OCMAHHII Y3aNedHCHEHO 8i0 nepuiozo. I pamamukanizoeani KORCMpPyYKyii — ye
080- abo 6a2amoKOMNOHEHMHI CIMPYKMYPU HA NO3HAYEHHSA MPAH3UTNUG-
HOCMU, MOOAILHOCMU, PYXY, NIOPAOHOCHU MOUO.

Metoan. V docniooceni 610 GUKOPUCIIAHO KOHCIPYKYIUHY MEMOOUKY,
AKka nepedbavae mpu emanu, a came: 6i00ipKosull, Kiacu@ikayiHuil i
nepexiadaybko-3icmagHul.

PesynbTaTn. V pobomi enepuie 6cmanosnieHo, WO aHIMUCOKOMOGHI
2PamMamuKanizoeani U JeKCUKANI308AHI KOHCMPYKYIL nepexnaoaroms 6
VKPAIHCLKOMOBHUX 3A20/106KAX 3 ONepmMAM HA Mpu Mooeli, 30Kpemd
6a3080-cynepopouHammy, 6a3080-cyoOpOUHAMHY Ui CYOOPOUHAMHO-0A308).

© Jleiixyn Ounexciii, IllTanbko Katepuna, Crysiens Anacracis, 2025
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BucnoBku. 3a 6a3060-cynepopounammoio Mooenio pisens kame2opuzayii
SMIHHUX ~ KOMNOHEHmMIE  JNEeKCUKANIZ06aHUX YU  SPAMAMUKANIZ06AHUX
KOHCMPYKYitli 3MiHI0I0Mb 13 64308020 00 CYNepOPOUHAMHO20 0Nl HA20NO0-
wenni Ha OiNb y3a2aibHeHUX Npoasax NesHo2o 00'€Kma 8 YKPAaiHCbKOMY
muymayenni. Bionosiono 0o 6a3080-cybopounamnoi moodeni 3miHHI ma
NOCMIHI KOMROHEHMU AHeNICbKOMOGHUX NEKCUKANIZ08AHUX YU SPAMAUKA-
JII308AHUX CIMPYKIYD 8 YKPAIHCbKOMY Nepekaadi 3MIHIOIOMb PigeHb Kamezo-
puzayii 3 6aszoe020 Ha cybopouHammuuil, wjod KOHKpemusygamu peghe-
peHmis, exazamu Ha iXui 0cobnugi O3HaKu 4u axyewmysamu ix. 32i0Ho 3
cyOOpOUHAMHO-0A308010 MOOELNIO PiBeHb Kame2opuzayii NOCMItIHUX KOM-
NOHEHMIG JeKCUKANIZ08AHUX YU SPAMAMUKATIZ08AHUX KOHCIPYKYIU 3MIHIO-
omb i3 cybopouHamHo2o Ha 0az08uil y nepexknaoi O0isi NPeoCcmasieHHs
peghepenmis, wjo 6x005AmMsb 00 A0PA KAPMUHU C8IMY YKPATHCOKUX YUMAUis.

KuiouoBi ciioBa: modeni nepexnady, kamezopusayis, 1eKCUKAII308aHA
KOHCMPYKYISA, 2paMamuKanizogana KoHcmpykyis, 3azonosok, BBC News,
MeOiunUll OUCKypc.

Beryn

CyuacHi JociimKeHHs 3 Meaisnepexnany (GOKyCyroTbCsl Ha BUBYCHHI
nepeKsIaay TeKCTiB pisHux sxaHpie (Dorrimanesh, Aqili, & Aghagolzadeh,
2023), cepen SKAX BaXIWBY POJIb BIMITParOTh 3aroioBku ([leiikyH,
2022; 2024a; 2024b). 3aconosox po3yMieMO SIK MiHITEKCT
(Halliday, 1990), sixuit mizcymoBye 3mict mosinomieHss (Mehawesh,
& AL-Allawi, 2024), 3amikaBmoe untauis (Nypadymka, 2023) ta
BiANOBiZae ixHIM mOTpedamM, MOTHBYIOUHM IX O3HAHOMHTHCS 13
HOBHUHHHMMU CTaTTsMuU NoBHicTio (Potapenko, 2021).

BigurykyBaHHsI MiHIMaIbHAX OJUHHMIIL TIEpeiadi 3MiCTy TEKCTY —
OJIHE 13 3aBJlaHb CydyacHOI MeJiifHOro mepeknamo3HaBctsa ([elikyH,
2024a; 2024b). 3ragani oUHHII MOKYTh BKJIIOYATH CJIOBa, ppasu Ta
peuenns (Mehawesh, & AL-Allawi, 2024), a Tako)X KOHCTPYKIii —
ToOTO ycTaneHe noeananus ciais (Hoder, Prentice, & Tingsell, 2021),
yKOpiHeHuX y mozchkKiil mam'sti (Goldberg, 2006).

MopdocHuHTaKCHYHI KOHCTPYKIIT PO3rIsSAaloTh y IBOX ACHEKTaX:
napaoueMamuiHomy W CUHMAMamu4HoMy, 1€ TEPIINA CTOCYEThCS
PI3HUX CTYIEHIB y3aralbHEHHS 3MICTY, TOJI SK APYrHid — TOCITi-
JIOBHO1 B3aeMoiii moOymoB. B acnexTi mapagurMaTHKH KOHCTPYKIIii
MONIISIIOTh Ha TPY PI3HOBUIU: YiNbHI, JIeKCUKATIZ08AHI mMa 2pama-
muxkanizoeani (Tomasello, 2000).
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Jlexcuxanizoeani xoncmpykyii — Taki CTPyKTYpH, IO MAIOTh JBa
KOMITOHEHTH 1 CIHPAalOThCI Ha aOCTpakTHI OCTPOBH HamIiid-
HoctH (Albright, 2002), manp.: Mother's joy as son named world's
youngest male artist (BBC 23 tpaB. 2024) — Mamuna padicme.
Ax osopiunuii  mumeyv nompanué 'y Knuey pexopois [inneca
(BBC 24 tpas. 2024). Ipamamukanizosani nobyoosu TMO3HAYAIOTH
y3arajbHEH1 BiJHOIIEHHS MiX pedepeHTaMHu 3a JIOTMIOMOTOI0 JBOX
a60 Oimbire ciiB i3 pisanx kinacie (Tomasello, 2000). To rpamartukaiti-
30BaHMX CTPYKTYp HaICKaTh TaKi: MPUAMEHHUKOBI, IIPSJIHI, MOJIAJIbHI,
TPaH3UTHUBHI, @ TaKOX CyO'€KTHO-TIPEIMKATHBHI, TOAl SIK OCTaHHIN
pI3HOBHI TIOCTPYe Taka mapa 3aroyioBkiB, mop.: Cern: Scientists
search for mysterious ghost particles (BBC 24 tpas. 2024) — Bueni
WIYKAOmb 3a2a0K081 NPUMAPHI YACMUHKU, SKi CMAHYmMb NPOPUEOM y
susuenni Bceceimy (BBC 27 tpas. 2024).

MopdocHHTaKCUYHI JIGKCHKATI30BaHI Ta rpaMaTHKaNi30BaHi KOH-
CTPYKIIIi CKJIAAIOTHCS 3 IBOX OCHOBHHX KOMIIOHEHTIB: NOCMIlIHO20,
SIKUI MOXe 3MiHIoBaTH (OpMy, aje Yne 3HA4YeHHs 30epiracThcst B
KOHTEKCTI; Ta 3MIHHO20, IO MiANOPSIAKOBYEThCS MOCTIHHOMY 1 MOXE
MEepeMiHIOBATH CEMAHTHKY 3aiexHo Bif curyamii (Hoffmann, 2022),
nop.: The little-known history of Champagne (BBC 02 6epes. 2023) —
Manogiooma icmopia wamvnancexozo. Yomy pegonroyiro icpucmozo
sura poounu edosu (BBC 05 Gepes. 2023). YV BuIlleBKa3aHUX 3arojioB-
KaX BHOKPEMJIIOEMO JIeKCHKaIi30BaHi KoHCTpykiii little-known
history — manosiooma icmopis, y SKuX TOCTIHHHM €JIEMEHTOM €
history — icmopis i 3minauM — little-known — manosgiooma.

Kpim Toro, nexcukaimizoBaHi W TrpamMaTHKaIi30BaHI MOOYIOBU
MOXYTh MOIU(]IKYBaTHCS 3a IOMOMOTOI0 3aly4eHHS OJATKOBUX
KOMITOHEHTIB JI0 BJIaCHOTO CKJIaay, sIKi CIYTYIOTb JUII KOHKpETH3awii
YW aKIeHTyBaHHs. VHIIMMU ciioBaMu, Moau(dikallis — 11e BBEACHHS
KOMIIOHEHTIB yCepelnHy KOHCTPYKLIi, SKi PO3MIHMPIOIOTH 1i 3MICT,
noaaoTh iH(opMamiro mpo ocoOmMBOCTI, po3Mip, Gopmy o00'ekra/
cyO'ekta (Payne, 2011) Ta 3arajom '‘mpunucyroTh iHpOpMaIito"
(Feist, 2012), mop.: Gillian Anderson: | was surprised by shame of
sharing sexual fantasies — JIecendapna /Iorcunnian Anoepcon sunyckac
KHU2Y npo dcinoui cexcyanvii panmasii (BBC 05 Bep. 2024). B ykpain-
CHKOMY BIJITOBITHUKY JIO JICKCUKAIi30BaHOI OHIMHOI CTPYKTYpH /[oicui-
qian AHOepcoH 3aITyUYviy JOAaTKOBUIM 3MIHHUN KOMIIOHEHT JIe2eHOapHA
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I AKIEHTYBAaHHS CYCIUIBHOIO CTAaTyCy aMEpHKAHCHKOI aKTOPKH,
a TOMY 3rajlaHa KOHCTPYKIisl PO3IIUPIOETHCS 1 cTae MOIU(IKOBAHOO.

Kareropusanist — me mpomec cucremarnzanii 3aCBOEHHX 3HAHb;
neBHUH HaOlp IuQEepeHLisIbHUX KIaciB CIiB, fKi MarOTh CHiJIbHI
kateropisutbHi o3Haku (bicky0, 2014). ¥V cyJacHii JTHTBICTHIN BUYCHI
BHOKPEMIIIOIOTh TPH PIBHI Kareropu3aiii pedepeHTiB: dazosutl, 110
nojae iHGopMalio Npo Mo3HayyBaHEe Ha PiBHI CIPUHHATTS MOYYT-
TAMH; cyOOpOuUHamuuil, IKAH TiIKPECITIOE 0COOMBI BHSBH 00'€KTa;
a TaKOX CynepopouHamuuil, KOTPUH Mo3HaYae OUIbII aOCTpaKkTHE
a6o 3aranpHe moHATTA (Rosch, 1978).

Mema cmammi — BUOKPEMUTH KaTETOpH3aUiliHI MOJeIi mepek-
Jlaay aHTTIIHChKOMOBHHUX JIEKCUKATI30BaHUX 1 IpaMaTHKATI30BaHHX
KOHCTPYKLiM Ha MaTepisti 3arojoBkiB HOBUHHOro caiity BBC News
(https:/Amww.bbc.com/news) Ta ixHiX yKpaiHCBKOMOBHHMX aHAJIOTiB Ha
BBC News Ykpaina (https:/imww.bbc.com/ukrainian) za 2016-2024 pokm.

0211510 imepamypu BKasye, 1110 HAYKOBII 3araJloM 30CEPEDKEHI Ha
BHOKPEMJICHHI HHM3KH KOHCTpYyKii: kaysaruBuux (Hallman, 2024),
exsucrenninanx (Haspelmath, 2021), momansaux (Hilpert, Cappelle,
& Depraetere, 2021) i nopiBusuibHuX (Treis, 2018). A BTiMm, Tiyma-
YeHHIO TOOYJOB PpI3HHX THINB TPHUCBAYEHO HE3HAYHY KIiJIbKICTh
poOIT: BOHM PO3MIANAIOTH OCOOJIMBOCTI TepeKyany aHTIIiHCHKO-
MOBHHUX MacHBHUX CTPYKTyp (Al Zumor, 2021), HiIbHUX KOHCTPYK-
it ([eiikyn, 2024a; 2024b), atpuOyTHBHNX TIOOYIOB y HA(TOra30Bii
tepminornorii (bomorHikoBa, 303yt & Oxpeit, 2019); a Takox cTpaterii
BIITBOPEHHS KOHCTPYKMil i3 kommoneHToM "one" (JIykina, 2018).
BomHouac HOBITHI PO3BiIKM OMHUHAIOTH YBaror Nepekiia/ JeKCHUKali-
30BaHUX 1 TPaMaTHUKATI30BAHUX KOHCTPYKIIH OPUTIHATY B aCIeKTi
KaTeropusarlii, o i po3risHyTO B Mii CTATTi.

MeTtoau

VY wiii po3Bimii BUKOPUCTAHO KOHCTPYKIiiHy Metoauky (Goldberg,
2006; Hoffmann, 2022; Jeiikyn, 2024a; 2024b), sika nepenbayae Tpu
eTany BUBYCHHSI BiITBOPEHHS aHTTIHChKOMOBHHX JISKCHKAII30BaHUX
1 rpaMaTHKaJi30BaHUX KOHCTPYKLIH YKpaiHCHKOIO MOBOIO: 8i00ip-
KO8ULL, KIacu@ikayitiuil 1 nepexiaoaybko-3icmasHull.

Ha 6i06ipxosomy emani BUOKPEMITIOEMO TICPEKIIAJICHI YKPaiHChKO-
MOBHI 3arosioBku Ha BeOcropinkax BBC News VYkpaina
(https:/Aww.bbc.com/ukrainian) Ta ixui aHTITIHCEKOMOBHI OpPHTIHAIIK Ha
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BBC News (https://www.bbc.com/news). Criepiry mykaemo akTyaabHUi
BUTIIYMAayeHUH 3arojoBOK YKPaiHCBKOIO MOBOIO 3[€0UIBIIOrO Ipo
3aKopAoHHI moxii, mop: Yen08ik pozcmpinae nayicnmie y AiKapHi,
a nomim Hakiae Ha cebe pyku (https://www.bbc.com/ukrainian/
news-50727525) (BBC 10 rpyx. 2019). Biarak 3HaX0auMo OpHTiHAI
MepeKIIaZIcHOr0 BIANOBIAHMKA HA AaHTJIIHCHRKOMOBHINA BeOCTOpIHII
BBC News. Y npomy Bumaaky 3BepTaeMocs no cekuii "Europe”
("€spoma™): Czech shooting: Gunman Kkills six at hospital
in Ostrava  (https://www.bbc.com/news/world-europe-50725840)
(BBC 10 rpya. 2019).

Ha xnacugixayivinomy emani y BHOKpeMIICHHX Napax 3arojOBKiB
BU3HAYa€MO MOP(HOCHHTAKCHYHI KOHCTPYKIII Ta BCTAHOBIIIOEMO
iXHi pi3HOBUA, MEpeayCiM 3BEpTAIOuM yBary Ha JIEKCHKalli30BaHi i
rpaMaTUKati3oBaHi, 4Yui CKIAJIHUKKA MOXYTb 3MIiHIOBaTH piBEHb
KaTeropmsailii B Tiepeknami. Y HaBEACHOMY BHWINE AaHTIIHCHKO-
MOBHOMY 3aroJIOBKY BHOKPEMITIOEMO T'paMaTHKaIi30BaHy Cy0'€KTHO-
NpeMKaTUBHY KOHCTpYKLito gunman Kills, sikiif BigmoBinae anano-
ridHa YKpaiHChKa CTPYKTYPa Y0106IK PO3CMPINAS.

Tepexnadayvro-3icmasnull eman aHajizy nependavae, 1o BHOKPEM-
JIeH1 paHille CTPYKTYpH HOPIiBHIOIOTH B aCIEKTi PiBHS KaTeropusanii
IXHIX CTaIHX 1 3MIHHHUX CKJIAJHHUKIB, 100 BH3HAYUTH OJHONMEHHI
TIyManbKi MoJeni. YHACHIZIOK I[bOTO 3iCTABICHHS 3'SCOBYEMO, IIO
rpaMaTuKati3oBaHy CyO'€KTHO-IIPEIUKAaTUBHY CTPYKTYpYy gunman
kills BinTBOpeHO yKpaiHCHKOIO KOHCTPYKIIEIO LBOTO XK THUITY YOIOGIK
poscmpinae. TlocTiiHUI eleMeHT gunman, o 37iHCHIOE KaTero-
pu3atiro cyOopANHATHOTO PIBHA <030pO€HA NiCMoaemom aoouHa™
y KOHCTPYKIIii OpUTiHATTY y3arajlkHEHO BiITBOPEHO BXkKe Ha Oa30BOMY
PiBHI uonosik <ocoba wonosiuoi cmami>. be3cyMHIBHO, Taka 3MiHa
B PIBHSAX KaTeropu3allii Jla€ MiJICTaBU CTBEPJUKYBATH, IO TEPEKIIa
MIOCTIHHOTO €JIeMEHTa CTPYKTYPH OPHTiHANY BiOYBaBCS 3 OIMEPTSIM
Ha CyOOpAMHATHO-0a30BY MOJIENb.

PesynabTaTtu

OnpartoBaHHs MEPEKIAACHUX YKPATHChKOI aHITIHCHKOMOBHHUX
KOHCTPYKIIi}, HAsIBHUX Yy 3ar0JIOBKAX, BUSBHJIO BUKOPUCTAHHS TPHOX
KaTEeroOpH3allifHUX MOJIENICH: 0a30680-cynepopouramuol, 6a3060-
cybopounamuoi;, cybopounamuo-6a3060i. YxUTi B 1IN po3BiALI
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CUMBOJIM < > BKa3ylOTh HAa MEHTAIBHWHA CKJIQJHUK KOHCTPYKIIiH,
HassBHHUM y TIaM 'SITi JTIOJICH 1 HE TO3HAYEHUH Y TeKCTI.

3riHO 3 6230BO-CYNEPOPAUHATHOIO MOJICIUIIO PIBEHb KaTeropH-
3alii TMOCTIHHMX KOMIIOHEHTIB JIEKCHUKAII30BaHUX KOHCTPYKIIii
OpWTIHATY TIIyMa4yaTrh 13 3CYBOM IO CYIEPOPAMHATHOTO, IIOP.:
'Bullet-proof sofa’ targets safety fears — V Illomnanoii cmeopunu
Kkynenenpooueni meoni (BBC 25 nrot. 2016). IlocTiitHni CKIIaHUK,
0 3AIMCHIOE KaTeropusamiro Ha 0a30BOMY piBHI H BHpaXeHUH
IMCHHUKOM sofa <mebaesuii 6upib6 O0as cudinnsa™> 'y CKiIandl
JICKCHKaNIi30BaHOi KOHCTpyKWii opwurinany 'Bullet-proof sofa’, y
nepekianl y3araJibHeHO [0 CYNEpOpPAWHATHOTO piBHA  Mmebni
<npeomemu oghopmaenHs inmep'cpy>, MO3asK 1€ CIOBO BXOJUTH JIO
s7jpa KapTUHHU CBITY BCIX YKPaiHCbKOMOBHHUX YUTaYiB.

Kpim toro, Ha BUKOpHCTaHHS 0a30BO-CYNEPOPAMHATHOI MOAENI
BKa3ye II¢ OJHa Tapa 3arojoBKiB, JI¢ PIBEHb KaTeropw3allii ImocTiii-
HAX KOMIIOHCHTIB JIEKCHKATI30BaHUX KOHCTPYKINH OpHUTiHATY
y3arajJbpHIOIOTh J0 CyNepopIuHaTHOro, mop.: Fancy a new kitchen?
Hire one from lkea — IKEA 30aséamume mebni ¢ openoy: sx ye
npayroseamume (BBC 04 mot. 2019). IMocriitanii cKIagHUK 6a30BOT0O
piBHS, TIO3HAUCHUI iMeHHUKOM Kitchen <mpumiwenns ons npueomy-
6amHsA idici> 'y CKJIaAl JIEKCHKaJIi30BaHOI KOHCTPYKIII OpHUTiHAIY
anew Kkitchen, B ykpaiHCBKOMY BiAITOBIIHMKY Yy3arajibHEHO [0
CYNEPOPIAMHATHOTO PiBHS Mebni <npeomemu oghopmienHs iHmep'epy>.
BomHouac ¢ikcoBanmii ckinamuuk Kitchen konctpykuii opurinaty B
nepekyai cTae 3SMiHHUM KOMITOHEHTOM Mebi y CKIIaJli TpaMaTHKAaTi-
30BaHOT TPAH3UTHUBHOI CTPYKTYpU 30agamume Mme0Oni, TO3asK €
y3aJIeKHEHUM BiJT Ai€CI0Ba 30asamume.

BignosigHo 10 6a30B0-cy0OpAMHATHOI MOJIETI piBEHb KaTeropu-
3ar1ii MOCTIMHUX CKJIAJHUKIB JICKCUKAJIi30BaHUX ab0 rpamMaTHKai30-
BaHUX KOHCTPYKILIH OpUTiHANY 3MIHIOETBCS 13 6a30BOr0 B OpHUTiHAMI
Ha cyOopAMHAaTHHU B TioyMmadeHHi, nop.: Watch: Footage shows last
residents’ struggle to leave Ukraine town — B Aediieui cepeo pyin
doci orcugyny moou. Ix ocmammiti wanc na nopsmymox "bini
saneonu” (BBC 31 ciu. 2024). IlocTiitHuii KOMIOHEHT Ha 0a30BOMY
piBHI KaTeropm3allii, BHPOKECHUH IMEHHUKOM [OWN <wuesenuuke
Micmo>y CKIIajii JIeKCHKalIi30BaHoi KOHCTPyKIii opurinamy Ukraine
town, B yKpaiHCbKOMY IIepeKJIajii BiATBOPEHO BIACHOI Ha3BOIO AB0iisuyi.
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3rajiaHuil OHIM MOETHYETHCS 3 MPUHUMEHHUKOM @ Ta YTBOPIOE I'pa-
MaTHKaIi30BaHy MPUAMEHHUKOBY CTPYKTYPY 6 Agdiiyi <ykpaincvke
Micmo Ha cx00i>, 10 3AIHCHIOE KaTeropusalito Bxe Ha 0a30BOMY piBHI,
KOHKpETH3Yy€ Ha3BY MiCTa i aKTHBYe O€3MeKOBY NOTpeOy HALIMX YUTAUIB.
Jlo Toro  HaBeJileHy 0a30BO-CyOOpAMHATHY MOJIENb y>KUBAIOThH
JUIL TIepeKIiaJly TpaMaTHUKaIi30BaHHX MOOYJOB, SK-OT TNPHHMEH-
HUKOBHX, KOTpPi MOXYTb 3MIiHIOBaTH piBE€Hb KaTeropusamii CBOIiX
CKJIATHUKIB 1 BiATBOPIOBATHCS 3MIHHUMH €JIEMEHTAMH B CKJIai
TPaH3UTHBHHX CTPYKTYp, mop: Australian children take 900km drive
in stolen car — [limu y Ascmpanii 6uKpaiu no3auiiaxosux i npoi-
xanu 900 kv (BBC 15 nun. 2019). 3MiHHHI KOMIIOHEHT Ha 0a30BOMY
PiBHI, IPEICTaBICHUH IMEHHUKOM Cal <6uo mpancnopmy>> y CKIIami
MoaM(iKOBaHOI MPUAMEHHUKOBOT KOHCTPYKLIi opuriHaiy in stolen
car, B yKpaiHCbKOMY TepeKiial MOJaHO SIK HO3AULIAXOBUK <PI3HOBUO
asmomparncnopmy>. BuTiymMadeHU 3MIHHUN elleMeHT mepeOyBae
BXKe Ha cyOOpJMHATHOMY piBHI KaTeropusallii, a BIacHe KOHCTPYK-
L0 TPEICTaBICHO TPAH3UTUBHUM PI3HOBHIOM GUKDAIU NOAULTIAXOGUK.
Ille omHMM TPUKIATOM 3aCTOCYBaHHS 0a30BO-CYOOPIAMHATHOI
MOJEIl CIyrye TAyMadeHHsS JICKCHUKaIi30BaHOI MOan(iKOBaHOT
KOHCTPYKLii OpHUTiHady B Takiil mapi 3arojioBKiB i3 NepeaaBaHHIM
3HAYEHHS] KOHCTPYKILIi OpUriHaly MHIIMMH MOBHHMH OJMHUISIMH B
nepekitani, mop.: Gustav Klimt portrait found after almost 100 years —
Bmpauenuii cmo pokie momy uiedesp. Xmo ys OJCIHKA, SKY
namaniosae Knimm (BBC 26 ksit. 2024). IlocriiiHuil CckiagHUK
0a30BOro piBHA, MO3HAYEHHI IMEHHMKOM pOrtrait <sobpaosicenns
AIOOUHU™> 'y CKIIAAl JIEKCHUKaNi30BaHOI MOU(IKOBaHOI (3aBISKH
BBEJICHHIO iM'st [ycmas) KOHCTpyKuii opurinamy Gustav Klimt
portrait, B ykpaiHCbKOMY BiJIOBIJHUKY MEPEKIAICHO aHAIOTIYHIM
CJIEMEHTOM Ha CyOOpJMHATHOMY pIiBHI KaTeropusamii uedesp
<0ogepuienutl y c80EMY dcaupi meip> 13 By>KUNM 3HaueHHAM. Takuit
nepeKyag TMOSICHIOEMO THM, IO KUIBKICTH TOPTPETIB 3HAYHO
MEPEBUIIYE YHCIO MHCTEIBKHX IIEAEBPIB, SKUX € BKpal Mayo i
KOTpi MOTPeOyIOTh BUCOKOXYJIOXKHBOT MalCTepHOCTH aBTopa. Kpim
TOT0, Y HaBEJCHIN TMapi 3aroJIOBKiB BiIOYBAa€ThCS Ie OFHA 3MiHA:
HedikcoBanuii cknaaHuk opuriHany Klimt nepemano 1inbHOO
moOyn0Bor0 Kizimm Ha TO3HAYEHHS XYAO0XHHKA B MEKax IMiIpsIHOL
O3Ha4YaJIbHO1 CTPYKTYPH "AKY Hamanoeae Kuimm" y mepexnani.
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3rigHo 13 CyOOPAMHATHO-0a30BOI0 MOJCIIIIO PIBEHb KaTETOPH-
3arii MOCTIMHUX KOMITOHEHTIB JIGKCHKATI30BaHUX 1 rpamMaTHKaIi30-
BaHMX KOHCTPYKLIH OpHTiHaly 3MiHIOETbCA 3 CYOOPOMHATHOIO Ha
0azoBuil y TmymauenHi, mop.: How Al turned a Ukrainian YouTuber
into a Russian — Ak wmyunuil inmenekm nepemeopué YKpaiHCbKy
onozepky na pociticoky nponazanoucmxy (BBC 15 tpaB. 2024).
[Mocriitnnii ckIagHUK Ha CyOOpOMHATHOMY PiBHI, TO3HAYCHUN iMEH-
HUKOM YouTuber <komwmeum-metikep Ha FOmyb-naamgpopmi>
y CKIaji JIEKCHKaIi30BaHOI KOHCTPYKIli opmrimamy a Ukrainian
YouTuber, y nepexnani y3araapbHeHO 10 0a30BOr0 piBHS KaTeropu-
3alii  Onocep <kowmewm-melikep 6 inmepnemi>. Taky 3MiHYy
MTOSICHIOEMO THM, 1110 "0yiorep” € OLIbIN yHIBEPCAIBHUM IMOHSTTSIM,
1 111 JIIOAMHA TIpaIo€e 3 piHUMHU (HopMaMHu Mojadi BMICTy Ha Oy.Ib-
SAKUX IUIaTopMax, a 3HAHHA NpOo Hei BXOAWTH A0 sApa KapTUHU
CBITY BCiX YKpaiHCHKUX YHMTAUiB.

AHAJIOTTYHAM TIPUKIIAIOM YKUBaHHS CyOOpIMHATHO-0a30B0i MOJIEi
CIIyTy€e TepeKnaj Takoi JIEKCHKali30BaHOi KOHCTPYKLIi OpHUriHaly B
HIDKYEBKa3aHMX 3arojioBkax, mop.: Tesla's new Cybertruck smashed
during demo — Tesla npedcmasuna nosuii Oponvosanuii nikan. Ane
3 mpicuymum ckiom (BBC 22 mumcromn. 2023). IocrifiHuii eneMeHT
Ha cyOOpAMHATHOMY piBHI KaTeropusauii, MO3HA4YeHUH iMEHHUKOM
Cybertruck <piznosuo enexmpomobina> y CKIIajl JEKCUKaTi30BaHOI
Moau(ikoBaHOi (YHACTIIOK BBEJCHHS Ha3Bu OpeHumy Tesla) xoHct-
pykuii opurinany Tesla's new Cybertruck, B ykpaiHCbKOMY BifNOBiz-
HUKY y3arajibHEHO JIO0 KOMIIOHEHTa Ha 0a30BOMY DIBHI nixan <mun
ne2kux Komepyitnux aemo>, nosask Tesla Cybertruck — emextpuu-
HUH QyproH Ha OCHOBI MiKamna B CTHJII KiOepIaHKy.

Juckycist i BUCHOBKH

JlocmimKeHHs YKPaiHCEKOTO Tiepekiaay aHrTiHCEKOMOBHHX JICKCHKA-
J30BaHUX 1 rpaMaTHKai30BaHUX KOHCTPYKLIH BUSBHIO BHKOPHC-
TaHHS TPHOX KaTeropu3aliiHUX MOJeNei: 6a30B0O-CynepopAHHaTHOI,
0a30BO-CyOOPAMHATHOI Ta CyOOpIMHATHO-0a30BO1.

3rigHo 3 0a30BO-CyNEPOPIAMHATHOIO MOJAEIUII0 PiBEHb KaTeropu-
3arii 3MiHHMX KOMIIOHCHTIB JICKCHKATI30BaHUX UM TpamMaTHKaIi30-
BaHUX KOHCTPYKIiH 3MiHIOIOTH i3 0a30BOr0 10 CyNEpPOPAHHATHOTO
JUIS HAroJIOIICHHS Ha OiNbIl aOCTpaKTHUX BHsABax pedepeHTa B
nepeknani. BiAmoBigHO MOCTIMHMI CKIaJHUK JIGKCHKaIi30BaHOL
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KOHCTPYKLii OpWTiHAIy Ha MO3HAY€HHS PI3HOBHAY M'SKHX MeOIiB
0a30BOro piBHA KaTeropusauii MepexoAuTh 0 CyNepOpAMHATHOTO,
110 MMO03HAYae mpeaMeTH oQopMIICHHS iHTep'epy 3arajoM. 3a 0a30Bo-
cyOOpAMHATHOT MOJIENi PiBeHb MOCTIMHUX Ta 3MIHHUX KOMIIOHCHTIB
JIEKCUKATI30BaHUX 1 TpaMaTHKaI30BaHUX MOOYI0B OpUTIiHATY TIepe-
XOIUTh 13 0a30BOTO pIiBHA Ha CcyOOpAwWHATHH, 100 BKa3aTH Ha
KOHKpPETHI BUSBH MO3HadyBaHOro. Hampukian, mocTiiHUIA eIeMeHT
OpuTiHaTy Ha 0a30BOMY piBHI Ha IMO3HAYEHHS HEBEIWKOTO MicTa
BHACJIIIOK 3MIHM KaTeropu3alil BUpakae B MEpeKiaji BXKe KOHKPETHE
YKpalHChKE MICTO Ha cXoai YkpaiHu. BiAmoBigHO 10O B)KHWBaHHS
cyOopamHaTHO-0230BOI MOJEN piBeHb KaTeropusallii MOCTIHHUX
KOMITOHEHTIB JIEKCUKaII130BaHUX/TPaMaTHKAII30BaHUX CTPYKTYP 3Mi-
HIOIOTh 13 cyOOopaWHaTHOTO Ha 0a3oBuil y mepexiazmi. Takuii Kpok
HEOOXITHUN Ui TO3HaueHHs pedepeHTa Oibll 3araJbHUMHU CJO-
BaMH{, IO BXOMAATH JO Spa KapTHHU CBITy BCIX YKpAaiHIB, Ha-
MIPUKJIAJ, PI3HOBHJl aMEPHKAHCHKOTO eNEeKTPOMOOINs B OpHTiHAMI
3aMiHIOIOTh 3arajibHOBIJOMUM THIIOM JIETKOBHX aBTO y MEpeKai.

[lepcnexkTnBM NOAANBIINX AOCHIIKEHb MOJIATaIOTh y MOLIYKY
pEIITH TepeKNagalbkuX Mojee HeeKBIBaJICHTHHX JIEKCHUKai30-
BaHMX i TpPaMaTHKai30BaHUX KOHCTPYKIIIH Ha MaTepisli 3aroJoBKiB
WHIIMX aHTTIACEKOMOBHUX OHJIAH-BUIAHbD.

Buecok aBtTopiB: Oiekciii JlelikyH — KOHIIENTYyaTi3allis, Baiaiis
aHuX, HamwcaHHa (meperysin i pemaryBanHs); Karepuna Illtanmbko —
METOJI0JIOTis, HamncaHHA (OpHriHambHa depHeTKa); AHacracis CryneHb —
HamucaHHs (OpHUTiHATbHA YEPHETKA).
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CATEGORIZATION PATTERNS OF TRANSLATION
OF ENGLISH LEXICALIZED AND GRAMMATICALIZED
CONSTRUCTIONS INTO UKRAINIAN

Background. The aim of the article is to identify categorization patterns
of translation of lexicalized and grammaticalized constructions based on
the headlines from BBC News and BBC News Ukraine webpages.
Lexicalized constructions are morphosyntactic structures encompassing
fixed and non-fixed elements, with the latter being dependent on the first
one. Grammaticalized constructions are two- or multi-component structures
denoting the generalized relations of transitivity, modality, movement,
subordination, etc.

Methods. The study takes advantage of the constructionist methodology
entailing three stages: selection of the structures, their classification,
translation and comparison.

Results. The novelty of the research consists in the finding that English
grammaticalized and lexicalized constructions are translated in Ukrainian
headlines according to these three patterns, namely the basic-
superordinate, basic-subordinate, and subordinate-basic.

Conclusions. In conformity with the basic-superordinate pattern, the
level of categorization of non-fixed components of lexicalized or
grammaticalized constructions shifts from basic to superordinate in order
to emphasize more generalized manifestations of a certain referent in the
Ukrainian translation. Within the basic-subordinate pattern, the non-fixed
and fixed components of English lexicalized or grammaticalized structures
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in the Ukrainian translation change their level of categorization from basic
to subordinate in order to specify referents, point out their special features
or emphasize them. According to the subordinate-basic pattern, the level of
categorization of fixed components of lexicalized or grammaticalized
constructions alters from subordinate to basic to represent referents being
the part of the core of the Ukrainian readers' worldview.

Keywords: translation patterns, categorization, lexicalized construction,
grammaticalized construction, headline, BBC News, media discourse.
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OCOBJIMBOCTI NEPEKJIAZIY ®LIbBMOHIMIB
3 KOPEMCBKOI TA SIMOHCBKOI MOB:
JJEKCUKO-CEMAHTUYHUM I CTPYKTYPHUM ACIIEKTH

Beryn. V' cmammi posensnymo cneyugixy nepexnady mumyibHux
3a20/106Ki8 (DinbMi6 [ cepianie 3 KOpelucbkol ma snoHCbKoi M08 Ha Ma-
mepiani QineMOHIMIG, GIOIOPAHUX 3 YKPAIHCOKUX calimié ma IHWUX nomo-
Kogux naameopm. Pozenamymo ma npocmediceno Kiacu@ixayio pisHux
MUnie 3a20106Ki6 3a CMPYKMypow, cmpamezii ma cnocoou ix nepexknaoy.
Ipoananizosano uatnowupeniui NOMUIKY HPU Nepekiadi HA38 ma npu-
YUHU IX BUHUKHEHHSA. Y GUCHOBKY 008e0eHO, W0 GLyYHULl, NOGHOYIHHUIL ne-
DPEKAA0 MUMYIbHO20 3A20A08KA KIHONPOOYKMY nepedbayae 306epesceHHs
6CIX (YHKYIOHANbHUX MA NPaAzMamuyHux 0codaueocmeti OpuziHamy 3aco-
bamu mosu nomenyitinoi agoumopii. Ilpome uacmiwe 3a 6ce 30epedicenns
npusaobaueoi nazeu € npiopumemnum 011 npoxkamy. Bionosiono, ¢inanvua
HA36a NPOECKMY He 3a8XCOU 3ANedHCUMb 6i0 nepexiaoaia ma mooice oOymu
nepepobieHa NpoKaAMHUKAMU 3apaou ii MapKemun208020 3a0ap8ieHHs.

Metoau. V xo0i nHaykogoi po36ioku Oyi0 GUKOPUCMAHO MAKI Memoou.
NOULYKOGUU, AHANIMUYHULL, KIACUDIKAYIs, Y3a2albHEHHSL.

PesynbTaTn. Buseieno, wjo 0CHOGHUMU NiOX00AMU 00 NepeKiady HA38
KIHOCMPIYOK [ cepianie € HacmynHi cmpamezii: Onucosull nepexiao, 0ocig-
HUtl abo npsamull nepexiad, MpaHcKkOOYEaHHs, MPAHCHOPMAYIs, HCAHPOBULL
nepexnao ma ceManmuiHull nepexiao.

BucHoBku. Haiinowupeniviumu nomMuixamu npu nepexiaoi ¢itbmo-
HIMI8 3 KOpeUCbKoi ma ANOHCbKOI MO8 YKPAIHCbKOIO MOBOI0 € NOMUIKU
yepes 8i0CymHicmsb (POHOBUX 3HAHL Y NEPeKNaA0ayd, ieHOPYBAHHS HUM ANO3il

© Ko3min Muxaiiso, Ky3smenxo FOuisi, 2025
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ma IHWUX NPUXo6aHux enemeHmis y MmeKcmi OpUSIHANy, NOMUIKU HYepe3
HECHPOMOJICHICMb GUABUMU CIMUAICIMUYHI 0COOIUBOCMI HA38U OPUSIHATLY,
HOpYULeHHs HOPM (DOHIKU MA JIe2KOCMI YUMAHHA 4 MAKOIC NOMUTKU, KOAU
Hazea Qinbmy uu cepiany He 8i0N08I0A€E U020 3MICMY.

KunrouoBi ciioBa: nepexiadosnascmeo, Kopelicbka Mogd, SSINOHCbKA MO8,
KIHOOUCKYDC, KIHONEpeKaao, nepekiaoaybki mpauncgopmayii, adanmayis.

Beryn

VY peanifix CbOroJeHHS MIKKYJIBTYpHHH Jiajor 3 iHIIUMH
KpaiHaMH aKTUBHO PO3BUBAETHCSA Ta PEATI3yeEThCS 3a JOMOMOTOIO
Oaratbox BHIIB MucTenTBa. Lle pi3HOMaHITHI JiTepaTypHi TBOpH,
OaraToxaHpOBa MYy3HMKa Ta BEJIMYe3HA KUIBKICTh aBJiOBi3yallbHOTO
MaTepiaay, cepell SKOro MmovecHe Micle 3aiiMaroTh KiHO(IIbMHU Ta
cepianu. Asiiiceki cepianu ("dopamu') ChOroaHI € OAHUMHU 3 Haii-
MOMyJSIPHIIKMX y BcboMy cBiTi. [louaBmm cBiif nwisix Bix Koped,
SAnownii ta Kuraro, BIPOTOBX AECATWIITTS BOHM NOLIMPHIUCH Ha
Bcio Asiro, CIIIA, €Bpory Ta HaBiTh Adpuky. He 001iIoB cxinHuii
kinemarorpad i Ykpainy. 3apa3 Bequka KiJIbKiCTb Jifoael B YKpaini
13 3aJOBOJICHHSM IeperJsiaae Kopeiicbke Ta AMOHChKE KiHO 1 cepiai,
Mi3HAIOYM Yepe3 HUX TaEMHHYY KyInbTypy CXolly, a TaKOXK aKTHBHO
PO3BUBAIOTHCA (haH-cald TPyIH, MO0 MEPEKIATAI0Th 1 PO3MIIIYIOTh
a3ifchbki QimbMH Ta cepianyd Ha TEMAaTUUYHUX CTOpPiHKaX. Y 3B'A3KY 3
UM MUTaHHS SKICHOTO MepeKiany Ta ajanTamii cXigHux (QuIbMIB i
cepiaiB yKpalHChKOK) MOBOKO BOAYa€ThCS BAKIMBUM AaCICKTOM
MOAAJBIIOTO0 PO3BUTKY CXOJO3HABCTBA B YKpaiHi, MOMyJsipH3arii
3raJlaHuX JaJeKOCXIHUX KyJIbTyp Ha TepeHax YKpaiHu, a TaKkokK
CTIPUATUME TTOTTHOICHHIO MIKKYJILTYPHOMY OOMIHY HAaIIMX JIEPXKaB.
TakuM 4MHOM, MOXXEMO TOBOPHUTH IPO @KMIYAAbHICMb TIPOIIOHO-
BaHOT PO3BIJIKH, SIKa 3yMOBJICHA!

* 3pOCTaHHSIM TOMYJIIPHOCTI KOPEHCHKO- Ta SIMOHCHKOMOBHOTO
KIHOTIPOJYKTY cepell yKpaiHCHKOT IIIsiIabKoi aBIuTopii;

* PO3MIMPEHHAM MOXKJIMBOCTEH 1 TIEPCHEKTHB YKPaiHCHKOTO
nyOJIsDKY, 3aKaJpOBOTO O3BYUEHHSI Ta CyOTUTPYBaHHS;

* [IiIBUIIICHHSIM 3aI[iKaBJICHOCTI YKPaiHChKUX HAYKOBIIB 0 CIie-
mugiku Ta mpobiieM mepekiamy (UTBMOHIMIB, KIHOTEKCTY 1 KiHO-
JTUCKYpCY 3arajoM, Ipo II0 CBiq4aTh HampamoBanHsa €. baTomenko
("Ionamms ginemonimy 6 xonmexcmi meopii onomacmuxu”, 2015),
3. I'pomoBoi ("Ocrosni nomunku npu nepekiadi Hazé KiHo@iibmie",
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2013), H. Isanunpkoi ("Aueromosni @hinbmonivu 6 YKpPAiHCbKOMY
nepexnaodi”, 2021), ¥O. Hluitku Ta A. Mareka ("' Ocobausocmi nepek-
nady Haze Kinoginemis", 2021) Toio;

* BIICYTHICTIO IPYHTOBHHUX JOCIiKEHb B YKPaiHCBKOMY CXOJO-
3HABCTBI, IPUCBAYCHUX MMUTAHHIM KOPEHCHKO- Ta SIMOHCHKOMOBHOTO
KIHOJTUCKYPCY.

Mema ctaTTi TONSATaE B OCMHUCIICHHI CHEHU(IKK NepeKnamy
(GITBMOHIMIB B KOHTEKCTI KOPEHCHKO- Ta SIIIOHOMOBHOT'O KiHOJWC-
Kypcy. Mera nepenidavae Taki 3a80anns:

* MpoaHai3yBaTH Ta YHOPSOKYBAaTH HAsBHI MiAXOAH 1O TEPEK-
Jazy Ha3B KIHOCTPIYOK 1 cepialis;

* KIacU(iKyBaTH HAUTUTIOBIII TOMUIKH MIPH TEpeKIami PpiibMo-
HiMiB 3 KOPEHCHKO] Ta SIMOHCHKOI MOB YKPaiHCHKOIO MOBOIO.

Mamepianom nist [OCTiKEHHS TOCTy 1M 60 Ha3B KIHOCTPIHOK
i cepiajliB KOPEHCHKOIO Ta SMOHCHKOK MOBaMH, IEPEKIAICHI
YKpaiHCHKOI0 MOBOIO T4 HasBHI B IMyOJIIYHOMY JIOCTYIIi, 30KpeMa, Ha
crpiminrosiii iardopmi Netflix.

MeTtoau

[IpoOeMaTHKy MOBHOLIIHHOTO, SIKICHOI'O TMEpeKIiany KiHOIUCKYPCY
Ta 0COOJIMBOCTI IILOTO MPOLECY AKTUBHO JOCIIKYBAJIH Ta MPOJIOB-
JKYIOTh BHBUATH SIK BITYM3HSHI Tak i 3apyOixHi HaykoBii. lle Ha-
npuknan T. Kpucanosa, O. XKynasceka ta JI. Oniitauk, 3. I'pomoBa,
Kpicrian Metn, xymnis O ta in. [lig wac podotu Oynm 3acTocoBaHi
HACTYIHI METOJIW: TIOUIYKOBWH, aHANITUYHUH, Kiacuikaris,
y3arajibHeHHsI, MePeKIaIallbKUi aHali3 OPUTIHAIBHUX (DUTLMOHIMIB
Ta KOMIIapaTUBHUI METOJ.

Pe3yabTaru

Ha3Ba € Ha/j3BHYaiiHO BaXJIMBHM EJIEMEHTOM KiHOTBOpY, SKa
BUKOHY€E HU3KY (PYHKIIIH i CTAHOBUTH COOOI0 CBOEPITHIH BUKIIHK IS
nepexnanadiB. Ykpainceki gocmimamkm FO. [uitka Tta A. Marpko
BBXXAIOTh, 110 Ha3Ba cepiany abo ¢inbMy He BHKOHYE BHKIIOYHO
pENpPe3CHTATUBHY (PYHKIIIFO, BOHA € METOHIMIYHUM BiJIOOpaKEHHSIM
BCi€i KapTWHU, OCOOJUBOCTI Ta 3MICT SAKOI IPEACTABJICHI OIHHM
cmoBoM uu ¢pasoro (Illuiika, & Maipko, 2021 c¢. 228). Ha gymky
3. 'poMOBOi, y Ha3BU KIHOMPOAYKTY € KiJIbKA BaXKIIMBUX (QYHKIIi:
1) inenTudikaiii KiHOKapTUHH; 2) PEKIaMHU Ta NPOCyBaHHS (QiTbMy
49ml cepiany; 3) Opi€HTYBaHHS TISIIAviB Ta CTPYKTypyBaHHS iHQOp-

72



Mallii mpo kKiHemarorpad; 4) BIUIMBY Ha CHPUHHSATTS KiHOIJISIA-
giB (I'pomosa, 2013, c. 29). Y cBoio "depry, po3rIsAarodd 3aIporio-
HoBaHy Aocmigauueto €. Kaum tepminoogunuiio "¢inbMoHiM" SK
BHUCJIOBJIIOBAaHHSI, 1110 PETIPE3CHTYE CUTYaIlil0, 3MOACIBOBaHY (iIbMOM,
H. IBanumpka Harosomnye Ha (yHKIIOHAIBHINA TOAIOHOCTI HA3BU KiHO-
HPOIYKTY JI0 HAa3BH XyIOKHBOI'O TEKCTY, fKa (pOPMYIIOE TeMy, KIIFO-
YOBY iA€l0, BH3Hauae EMOLIHHMI HacTpii Ta BimoOpakae Haii-
BaKJIMBIIITY AeTaib mopansinoi omosiai (Isanuipka, 2021, c. 103-104).
Takum gmHOM, Ha3Ba QiIbMy ab0 cepialy € CBOEPITHUM IOCEpe/I-
HUKOM MiX BUPOOHHKOM Ta PELUITI€HTOM, IO 1IeHTU(IKY€E KapTHHY
3arajioM, MOBHHHA OYTH MHJIO3BYYHOIO, BUYEPIIHOIO, IPOTE CTUCIIOIO,
TIPUBEPTATH yBATy TJSIAYiB 1 BiIMOBIIATH CIOXKETY KOHTEKCTYaJIBHO.

Jlokanizamiss KiHOMPOAYKTIB BiAPI3HAETHCA 3al€KHO BiA KpaiHw,
Ha Ky BOHM aBAMTOPHO HamineHi. Hanpuknax, B Ykpaini, ®panmii,
Itanii Ta Icnanii KyJIbTHBYIOTH JIyONISDK SIK €auHUMA  popmar
JloKamizamii, 00 Tjsgauyl TaM 3BUKIM JUBUTHCS aBIiOBI3yaJIbHUH
KOHTEHT 13 3aKa/IpOBUM T'OJIOCOM Ta MOXYTh OyTH HECIPUATINBUMH
10 uuTaHHs cyoTuTpiB. [IpoTe, € ynMMaa KiTbKiCTh KpaiH, Ae Iij Jac
nepeKiaay KiHoMarepiany rnepeBary Hajaroth came iM. Lle ApreHtuna,
[liBnenna Kopes, Snonis ta [lBenis. MiciieBum risgadam Habarato
JIeTIIE 3aCBOIOBATH MUCHMOBY iH(OpMaLilo depe3 go0pe po3BHHEHI
HAaBUYKM aBTOMATHYHOTO 4nTaHHs. OJHAK, CTAHOM Ha ChOTOJIHI BCE
mie TPamIIIOThCS HETOYHOCTI y Mepekiaaai HaszB cepiamiB abo
KiHO(MITBMIB, IO 1 CBIMYHTH MPO MOTPeOy aHalli3y OCOOIHMBOCTEH
LILOTO IJIACTY aBJIi0BI3yaJbHOTO MEePEKIIay.

OnHUM 3 KJIIOYOBUX €JEMEHTIB MepeKiialy Ha3BU KiHOMPOAYKTY €
ypaxyBaHHS JIOKaJIi3aTOpaMHy 1 MepeKiagadaMu KyJIbTypPHHX 0COOIH-
BOCTe Horo 1inboBoi aBaurTopii. Lle Moxke crocyBaTHCh i7€00rii,
KyJbTYpHHX HOPM, PEJirii abo TeHaepy, a TakoX JOMOMOXKE MMOTEH-
IHHUM TTsAa9aM ruoIne 3po3yMiTH, PO 10 HAeThes y cepiaii abo
¢umemi. Tomy 3aBHaHHS MepeKiagavya He IPOCTO MEPEKIacTH Ha3BY
€KBIBAJICHTHO 3 MOBU OPHTIHAJIy Ha MOBY IIJILOBOI aBAMTOpIi, a U
30eperTd mparmMatuyHe Ta (yHKUiOHATbHE HABAHTAXKEHHS OpUTiHANb-
HOTO 3arojioBka. Y 3B'SI3KY 3 IIMM JOLIJIBHO 3rajlaTH Mo TepeKia-
JAIbKy CTPATErir0 JIOMECTUKAIii (OJOMAITHEHHS), NPUXUIBHUKH
sKkoi, Ha OyMKy H.IBaHWIBKOi, KepyrOTbCS HACTYMHUMH MIipKYy-
BaHHSMH: CKJIQJHICTh TOIIYKY iIEHTHYHUX BIAMOBITHHUKIB y pi3HO-
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MOBHUX CHCTE€MaX, siKi Oyiaum O peleBaHTHHMH 3a 3MICTOBHM Ta
KyJIbTYPHHM aclleKTaMH, HEOOXIJHICTh 3BY3UTH KYyJIBTYpHI Mpora-
JMHM 3 METOIO TOJIETILICHHSI PO3YMIiHHS LiIbOBOi aBOUTOpii, HeOe3-
neka (GopMaIbHOTO TepeHeceHHsT (GOpMyJ BUXiAHOT MOBH B CUCTEMY
MOBH TIepeKIIay depe3 WMOBIpHY HEIOCTATHICTH JIIHTBOKYJILTYPHOI
KOMITETCHTHOCTI ISl CIIPUAHSATTS iHITOMOBHHX peaniii (IBaHMIBKA,
2021, c. 104-105). 3 inmoro 00Ky, ctpareris (opeHizamil (04y>KeHH:)
Ma€ CBOi IepeBary, a caMe PO3LIMPEHHs JIIHTBOKYJIBTYPHOI KOMIIE-
TEHTHOCTI Ta (OPMYBaHHS TOJCPAHTHOCTI TIJIAAA4YiB [0 I1HIIMX
KyJIbTYp 3aBISKU BiIOOPaKEHHIO 1HIIOMOBHOTO KYJIBTYPHOTO KOJO-
pury (IBanmupka, 2021, c. 105). Ha namy mymky, ciiig BpaxoByBaTH
MOXUTHBOCTI 000X ITMX MEPEKIaIallbKUX CTpaTeriit i gac poOooTH 3
KO)KHUM OKpeMHM (UIBMOHIMOM, 3Ba)Kar0uWd Ha XKaHPOBi, MOBHO-
CTHJIICTUYHI, €THOKYJBTYpPHi, KyJIbTYpHO-IIHHICHI 1 HaBiTh KOMep-
LiAHI 0COOJMBOCTI MEBHOIO KIHOMPOAYKTY Ta HEOOXIAHICTH HOro
aJlanTanii JUisi MoJ0NaHHs JIHTBOKYJITYPHUX BIJIMIHHOCTEH, 0COOIMBO
Yy BHIIQAKY TaKUX HECIOPIAHEHUX MOB 1 KYJIBTYp, SK KOpeI/ICBKa
AMOHChKA Ta yKpaiHChKa. Y CBOIO 4epry, YKpaiHCBKI JTOCIIIHUII
O. Kynageceka Ta J[. OnifHUK peKOMEHIYIOTh MOYUHATH TIPOLIEC TIepeK-
Jazy Ha3BU 3 aHANI3Y 3arajbHOrO CIOXKETY KapTHHH, a0U MTOBHOLIIHHO
PO3KpUTH HOro y MalOyTHbOMY 3arojioBky. Lle 3HaYHO CIIpOCTHTH
HOro ajamnraifiro, BpaxOBYHOUM JKaHp 1 croerudiky cepiany abo
¢inemy (OKynascpka, & Omivinuk, 2022, c. 51). Kpim toro, cipoctutn
npoIlec TMepeKiagy Ha3B cepialiB JIOMOMOXKE aHali3 iX CTPYKTYpH.
Hampuxnan, 1O. Hlwiika Ta A.Mampko MpONOHYIOTh HACTYIHY
kiacugikamnito Trmis 3aronoBki (uiika, & Marpko, 2021, c. 229):

1. OnHOKOMITOHEHTHA CTPYKTYpa:

[Mommpennii TUI Ha3B, MO CKIATAETBECS 3 OJHOTO CIIOBA.
Hanpukian:

* KOpeHChKi KIHOMPOIYKTH:

«H = =Z8]» (To Kumopi — "Cnasa”, 2022», «7| A» (Micen —
"Micen: HenoHe xutta", 2014), «3}%» (Xeapan - "Xsapan:
kBityui mumapi”, 2016), «U H}o|# 2 (To Haipocu — "Bipyc",
2013), «"FH$-22» (Maycu — "Muma", 2021), «H & H» (To Pobo -
"Crimemkanmi”, 2015, «¥&AE»  (Cauncoxvaouns — —
"Cragkoemmi”, 2013), «&Z&#» (Ximo - "Uinurems”, 2014),
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«F2E» (Cypinam — "HapKOCBHTi" 2022), «H]8» ([Timine —
"Cexper”, 2013), «A]1» (ClZuHOJZb — "Curnan”, 2016), «¥]&»
(Keemynv — "MomcTp: no Toii 6ik 3ma", 2021), «7d HE» (Kxindom —
"Koponisctso”, 2019), « 1 ¥» (Heins — "3aBrpa”, 2022), «*]E»
(Yiox - "Hoxmux Iexma", 2021), «3¥¥}t» (Ccombaoi -
"Ocobnusnii 38's130k"", 2022);

* AMIOHCBKI KIHOIPOIYKTH:

«NT)V»  (Babypy - “Bymsbamka”, 2022), «iRrFFE»
(Toxywiogpyoo: — "Bumaximmsicts momorocmomaps”, 2021),
«4f3E> (Kinrboozyma — "Jlpyxuna 3 aksapiymy”, 2022), «G&»
(Kiwsa — "XKypuamictka", 2022), «/~ L — R» (Ilape:0o — "Tlapagu",
2024), «HLONA S Au» (Yixipocan — "3site Mene Uixipo", 2023),
«®I78» (Xayyxoti — "Tlepme koxamnsa”, 2022), «HfEMFL &9 I»
(Pixonwiiiotio — "Posmyuimocs”, 2023), «fZc» (Kanooxcvo —
"V Borons i Boay", 2021);

2. JIBOKOMITIOHEHTHA CTPYKTypa:

* KOpPEHChKI KiHOMPOAYKTH:

«Oﬂoﬂ ADd» (Ooxcino reim — "T'pa B KanLMapa", 2021),
«vlo] Ul Qs (Mai neim — "Moe iM's", 2021), «713+5-» (Ki xeanxy —
"Imneparpuna  Ki", 2013) «;74 AV EHW 2%y (Kyukomca
To6epuman — "Boernnuit mpoxypop Jo be Man", 2022) « =9 E &»
(Ceimu xom — "Mummit mim", 2020), «A7F > (Iuran cyon -
"Jronewki ypokn”, 2020), « 2] YEl» (Hae napa — "Mos kpaina”,
2019), «F2] E=» (Bane onveyny — "O6auuus KopOJI;[", 2019),
« &} o] A5 (Xabexe cinby — "Hapeuena Bora Bomu", 2017);

* STIOHCBHKI KIHOIPOTYKTH:

«7 V=¥ U A R» (Bypy: nipiodo — "Bnakurthumii nepion”,
2021), «Z LA ¥ — 27 )b— X% (Kypetioxci: xypy:3y — "TnuOuna
xoxauust", 2023), «7 7T > K7 A » (Paby oOeddopaiin —
"NMemnaiin  koxamus", 2024), "The days" (Ti gmi, 2023),
«W 77T )» (3a Dabypy - "®eitbn”, 2019), «JKEF v K»
(Acaxyca kiooo — "Xnomunna 3 Acakyca", 2021);

3. CTpyKTypa CIIOBOCIIONYYCHHSI:

* KOPEHCHKi KiHOMIPOAYKTH:
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"Money Heist: Korea — Joint Economic Area" (“Tlameposmii
oymnunok: Kopes”, 2022), "D.P.: Dog's day" ("TlomoBauus 3a
neseprupamu’, 2021), «¥+=: W3} I 2bn (Xeauxon: nimeea
kupimua — "Anximis gy cBiTio i Tiee", 2022), «F7}F: T H] 7] d»
(Iyxxa: mo nixinin — "Jlyka: mouatok', 2021);

* IMOHCHKI KIHOMPOAYKTH:

«SBEDEDOT U A» (Imasa no xymi no Apicy — "Amica B
npuxopaouni”, 2020-2023), «Z#E T/7<» (Caiito made ixy —
"Baxki aui", 2023), « & Y~ ¥ 1 U Otk (Xiama Kenmapo:
no ninwin — "Bin npu manii”, 2022), «F (1T » (Kimi ni moooke —
"Nlotsaruytucs no tebe”, 2023), «HAARLE—FEDOUE —»
(Hixon uimboyy. xi6o: no ximo — "3arubens Snowii: Jlrogu Hamil",
2021), «HRKFSABLOENRNE Ay (Maixocanyi 1o
makanaican — "Maxanait: KyxapctBo B OyauHKy Mmaiiko", 2023),
«BED L9 72BEDIR N> (Caxypa no iio:na 60Ky no Koiibimo —
"Moe koxaHHs MOB KBiTKa cakypu', 2022);

4. CTpyKTypa CKIaI0BOI PEUCHHS:

* KOpPEeHChKI KIHOTPOXYKTH:

«FHB T 32 (My6u mxy xebun — "Ha uuisixy no pawo”, 2021),
«vlol22] # B E» (Mai oupi no6ucon — "Mos €IMHA TICHS PO
koxauus", 2017), «EEEET TS (Tomoconvconvranaconr —
"Csit, 3ipoHbko, cail”, 2021), « A B X 7} o Z1E 7k» (Kim nicora ee
kuponvkka? — "lllo He Tak 3 cexperapem Kim?", 2018), «©|Atgt
WEAL 9 9» (Icanxan nvomxoca Y Homy— "Hanseuuaiina
opuctka Y", 2022), «E}FQ1S Aoty (Txainun uiokioa —
"Hesnaifomui 3 mekma”, 2019), «3MAx} E%8-»  (Ximccen
tiooaca To Boncyn — "CunbHa xinka To Bon Cyn", 2017), «H %=

QIZFolY» (Hooo inramini — "Tu momuna?"’, 2018), «=o}9}Q
O} A4 A (Topasaito Amxocci — "IlosepHithes Awkomi”, 2016),
«Aq 2o Al Aelli= H» (Hooacaere cornenun nxvon — “"Bona

3My1rye Moe cepiie outucs’, 2022);
* SIMOHCHKI KIHOMIPOAYKTH:
«TlE ~RE272TRTEALL BV~ (Iydemama: xaxa o

maosyneme 0on xkypai — "T'ynerama: HelimoBipHO sieuni mpuroau”,
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2022), «EHITFPEFR. K LT D» (Mimapaiike enoxcvo:cypy — "Jlim,
cnanenuii yment”, 2023), «i[E KT <7288 L7z (Kanko-
Kyoopama Ha xou ta wimat — "KoxaHHs, CXOXe Ha KOPEHCBHKY
apamy”, 2023), «E72 BILAATIRRNIZIRIIR D> T2» (Boxymaui
6a MinHa omoHa Hi Hapenakamma — "Mu He 3MOITH MOAOPOCIIi-
maru”, 2021), «JBH 2 ANZIETIRS IRV (O:kamivan Hi sa
oamacapenaii — "Xto 3 Hux BoBuni?", 2023).

Bapro 3a3maunTH, 1m0 cepel BigiOpaHUX 3aroJIOBKIB KOPEHCHKUX
GbUTEMIB Ta cepialliB  HAWIIOIIMPEHINIO CTPYKTYPOIO € OJIHO-
KoMIoHeHTHa. Lle moB's13aH0 3 THM, 0 Taka JaKOHIYHA Ha3Ba Kpalle
3amaM'sATaEThCS TIIAAYEBl, [0 CHPHITHME IOMAJBIIIN TOMyJIs-
pu3zarii kapTuau. Takok cepen mpoaHaTi30BaHUX HAMH (BLTHMOHIMIB
4acTO 3YCTPIYaJIUCh TaKi, IO CTAHOBIISITH AHTIMCHKE CIIOBO, Tepe-
JaHe Kopeicbkoro aberkoro. IIpuunHOI0 IBOTO € yacTa opieHTalis
KOPEMChKOro KiHOMPOAYKTY Ha 1HO3eMHOTO risinada. Hampukman:
«vlo]22] & BHE» (Mai oupi nob6ucon — "Mos €1uHa MiCHS HPO
koxaHHs'", 2017). ¥ BUMaaKy SAMOHCHKOMOBHOI KiHOMPOAYKIIiT BaXKKO
BUOKPEMHUTH OJIHY TPOBIIHY CTPYKTYPHY MOJENb, MPOTE MOKHA
CIIOCTEpITaTH TEBHI JIGKCHKO-CTHJIICTHYHI OCOOIMBOCTI. 30Kpema,
AKTUBHE 3aJy4YCHHS JICKCUKU IHIIOMOBHOTO MOXOJKCHHS Ta BIIACHE
AHTJIIACHKOT MOBM Jjisi HalMEHYBaHHS KiHOTBOpIB, IO JOIOMAarae
MIIKPECTUTH CYyYaCHHH XapakTep KiHOMPOAYKTY Ta HOro CIpsSMO-
BaHICTh Ha IJI00aJIi30BaHy i OCBIYEHY IIISAAALBbKY aBIUTOPIIO, AK y
BUNazKy cepiany « 7 /L— & U 7 R» (Bypy: nipiodo — «Bnakutanii
Mepio») Mpo HENPOCTH MPOIEC JOPOCHTIIIAHHS Ta CaMOIIOIIYKY
TOJIOBHOTO T'eposi, 0 HEPIJKO CYMPOBOPKYETHCS PO3YapyBaHHIMH
Ta MenaHxoniero. JlekcuyHe 3amosWueHHs « 7 /L—x» /6ypy-/
"OJaKUTHHUN' HE TUIBKH aCOLIIOETHCA 3 MHUTOMO SIOHCHKHM CIOBOM
H ) /aoi/, sxe Mae N0JATKOBI 3HAYEHHS «MOJOIMI» 1 «HE3piIHii»,
ane ¥ 3 adrmiiicekuMm "blue”, omHMMm i3 KxoHoTamii sKOTO €
«MEITaHXOMiHHMIE». TakuM YMHOM, 3HAHHS aHTJIIHCHKOI Ta IIOHCHKOL
MOB JoIlOMara€ MalOyTHbOMY TIJIsggadeBi CQOpPMyBaTH IEBHI
acorriartii 1me 10 mepersay GiapbMy.

Ha ocHoBI npoBeieHOT0 aHami3y Coco0iB nepekiany BifiopaHux
(h1TEMOHIMIB MPOTIOHYEMO TIOAUIATH 1X HA IIICTh TPYTL.
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1. Onucosuii nepexnao, Mo Tnepenae 3HAYCHHS JIGKCHYHOI OJTH-
Huii y Gopmi dpasu. [lepekiaam Takoro TUIy 3a3BUYaii BUKOPHCTO-
BYIOTH 110 ()pa3eoIOTiYHUX OJUHUIb, HEOJIOT13MIB a00 A0 KyJIbTYPHO
MapKOBaHOI JIeKCUKH (peaiiii). Po3risHeMo 1e Ha Takux NpUKiIagax.
«3}» (Xeapan — "Xpapan: KBiTydi junapi") € NPUKIag0M FapHOTO
CIO)KETHOTO Ta iCTOpUYHOTrO aHamizy 3 OOKy mepekianada. Piu y Tim,
110 XBapaHM i crpaBii OyjiM eNiTHUMU BOTHAMH 3a 4aciB JEp>KaBH
Cumna (epiof TpbOX JiepykaB — IPUOIM3HO 3 57 . 10 H.e. 10 668 p. H.¢.).
Ipote, cnoso 3} sk Take Mae iepornidiune noxomkenns fELR, ne
NEepIIni CKJIaJd O3HAaudae kgimka, a JApYruil ronak. Tomy cyTo
eKBIBaJICHTHHH TIepeKyiaj TyT aOcoioTHO 3aiiBuii. Jlokamizarop
TpaHCKOIyBaB (OHETHYHY (OpPMY OpHUTiHAILHOI Ha3BW Ta JOJaB
¢dpazy, o Kpalie pO3KpUBAE 3HAYCHHS ISl IHO3EMHUX TIIS1aiB.

2. locnisnuii, abo npsamuii, nepexnad. Takuii crocid He 30e-
pirae 3BykoBy uu opdorpadiuny GopMy JEKCHYHOI OJMHHUII
OpHTiHaNly, ane BIATBOPIOE 1i CTPYKTYpHY MOJEJb, II0, Ha JyMKY
nocmigauii B. €. TopmkoBoi, qomomarae qocarTd HalOUTBII TOY-
HOTO Ta aJIeKBaTHOTO TIEPEKIIaay, OCOONMBO SIKIIO HA3BU MICTSTh
BiacHi imeHa (I'opmkosa, 2008, c. 35). HaBexemo kinbKa MpUKIAiB
y MOBHIii mapi kopeiichka-ykpainceka: « 7 B A7} ol 18 7b» (Kim
nicora eée xuponvkka? — "ll{o He Tak 3 cekperapeM Kim?"), « =
Q1ZrolY» (Hooo inramini — "Tu moguna?"), « 2] Yeb» (Hae
napa — "Mos kpaina"), «WU» (Heiro — "3aBrpa"), «3 2=}

E=%» (Ximccen tiooxnca To Boucyn — "Cunbha xinka To Bon

Cyn"), « A} =W 29y (Kyuxomca Jlobepuman — "BilicbkoBuit
npokypop Jlobepman™), «$13F =A» (Iwran cyon — “Jioackki
ypoku"). Lle#t >ke miaxij MOXEMO CIHOCTepiraTH i Ha MPHKIAIL
BiiOpaHUX ANOHCHKOMOBHMX (UIbMOHIMIB: «FLHE» (Kiws —

"Xypnamictka"), «fJZ5» (Xayyxoii - “Tlepme koxanHs"),
«HERF L XL O L (Pixonwitiotio - "Posmygimocs™),

«FETZDBITARATR RN 272 v > To»  (Bokymaui  ea  minna
omona ni Haperakamma — ""Mu He 3MOTIIH Iogopocimaru').

3. Tpanckodysannsa — BinTBOPIOE 3BYKOBY IrpadiuHy GpopMy MOBH
opurinamy 3acobamu MoBM Tepekiany: «ALE» (Cieunono —
"Curnan"), «t H}o| & 2x» (To Haipocu — "Bipyc"), « & 2]y (Ximmo —
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"Xinnep"/"Linurens"), «7F-9-22» (Maycu — "Muma"), «F141%»
(ITincenoco — "Binuenso"), «©] B.» (I6u — "€pa").

4. Tpancghopmauia — 3MiHa CTPYKTYpHOI (POPMH MOBHOI OAMHUILIL
OpUTIHATY 33l MOJAaBaHHS YHIKAJIBHOCTI, AaBTCHTUYHOCTI Y
nepekianeHiii  Haspi: « T 8'g» (Cypinam - "Hapkocsari"),
«7d5-2]» (Kvou've — "Binpme =ik apysi"), «A= -7 ule»
(Yirum ypi xaxxoonun — "Mu Bei meptsi"), «IF B &= 5 A»
(Kan mmopouinun monro — "Miii cycig Kymixo"). Xoua ekBiBa-
nentHO ZF BO] AT} o3nauae GyTH mepensKaHUM 10 CMEpTi, Bpa-
KEHUM, BMEPTH Bijl CTpaxy, cepue y m'atu, «HE-» (Toburvio —
"W: Isa Ceitn"), « = &» (Onu nam — "Tiei moui"). Y Bumaaxy
BiliOpaHWX SIMOHCHKUX (PITEMOHIMIB MOXHAa BHOKPEMHUTH TakKi
nepeknagalpbki  TpaHcopmarilii: onaBaHHs (HAlPHUKIAJ, Ha3Ba
cepiany « 5N & Juw (Yixipocan — *3Bite Mene Uixipo™) GyKBanibHO
nepexyagaerbest Ak 'Tlami Yixipo", aje Takwii BapiaHT IepexIamy
YKpaiHCBKOI0O MOBOIO HE 30BCIM BiJAINOBimae 00pa3y TOJIOBHOI
repoiHi — 6e3KOMIPOMICHOI ~ MOJIOZO  [AIBYMHH, fKa  paHille
npaioBaia B cepi CeKCyallbHUX TOCIYT); OIMyIIeHHs (K y cepiaii
«bEY¥Y~ro2uayOitlEy  (Xisma Kewmapo: 1o minwin),
nepekiageHoMy sk «BiH npu Hazii», Xo4ya npsMUi TiepeKnan MaB Ou
3Byuat "BaritHicte Xissmu Kenrtapo", mo cmpaBasuio 6 MeHIT
MIOKYI0Ye BPKCHHS Ha YKPATHCHKOTO TUIs1a4ya BiJ BariTHOCTI TOJIOB-
HOTO Teposi); KOHTEKCTyalbHa 3aMiHa (HANpHUKIAd, Ha3Ba cepianry
AHTFHRFE, K ET D» (Mimapaiike enoocvo: cypy) nepexnaia-
eTbes K "JliM, cmajeHui ymeHT", Xxoua B OpHTiHAJl 3a3HAYAETHCS
KOHKpETHa POAMHA, JOBKOJIA SIKOT PO3TOPTAIOTHCS MOAIT).

5. ZKaupoeuii nepexknad € omgHUM 13 HAWPO3MOBCIOHKCHIIIIX
BHIIB TIepeKyamy Ha3B cepiamiB abo ¢dimpMmiB. Croerudika Takoro
METOAY B TOMY, IO BiH CIiBBIJHOCHTH Ha3BY OpHUTIHAIIY 3 >KaHPOM
npoaykry: «*|<» (Yiox — "Ioknuk nexna"). Xoya 10CTiBHO Ha3Ba
MEPEKIAaIAEThCs, K IEKJIO» TepeKaaadi Jemo 3MIHWIA Ha3By 3
OIJIALy Ha >XaHPOBI OCOOIMBOCTI MPOEKTY (MICTHYHUH TpHieEp),
«stEoA Ueles d97e] Hy» (Xauumweco wuepinun invoxe
noono — '"TBOI oui mokmHyna ycmimka'). ILle Tex mnpukman
JNETeKTUBHOTO TpWIEPY MpPO CMEpPTh CTYAEHTKH, TOXX HasBHA
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TpaHcopmallist, 3yMOBJICHA KaHPOBUMH OCOOJIIMBOCTIMU. JOCITiBHO
3aroJIoBOK Tepekiamaerses 'CTo MiTBHOHIB 3ipoK mazae 3 Heba'.
Cepet AMOHCHLKUX MPHMKIIAIiB MOYKHA HABECTU Ha3By QiIbMy «fH70»
(Karnooorcwo), mo OykBanmbpHO TmepekiagacTees sk "Boma". Ile
TICUXOJIOTIYHUN TpHWJIEpP TPO JIFOOOBHI CTOCYHKH JBOX JKIHOK, IO
3apOKYIOTBCS 1 PO3BHBAIOTHCS Ha (DOHI JOMAIIHBOTO HACHILIS
YOJIOBIKa OJHIET 3 TEPOiHb 1 BOMBCTBA KpUBAHWKA. HelTpanbpamii 3a
CBOIM 3HaueHHsM Iiepekian "Bona" He mepemaB OW apamMaTh3M
CIOKETY 1 NICUXOJIOT1YHY Hampyry Tpuiepa, Ha BiAMiHy Bix 0OpaHOTO
o¢inifiHoro Bapianty "Y Borons i Boay".

6. Cemanmuunuii nepexnad. Takuili TUT MEpPEKIaTy PO3IIUPIOE
CEeMaHTHYHE I0JIe HAa3BH OPUTIHAITY 3a JOMOMOTOI0 JOJABAHHS YU
3MIHHM JICKCUYHUX EJIEMEHTIB Ta BBEICHHS KIIFOYOBUX CIIB cepiairy
a6o dinbmy: « Aol Al A& = H» (Hooacaere connernun nxvorn —
"Bona 3Mymye Moe cepue ourtmcs'), «ZFE] - ofQlEo] HAY»
(Kanmxex: tioinoupe yondcens — "Koponesa: Koxanns i Biiina').

Sx OaunmMo, mepes MepekiajadaMy CTOITh JOCUTHh HENpocTe
3aBOaHHA: Tpeba He MPOCTO MEpeKJacTd Ha3By 3 OOHi€l MOBH Ha
iHITYy, a 30epiraroun (pyHKIIOHATBHE 1 MparMaTHYHE HaBaHTAKCHHS
OpHriHaly CTBOPHTH sICKpaBHii, npuBaOnmuBui anamor. OJHak,
BaYKJIMBO TIaM'ATaTH, 110 TaM JIe ICHYIOTh TPYAHOII, iICHYBaTUMYTh i
noMuiku. lloMunkum y mepeknaai Ha3B yYMOBHO MOAUISIOTH Ha
nexinbka rpyn (Iluiika, & Mausko, 2021, c. 164):

1. CipyunHEeHI HEIOCTAaTHHOIO OOI3HAHICTIO Tepekiamada abo
MPOCTO HeOaXKaHHSAM IPALIOBATH 31 CIIOBHUKOM. Pe3ynbrar Takoro
migxoay 3a3BuYail OyKBami3M, SKOro clij yHukatu: «=°F<}Q
LA A (Topasaiio Adacocci — "TloepHiThes Awxomi"). ©F4] 4|
TUTIOBE 3BEPHEHHSI J0 YOJIOBiKa cepemaHboro Biky B Kopei. MoxHa
MEPEeKIIacTy, K ASObKY, 4ojoBive. [HO3eMHOMY risgaueBi OyKBalb-
Ha (oHeTHYHA Teperada BOTO TepMiHa Oyne Hezpozymina. Ille
OJHHM TPHKJIAAOM OYKBAILHOTO TEpeKiaay € yKpaiHChKka Ha3Ba
nopamu « 22| A A» (Kxokdye xedxcons — "Cezon Kxok Jly").
Kkokny — me OokecTBO cMepTi, MPOBIMHUK IyHI i3 KOPEHCHKOI
Miconorii, sikuii pa3z Ha 99 pOKIB MOBEPTAETLCS y CBIT JIOJIEH, abu
KapaTH TpimHUKiB. Lle BapTO MOSCHUTH 1HO3EMHOMY DEUHITIEHTY.
Ha namry nymky, nouinenum OyB 6u Bapiant "Yac Kueys";
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2. byBae, 0 nepeknanay He 0aYUTh ai03il0 YW 1HII MPUXOBaHi
CJIEMEHTH Y Ha3Bi OpUTiHAITY, Ta IPOCTO BUKUAAE IX;

3. [lomuiku yepes3 HECIPOMOKHICTh BUSIBUTH CTHIIICTHYHI OCOOJH-
BOCTI Ha3BH OPHUTIHAIY, IO MPU3BOJUTH 0 PA3IOYHX CTHIIICTHIHUX
PO301KHOCTEH MiXK OPUTIHAIBHUM 3ar0JIOBKOM Ta HOT0 IEePEKIaIoM.
Hanpuknaz, ykpaiHChKHiT iepeKiIa Ha3BH cepiany «©]7d3F ¥ 5 A}
-9 $» (Icanxan nvomxoca Y Homy) 3Byuuts sk "Hamspuuaiina
topuctka V". TOJIOBHOIO POJIBUHKOIO HA3BH Ta CEpially sIK TAKOTO € Te,
0 iM'S TOJIOBHOI TepoiHi — MaTiHAPOM. BOHO YHMTa€THCS OMHAKOBO
3aj0M-Hanepes i Hapnaku. [Ipukmernuk ©]73 3t mae nemo Herarus-
He 3a0apBlieHHS Yy KOperchbKili MoBi. Ile MOXkHa IepeKIacTH, SIK JUB-
HUM, TuBaKyBaTHid. OHAK, IPOAHANI3yBaBIIH CIOXKET MPOEKTY, CTAE
3posymino, mo YV Moy — 1opucTka, o Mae po3iaj ayTHCTHYHOTO
CHeKTpa i "epe3 1e BosoJie (heHOMEHATBHOIO MMaM STTIO, SIKa JJ03BO-
nste i ieanbHO 3amaM'sTOBYBaTH Ta JAEKIaMyBaTH 3akoHU. Came 1ie
1 pobuth i1 TeHiadbHUM CHEmiaicTOM. TOX MPOMOHYEMO 3aMiHUTH
Ha "He3BHuaitHa", "yHikanpHa" 260 "oco6uBa opuctka Y Mony";

4. TlopyuieHHss HOpM (OHIKM Ta JIETKOCTI YWTaHHS, IO
NPU3BOJNTH JI0 CIIPUHHSTTS Ha3BH, SIK HAATO iHO3eMHOi. Hanpukiar,
« =70 1] » (Toxkebi — "Tokkebi");

5. [lomunku, xonu HaszBa (¢inbMy UM cepially HE BIAMOBiJa€
Horo 3micTy.

Juckycist i BUCHOBKH

OTrxe, rapHMii, MOBHOIIIHHUHN TEpeKiaj 3aroyioBka nepeadavae
30epekeHHs BCiX (YHKI[IOHATPHHUX Ta MIParMaTHYHUX OCOOIMBOCTEH
opuTiHamy 3acobaMu MOBH TOTeHIiHOI aBauropii. Ilpote, cimin
BU3HATH, 1110 YACTIIIE 32 BCE caMe 30epeKeHHsI MPUBAOIUBOT Ha3BU €
MPIOPUTETHUM I Tpokary. BinnosimHo, QiHambHA Ha3Ba MPOEKTY
HE 3aBXKIH 3aJIEXKUTH BiJ MMepeKiagavya Ta Moxe OyTH mepepobieHa
MPOKATHUKAaMH 3apaju il MapKeTHHroBoro 3abapeuenHs. [IpoOnema-
THUKY TIOBHOLIIHHOTO, SIKICHOTO Mepekiiany KiHOOUCKypcy Ta 0co0u-
BOCTI IBOTO TIPOIECY AKTHBHO JOCTIUKYBAIH Ta IPOIOBKYIOTH
BHUBYATH SIK BITYM3HSIHI, Tak 1 3apyOikHi HaykoBui. lle, Hampukan,
T. Kpucanosa, O. XKynasceka ta [l. Onitinuk, 3. I'pomosa, K. Merr,
0. Dxymis ta iH. 3a pe3ynpraTaMH HAIIOrO JOCTIIKEHHS OyIo
BUSIBJICHO, II0 OCHOBHMUMH HiIXOJaMH IO TEPeKiIaay Ha3B KiHO-
CTPIYOK 1 cepialiB € HACTYIHI CTpaTerii: ONMCOBHH NepeKiai, A0-
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cmiBHUN ab0 TpsIMHUI Tepekiiajl, TPaHCKOAYBaHHS, TpaHChOpMAIIis,
JKaHpOBMM Mepekyaj Ta CeMaHTHUYHMM mnepekian. Haitnommpe-
HIIIMMHU MOMUJIKAMU TIPH HepeKnai (iabMOHIMIB 3 KOPEHCHKOI Ta
STOHCHKOT MOB YKPaiHCHKOIO MOBOIO € IMOMMWJIKH 4Yepe3 BiJCYTHICTh
(hoHOBUX 3HAHP y TEepeKiIaaada, iIrHOpyBaHHS HUM alfo3iid Ta 1HITHX
MIPUXOBAHMUX €IEMEHTIB y TEKCTI OPUTIHATY, IIOMUJIKA Yepe3 HECTIPO-
MOJKHICTh BHSIBUTH CTHJIICTHYHI OCOOJMBOCTI Ha3BU OpUTiHAINY,
MOPYIIEHHS HOPM (POHIKM Ta JISTKOCTI YUTAHHS, a TAKOX TTOMUJIKH,
KOJIM Ha3Ba (iIbMy 4YM cepiany He BianoBifae ioro 3micty. Jo-
CJII/DKEHHSI Y IIbOMY HalpsIMKY € IOCUTh MEPCIIEKTUBHUMH, OCKUIBKU
MOXYTh CIPHATH PO3pOOIl HOBHX HOPM 3IIHCHEHHS MepeKIamy
KIHOTBODIB, a TAKOK MOKPAIUTH BXKE iCHYIOYi KaHOHHU. SIK HACHiIOK,
LI€ JO3BOJIUTH MOKPAIIUTH CTaH KiHOMEpeKIany y Hallii aepxasi Ta
3aJJOBOJILHUTH NOTPeOY YKpaiHCHKHUX IIIAJadiB y SKICHOMY IEpeK-
J1aji a31ichbKoi KIHOMIPOAYKIIIT.

Buecox aBTopiB: Muxaiino Ko3min — KoHIenTyasmi3amis, aHajli3 JpKepel,
meTomonoris; FOmist Ky3pMeHKO — MiAroTOBKAa TEOPETUUHUX MaTepiajiB
JIOCJTIPKEHHS], TIOLIYK JpKepedt, Kilacu(iKallis Ta yropsiKyBaHHs pe3yJIbTaTiB.
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PECULIARITIES OF FILM TITLES TRANSLATION FROM KOREAN
AND JAPANESE: LEXICAL-SEMANTIC AND STRUCTURAL ASPECTS

Background. In today's world, intercultural dialogue with other
countries is actively developing and being realized through many forms of
art. These include various literary works, multi-genre music, and a huge
amount of audiovisual material, among which movies and TV series occupy
an honorable place. Asian TV series ("doramas") are one of the most
popular in the world nowadays. Having started their journey in Korea,
Japan, and China, they have spread throughout Asia, the United States,
Europe, and even Africa over the past decade. Eastern cinema has not
bypassed Ukraine either. Nowadays, many people in Ukraine enjoy
watching Korean and Japanese films and TV series, learning about the
mysterious culture of the East through them, and fan-sub groups are
actively developing, translating and posting Asian films and TV series on
thematic pages. In this regard, the issue of high-quality translation and
adaptation of oriental films and TV series into Ukrainian is seen as an
important aspect of further development of Oriental studies in Ukraine,
popularization of the above-mentioned Far-Eastern cultures in Ukraine,
and will also contribute to the deepening of intercultural exchange between
our countries.

Methods. The following methods were used in the course of the
research: search, analytical, classification, and generalization.

Results. The article examines the specifics of translating titles of films
and TV series from Korean and Japanese on the basis of film titles selected
from Ukrainian websites and other streaming platforms. The article
discusses and traces the classification of different types of titles by
structure, strategies and methods of their translation. The most common
mistakes in the translation of titles and the reasons for their occurrence are
analyzed. The author concludes that an accurate, complete translation of
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the title of a film product involves preserving all the functional and
pragmatic features of the original in the language of the potential audience.
However, more often than not, retaining an attractive title is a priority for
distribution. Accordingly, the final title of a project does not always depend
on the translator and can be reworked by distributors for the sake of
marketing.

Conclusions. It was found that the main approaches to translating film
and TV series titles are the following strategies: descriptive translation,
literal or direct translation, transcoding, transformation, genre translation,
and semantic translation. The most common mistakes in the translation of
film titles from Korean and Japanese into Ukrainian are due to the
translator's lack of background knowledge, ignoring allusions and other
hidden elements in the original text, due to the inability to identify the
stylistic features of the original title, violation of the norms of phonetics and
readability, and mistakes when the title of a film or series does not
correspond to its content.

Keywords: Translation studies, Korean language, Japanese language,
film discourse, film translation, translation transformations, adaptation.

ABTOpH 3asBIIOTH IIPO HEHASBHICTh KOHGIIIKTY iHTepeciB. CrioHCOpH He Opand ydacTi B
PO3pOOICHHI TOCHipKeHHS; Y 300pi, aHaNi31 YK IHTepIpeTalii JaHUX; y HaIMCaHHI PYKOIHUCY;
B pILlICHHI PO MyOJIiKaLiio pe3yJbTaTiB.
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BUSINESS NEOLOGISMS IN MODERN ENGLISH

Background. The article focuses on business neologisms in modern
English and their formation mechanisms. Neologisms are defined as recently
coined lexemes or word combinations that denote new concepts and
phenomena or existing words that have acquired new meanings and are still
in moderate circulation amongst the majority of speakers of a certain community.
Business neologisms provide profound insight into current business and
lifestyle trends, they simultaneously reflect and shape modern reality.

Methods. The research methods used in the survey are: 1) semantic
analysis (to investigate the lexical meanings of business neologisms in
modern English); 2) descriptive method (to provide a description of
business neologisms and analyze their similarities and differences);
3) structural analysis (to consider productive word-formation methods
of business neologisms, mainly abbreviation, compounding, blending;
4) statistical method (to calculate business neologisms under consideration
and classify them into word-formation groups).

Results. The research showed that the most productive word-formation
mechanisms of business neologisms are compounding (40 % of the neologisms
of the sample), blending (26 % of the sample), and abbreviation (21 % of
the sample). Less popular word-formation mechanisms of business neologisms
are affixation (11 % of the sample) and analogy (2 % of the sample).

Conclusions. The sphere of business is a productive source of
neologisms that embody new phenomena in the English-speaking
environment. The latter include the sphere of employment overall and the
portrait of modern employees and their preferences and lifestyles in
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particular. The business neologisms under consideration reflect the
emergence of new types of employees (e.g. new collar worker, HENRY,
office-park dad), modes of working (e.g. WFB, nomadification, hushed
hybrid), some of which appeared in the aftermath of Covid-19 (e.g. ghost
colleagues), inflation varieties (e.g. greedflation, cheapflation), business
trends (e.g. Al washing, Slowvember, tip creep) etc.

Keywords: neologism, abbreviation, blending, compounding.

Background

Cut-throat competition between companies and permanent rat
race between employees, Al stealing jobs from humans, the growing
empowerment of women in the business world, inflation and others
are listed as the phenomena reflecting modern business trends and
challenges. The aim of current study is to research business
neologisms which represent the aforementioned phenomena as a
complex notion, in particular their formation types.

Neologisms as a linguistic phenomenon have always served as a
loudspeaker of modern trends, values and new phenomena as they
depict the changes the world in general and a certain society are
undergoing. Neologisms appear in various spheres of modern life
with some of the popular ones being the IT, social media, ecology,
business, the culinary sphere, Coronavirus (Covid-19), to name a
few. Numerous linguists have researched neologisms in different
fields, in particular M. Asif et al. analyzed neologisms related to
Covid-19 (Asif et al., 2021), Y. Li investigated the sources of English
neologisms (Li, 2024), E. Mattiello researched the role of analogy in
the formation of English lexemes (Mattiello, 2016), H.-J. Schmid
analyzed the processing of neological coinages by people's cognitive
systems (Schmid, 2008).

H.-J. Schmid stipulates that neologisms have given up their status
of nonce-formations and are either undergoing the process of
becoming the language norm or have already become one but are still
deemed to be new by the majority of a speech community (Schmid,
2008, p. 1). Moreover, they must possess phonological, morphological,
and semantic transparency both for speakers and message
recipients (Aithison, 2003, p. 181). There may be exceptions to this
rule, namely should a speaker attempt to create an unusual neologism
(which may be described as an author's neologism) for the sake of
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being humorous or standing out from the crowd (Lipka, 2000).
Schmid notes that irregular forms have lower chances of gaining
popularity as hearers feel certain reluctance towards their
processing (Schmid, 2008, p.16).

Certain researchers state that a neologism has its expiry date, namely
S. Usevics (Usevics, 2013) stipulates that new lexemes must not be
older than twenty-five years to maintain the status of a neologism.
However, we consider it impossible to determine a specific lifespan for
a neologism and we believe that it is the word's presence in dictionaries
of neologisms and media and its absence from reputable English
monolingual dictionaries that give it the status of one.

E. Mattiello (Mattiello, 2016, pp. 28-29) mentions seven criteria
neologisms usually meet, in particular:

1) transparency (phonological, morphological and semantic);

2) regularity, namely neological coinages have to follow regular
word-formation patterns;

3) productivity, i.e. the usage of productive (not outdated) patterns;

4) decodification, i.e. provision of additional contextual material
to ensure the intended meaning of a neologism is understood clearly;

5) informativity, i.e. using the minimum number of constituents
and eliminating the ones which may hinder the understanding of a
neologism, especially when compounding is involved;

6) mnemonic effect, e.g. choosing a metaphor-based compound
over a borrowing due to imagery and motivation, alliteration or
rhyme produce the effect as well;

7) analogy, i.e. usage of existing forms for the creation of new ones.

H.-J. Schmid describes five major factors that determine the
speed and ease of neologisms' comprehension, namely:

1) the scope of context and linguistic cotext (linguistic
environment of a lexeme);

2) clarity of morphological structure;

3) understanding of the constituent morphemes, specifically the
first one;

4) "family size" (i.e. limited group of recognized lexemes with
these components) of the component morphemes;

5) knowledge of the semantic relationship between the
components of a neologism (Schmid, 2008, p. 13).
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Y. Li states that English neologisms generally follow three main
word-formation patterns, namely, traditional word formation
(union/combination, affixation, abbreviation (clipping and acronym),
and hybrid methods (blending)), old words acquiring new meanings
in modern English, and the combination of foreign words and native
words (Li, 2024, p. 211).

We define neologisms as existing or recently coined lexemes or
word combinations that denote new concepts and phenomena and are
used by most representatives of a certain speech community to a
limited extent (Sandyha et al., pp. 129-130).

Methods

In the framework of current research business neologisms
denoting new professions, working modes, types of inflation, the
repercussions of recent coronavirus on the business environment
were selected from lexicographic sources of neologisms About
Words — Cambridge Dictionaries Online Blog (CD), Word Spy (WS),
and reputable Internet sites such as https://www.thetimes.co.uk,
https://www.investopedia.com, https://www.forbes.com, etc.

The research methods were utilized in accordance with the aim,
objectives and the material of the research, namely: 1) semantic
analysis (to examine the lexical meanings of business neologisms);
2) descriptive method (to describe the neologisms and research their
resemblances and discrepancies); 3) structural analysis (to study
productive word-formation types of business neologisms, in
particular abbreviation, blending, and compounding; 4) statistical
method (to calculate business neologisms under consideration and
classify them into word-formation groups).

Results

Let us now consider the neologisms formed in the business
environment from the semantic and structural perspective. First of
all, let us analyze different types of new employees.

There is a new generation of young employees who can be
categorized into different groups on the basis of their income, desire
to have kids and their lifestyles in general. The latest fad on TikTok
and other social media is DINKWADs, i.e. child-free young couples
in which both partners receive high salaries and have a dog: "dual
income, no kids, with a dog" (CD) (abbreviation).
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There are similar alternatives to DINKWADs that have appeared
on social media, in particular DINKs (child-free couples with a
double income) and SINKs (child-free single income couples) (Gale,
2024). A. Gale stipulates that the DINKWAD phenomenon signals
major transformations in the values of American citizens as several
decades ago a lot of Americans pursued the American Dream of
being happily married with two or more children, a pet dog, owning
accommodation in the suburbs surrounded by a white-picket fence,
one or two automobiles etc. However, nowadays, the past ideal of a
nuclear family is not coveted by the American society. Parenting-free
lifestyle involving financial freedom and extensive travelling are
characteristics of the new American Dream (Gale, 2024). What is
more, more discretionary incomes can be directed towards
investments and retirement savings which give childless individuals
and couples an opportunity to take early retirement. Jack Kelly, a
Forbes journalist provides the 2022 statistics from the United States
Census Bureau which claim that43% of US households were
childless, a 7 % growth from the previous decade. However, J. Kelly
stipulates that there are some DINKs who choose to remain childless,
while the others may decide to have children later in life (Kelly, 2024).

There are also SINBADs (Single Income, No Boyfriend/Assets/
Dude) who are single childless individuals, PODWOGs (Parents of
DINKs Without Grandchildren), and KIPPERs (Kids in Parents'
Pockets Eroding Retirement Savings) which denote parents of
childfree couples and grown-up children who are still financially
reliant on their parents (Kelly, 2024).

The situation with childless individuals and couples is a double-
edged sword as, on the one hand, it contributes to the reduction of
pressure on resources and infrastructure brought along by overpopulation.
On the other hand, it may cause a decline in the birth rate with the
aftermath of workforce scarcity and elderly population (Kelly, 2024).

People who earn a substantial income, however, cannot call
themselves affluent yet as they spend it all on various family costs, in
particular housing, schooling and thus do not possess numerous
assets or retirement savings are called HENRYs (high earners, not
rich yet), the term being coined by Shawn Tully in a 2003 Fortune
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Magazine. HENRYs are the "working rich" as should they stop
working, they are bound to lose their wealth (Kenton, 2024).

The neologism office-park dad (WS) (compounding) denotes a male
white-collar employee who is married, has children and lives in the
suburbs and seems to be satisfied with his work-life balance overall.

On the other hand, the adult people who either do not have
a respectable job or work somewhere part-time without receiving a
decent salary, live with their parents and prefer to do nothing during
the day except entertain themselves and play video games are called
failsons and faildaughters (both compounding) (WS).

There is a new cohort of individuals who do not desire to
commute to work as they resent the state of being stuck in daily
traffic jams. These "anti-commuters” have chosen a new way of
working: WFB (working from boat) (abbreviation). A mobile
Starlink satellite dish allows all kinds of digital nomads to work
remotely while maintaining their work-life balance far away from the
city treadmill. Some employees who do hybrid working may need to
come to the office several days a week, however, they still prefer to
return to WFB the other commute-free days. Some schoolchildren
may face socialization difficulties and schooling challenges while
WFB, however, the parents may try to solve these issues by
"boatschooling” their children or should an opportunity arise, sign
them up for a term in local schools (Thomson, 2024).

A broader trend of individuals becoming more mobile and thus,
choosing teleworking and migrating to foreign countries is called
nomadification (CD) (suffixation). Some employees may enjoy the
benefits of a paycation (CD) (blending), i.e. telecommuting for a
certain period of time while being able to travel the world. There is
also a new breed of digital nomads called tethered nomads (CD)
(compounding). The latter balance traveling to different places and
telecommuting from different parts of the world with staying in a
particular point and working locally during a certain timespan.

Unbearable at times sums that students have to pay for their
higher education worldwide have discouraged many talented and
ambitious school leavers from entering colleges and universities.
Many smart youngsters who do not possess university degrees
have been employed by companies where they perform
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challenging tasks and receive a decent salary. This new breed of
employees is called new collar workers (CD) (compounding). On
the other hand, new collar workers possessing no bachelor's
degree may be overlooked for promotion.

The pandemic of Covid-19 has forever changed people's ways of
working as many employees were forced to switch to teleworking
and some members of staff have embraced this way of working even
after the pandemic due to some of its undisputable benefits. On the
flip side, nowadays there are a lot of people called ghost
colleagues (CD) (compounding), who work home alone and do not
socialize with their peers a lot.

Entrepreneurs who do not employ personnel and take on a large
number of responsibilities in order to decrease costs are called
solopreneurs (blending) (CD). Derivatives are the adjective
solopreneurial and the phenomenon itself being called
solopreneurship (CD). Some entrepreneurs deem that they are the
only ones who are able to run their business, the perspective being
called entrepreneur’s syndrome (UD) (compounding).

With regard to golden agers, not all retirees decide to stop
working after reaching their retirement years. Certain employees
advancing their retirement age may choose the option of a gradual
reduction in their working hours before they retire completely, the
phenomenon being called flextirement (CD) (blending). What is
more, some energetic individuals may wish to continue working and
thus prefer unretirement (CD) (prefixation).

The relationships between employers and their personnel are
reflected in a vast array of neological coinages as well. For instance,
certain individuals choose to quit a company in case they do not
share the values promoted by the management of their company, the
phenomenon being called conscious quitting (CD) (compounding).
Some employees may even post a video on TikTok about their
resignation in which they may comment on the reasons for doing so,
in particular, failure to maintain one's work-life balance or low
morale, which is denoted by a neologism Quit-Tok (CD) (blending).

Certain employees may also have to perform some time-consuming
routine administrative assignments called vampire tasks (CD)
(compounding). A new approach to maintaining one's work-life
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balance is manifested in a strategy embraced by snail girls (CD)
(compounding), the neologism denoting female employees who try
to maintain their life harmony by taking time to relax and avoiding
heavy workloads and the pressure of meeting tight deadlines.

Several neologisms from the sample describe the processes at
work connected with dishonest practices on the part of certain
employees. For instance, hushed hybrid (CD) (compounding) is yet
another modern mode of working which presupposes that an
employee combines their office work with teleworking without
informing their employer and therefore, not receiving their approval.
Sometimes employees decide to take a hush trip (CD)
(compounding), i.e. a secret journey during which they combine
travelling with remote work without informing their employer.

Some demotivated or lazy office workers may only pretend to be
working by using a special gadget or installing particular software to
make their computer mouse move at regular intervals. By doing this,
they intend to trick their management into thinking they are doing
their job while doing nothing in fact, with the neologism mouse
jiggling (CD) (compounding) denoting the process.

On the contrary, certain employees may have more than one job
and may prefer to inform their management about the fact and receive
no criticism against the act which is called sunlighting (Joglekar,
2003) (analogy). Overall, sunlighting is considered as an ethical
phenomenon as it does not affect an employee's performance in a
primary company and may even improve their skills and foster their
professional development, which may bring benefits to their company.
The neologism was born as a positive analog of moonlighting which is
regarded as unethical because of its secrecy. E. Mattiello who
researched the role of analogy in English word-formation claims the
model and the target words are closely related phonologically,
morphosyntactically and semantically (Mattiello 2016, p. 106).

A new way of working called coffee badging (CD) (compounding)
describes the act of commuting to work in order to have a cup of coffee
with one's colleagues and leaving afterwards to continue teleworking.

Certain employees may do volunteering and donate a certain
percentage of their income to good causes, for instance, a fiver (UD)
(affixation) is an individual who does volunteering five hours every
week and/or donates five percent of his/her income to charity.
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It is an indisputable fact that Al has become deeply embedded in
many professions and certain companies even encourage their
employees to use their own Al tools at work, the practice being
called BYOAI: "bring your own artificial intelligence” (CD)
(abbreviation). The neological acronym AlaaS standing for
"artificial intelligence as a service" denotes a service which gives
businesses an opportunity to purchase a vast array of Al tools from a
single source (CD). Sometimes companies may pay lip service to
using Al products to improve the guality of their services while in
fact they use them sparingly or not at all, the phenomenon known as
Al washing (CD) (suffixation).

The sphere of investment has witnessed the birth of several
neologisms, in particular centibillionaire (CD) (prefixation), i.e. a person
who possesses assets and stocks worth $100 billion minimum.
On the other hand, there are bag holders (CD) (compounding), i.e.
investors whose shares plummeted and lost in value. Sometimes
investors learn about certain stocks from social media, the latter
being called meme stocks (CD) (compounding).

Inflation has also become a source of several neological
blendings, namely greedflation (CD), ripflation (CD), and
skimpflation (CD). In the case of the first two neologisms,
companies raise the prices of their goods and services unjustifiably
blaming inflation for doing so. In case of skimpflation it is the
quality of products and services that deteriorates, however, the prices
remain unchanged. One more variation of inflation is called
cheapflation (CD) (blending), the situation when the product's price
remains unchanged as in the case with skimpflaion, however, the
main ingredient is of lower quality or smaller quantity.

The sphere of tipping has also welcomed a neologism: creep tip (CD)
describes the process of a gradual increase in the number of industries
and services in which tipping is becoming acceptable and desirable.

An ecologically-minded movement that discourages customers
from excessive shopping amidst the Christmas season is called
Slowvember (CD) (blending). Slowvember actually performs
the function of curbing Christmas creep (CD) (compounding), the
tendency of Christmas advertising, music and goods appearing
earlier every coming year.
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There is one more neological blend called Swiftonomics (Mitra,
2024) (blending) which was coined with dedication to a famous US
singer Taylor Swift and denotes the influence of her concerts on the
local and international economy. The Eras Tour which began
in 2023 has boosted local economies in the USA and all over the
world as numerous Taylor Swift fans attended the singer's concerts
and spent money on accommodation, food, transportation in the
cities that hosted Taylor Swift's shows.

Discussion and conclusions

Thus, the sphere of business has proved to be a productive source
of neologisms that embody new phenomena in the sphere of
employment, employees' lifestyles and new business tendencies of
the English-speaking community. The neologisms under consideration
reflect the emergence of new professions, types of employees,
business trends, inflation varieties, post-Covid working modes.
Table 1 displays the business neologisms under consideration
categorized into their word-formation types. The research revealed
that the most productive ways of forming neologisms in business are
compounding (40 % of the sample), blending (26 % of the sample),
and abbreviation (21 % of the sample). Less productive ways of
forming neologisms are affixation (11 % of the sample) and analogy
(2 % of the sample).

Table
Glossary of Business Neologisms
1. Compounding 2. Blending 3. Abbreviation
1. Christmas creep 1. cheapflation 1. AlaaS
2. coffee badging 2. flextirement 2. BYOAI
3. conscious quitting | 3. greedflation 3. DINK
4. creep tip 4. paycation 4. DINKWAD
5. entrepreneur's 5. Quit-Tok 5. HENRY
syndrome 6. ripflation 6. KIPPER
6. faildaughter 7. skimpflation 7. SINBAD
7. failson 8. Slowvember 8. SINK
8. ghost colleague 9. solopreneur 9. PODWOG
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Ending table

1. Compounding

9. hush trip

10. hushed hybrid

11. meme stocks

12. mouse jiggling

13. new collar worker

14. office-park dad

15. social entrepreneur

16. social
entrepreneurship

17. snail girl

18. tethered nomad

19. vampire task

2. Blending 3. Abbreviation
10. solopreneurial 10. WFB
11. solopreneurship
12. Swiftonomics

4. Affixation 5. Analogy
1. Al washing 1. sunlighting

(suffixation)

2. centibillionaire
(prefixation)

3. fiver (suffixation)

4. nomadification
(suffixation)

5. unretirement

(prefixation)

Contributor roles: Lilila Sandyha — conceptualization, data curation,
resources, methodology, formal analysis, investigation, writing (original
draft); Yuliia Kyshenia — software, supervision, validation, visualization,
writing (review and editing).
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JIJIOBI HEOJIOT'I3MHU B CYYACHIN AHIIIACHKIN MOBI

Beryn. V' cmammi posensioaromecs 0inogi Heonocizmu 6 CY4AcHIl
aHeNIUCLKIN MOBI ma MexaHizmu ix ymeopenus. Heonoeizmu usnayaromocs
5K HeWoO0asHO CMEOPEHi ekceMu abo CIOBOCHONYYEHHs, AKI NOZHAYAIOMb
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HOBI NOHAMMS Ma A6uwia abo ICHYIYI cloéa, sIKI HAOYIU HOBUX 3HAYEHb |
6ce uje 3Haxo0smvbCsi 6 NOMIpPHOMY 00i2y ceped Oinbulocmi HOCIie nesHol
cninohomu. [[inosi neonocizmu Oaromsv  2aub0Ke PO3YMIHHA CYYACHUX
meHOeHYill 6edeHHsi Oi3Hecy ma Ccnocody Jcumms, GOHU B0OHOUAC
8I000pascaromy i Popmyoms CyuacHy peaibHiCmb.

Metoan. V docnioscenni sukopucmani maxi memoou: 1) cemanmuuruii
aHaniz (docaioumu JNeKCUYHi 3HAYeHHA OINOBUX HEeON02I3MI8 Y CYYdCHil
AHeICLKIN MO8E); 2) onucosutli Memoo (Haoamu XapaxKmepucmuxy Oi106um
Heo02i3Mam ma NpoaHanizysamu ix cxoxcicme i 8iomiHnicmy), 3) cmpyk-
MypHUtl anHaniz (014 po3enady nPoOyKMUBHUX CROCO0I8 C1080MBOPY OL10BUX
Heonocizmie, a came abpesiayii, c1080CKIA0AHHA, OnenouH2y, 4) cmamuc-
muyHUl Memoo (0151 NIOPAXYHKY OLI0BUX HeOoN02izmis | kiacugirkayii ix na
COBOMBIPHI epynu).

PesyabTaTu. Jocriodicenns nokazano, wo HaunpoOyKmMuHiuUMU Cl060-
TBOPHUMU MEXAHIZMAMU OIIOBUX HEOA02i3MI8 € crosocknadants (40 % neono-
2izmie eubipku), onenoune (26 % eubipku) ma abpesiayis (21 % eubipxu).
Menw nonyasapHumu MexaHiamamu c1080meopeHHs Oi08UX HeoN02i3MiE €
agpixcayia (11 % subipxu) ma aunanoeis (2 % eubipku).

BucnoBkn. Cghepa 6iznecy € npooykmueHum 0dicepeiom Heol02i3Mis,
K YOCOOnIOmMy HOBI A8UWA 8 AH2IOMOBHOMY cepedosuwyi. OcmarHi
sKIIOUAOMb 6 cebe cqhepy 3aUHAMOCMI 3a2aiomM ma NOPMpem CYYaACHUX
npayieHuxig, ix ynodobawusi ma cmuni xcumms. Jocaioxcysawni 0inosi
Heono2izMu 8i000paAX}Calomb NOSIEY HOBUX MUnié npayisHuxie (new collar
worker, HENRY, office-park dad), cnoco6is pobomu (WFB, nomadification,
hushed hybrid), desxi 3 sxux 3'seunucs nicia nandemii COVID-19 (ghost
colleagues), pisnosuou ingnayii (greedflation, cheapflation), 6isuec-
menoenyii (Al washing, Slowvember, tip creep) mowo.

KurouoBi ciioBa: neonocizm, abpesiayis, O1enoune, cio80CKIA0AHHS.

ABTOpH 3asBIIIOTH IPO HEHASBHICTh KOHGIIKTY iHTepeciB. CioHCOpH He OpaiH ydacTi B
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B pIllICHHI PO MyOJIiKaLiio pe3yIbTaTiB.
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JEKCUYHA EBOJIIONIA:
BITOBPAKEHHS I''TOBAJIBHUX TEHJIEHIIA
Y ®OPMYBAHHI TA TPAHC®OPMAIIIT
MOBHOI KAPTUHHU CBITY

Y cmammi posensdaiomucs ocobausocmi yHKYioHny8aHus Heol02i3mis,
axi yeiuwu 0o Oxford English Dictionary y 2023 poyi, icmopis ix
BUHUKHEHH MA NPUYUHU ROWUPEHHs. Y MOGi. B pobomi docnidcyromucs
npoyecu, wo 6i00ysamscs y JNeKCUuHil cghepi aneniicbkoi mMosu Ha
CYuacHoMy emani uepe3 GHAU8 2100ani3ayii ma IHWUX MAKPOCOYIANIbHUX
meHoeHyiti. AGmMop po3ensioac 83acMoO38's130K MidHC MOGHUMU 3MIHAMU MA
0COOIUBOCMAMU. YABILEHHSL NPO CGIM, AHANIZYE ABUWA NEKCUYHOT eBomoyil,
36epmarouy y8azy Ha 3MIHU 6 CIOBHUKOBOMY CKIAOi MO8U, SKi 8i00Opa-
24CAIOMb KYIbMYPHI, MEXHON02IYHI ma coyianvii 3minu. Poboma posxkpusae
CYMHICMb JIeKCUYHOI eBONIOYTT K BANCIUBO20 ACHEKMY MOBHOI OUHAMIKU
ma Haodae incaumu wooo poai MO8U V GopMy6aHHi MeHMANbHOT KapmuHu
C8IMYy 8 CYUACHOMY 2100ai308AHOMY CYCHITLCMEI.

KiarouoBi caoBa: mosna wxapmuma ceimy, Heol02i3M, €80I0YIA,
OxcpopOcorutl  CIOBHUK — aHeNitiCbKOI MOGu, 2nobanizayis, IHmepHem-
Kyn1omypa, KOMYHIKAyis, COYIaNbHI Mepedici.

IMoustrs "kapThHa CBITY" HaNEKUTh 10 (yHIaMEHTAIbHUX
HAYKOBUX MOHATH. KapTuHa cBiTy AK rioOanpHHI 00pa3 MOCTiHHO
(dopMy€eTbCs B IMpoIeci KOHTAKTyBaHHS JIIOAUHHM 3 HAaBKOJIHIIHIM
CEpEIOBHUINEM Ta IHIMTAMHU WICHaMH comiyMy. KapTuHa cBiTy 00'€k-
THBYETHCA Y MOBI, 00pPa30TBOPUOMY MHCTEITBI, MY3HIli, pUTyaiax,
PI3HOMAHITHUX COLIOKYJBTYPHUX CTEPEOTHIIAX MOBENIHKU JIOACH.
MoBHa KapTWHa CBITYy pENpe3eHTYETHCS, HacamIepend, Ha JIEKCHY-
HOMYy Martepiajii. Y CBIZOMOCTI JIIOJIed, SKI HaJleKaTh TOMY YH
1HIIOMY HalliOHaJIbHOMY KOJIEKTHBY, CKIIQIA€ThCS Ta MEPeaacThes 13
MOKOJIHHSI B TIOKOJIHHS CBiif 00pa3 KapTUHH CBiTy, 00'€KTHBHOL
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HaBKOJIMITHLOT AificHocTi. KapTtmra cBiTy, Ha AyMKy OaraThox
JIHTBICTIB, — BUXITHUN TII00aTbHUN 00pa3 CBITY, KU PENPE3CHTYE
CYTHICHI BJIaCTHBOCTI CBiTY B pPO3YMiHHI ii HOCIiB, JI€KUTb B OCHOBI
CBITOTJISIY JIIOIMHM Ta € Pe3yJIbTaToM YCi€l ii TyXOBHOI aKTHBHOCTI
(Anremoscrka, 2019, c. 10).

MoBHa KapTHHA CBITY € CyO'€KTHBHMM 00pa3oM 00'€KTUBHOI
PEaNBHOCTI, OCKUTEKH KOXKHA JIFOJIUHA MTO-CBOEMY 1 HEMIOBTOPHO BiJl-
tBOpIo€ cBiT (JKuBinmbka, 2010, c. 21). I'mobanpHi 3MiHN y TTOBEIIHIT
Ta AiSUTHHOCTI JIFOAWHHA 3YMOBITIOIOTH TIOSIBY HOBUX 200 PO3IIMPEHHS
HasBHUX (parMeHTIB KapTWHH CBITY. llepeTBOpeHHs y CBiTOIIIsAAI
BinOyBarOTbCS BHACIIIOK BIUIMBY PI3HOMAaHITHUX YMHHHKIB, TaKHX
K JKATTEBI 0OCTaBUHH, Iporpec y cdepax CyCIUIBHOTO BHPOO-
HUITBA, HAYKW, KyJbTypH, WiJABUINCHHS pPIiBHA MaTepialbHOTO
I00poOyTy Ta €BOJIOMISI MiXOCOOUCTICHHX CTOCYHKIB. Lli 3miHH
CIIOHYKAaIOTh A0 YTBOPEHHS HOBHMX KOHIICTIIIH, CIPUYMHEHUX II0-
TpebaMu Cy4acHOTO JKHTTS, 10 BIUTWBAE HA MOSBY HOBUX JIEKCUIHHUX
oauHULE y MOBi. [locTymoBo 1Lii HOBI TepMiHM MPOWAYTH yCi eTamnu
JIeKCUKaIi3allii Ta Oy IyTh MPUHHATI MOBHOIO CIIUTBHOTOIO.

Y ¢BiTi MOBO3HABCTBA IMOCTIHHUN PO3BUTOK MOBHU MTOPOIKY€E HOBI
CJIOBa, SIKi BiOoOpaXkaloTh cydacHi peanii Ta TeHaeHuii. Jlekcemu, siki
CJIy’KaTh JIJIsl HOMIHAIll HOBUX KOHIICTIIi a00 3aMiHU BXKE HAsSBHUX
TEPMIHIB, MOXKYTb HPONTH Pi3HI MOPQOJOriuHi ab0 CeMaHTHYHI
TpaHcgopmallii, IK-TO CKOPOUEHHs, METOHIMis, MeTadopu3zaris, abo
MOXYTh OYTH 3al03W4eHi YacTKOBO a0O TIOBHICTIO 3 IHIIUX MOB,
BIII3EPKATIOIOYN TSDKIHHS 110 YHIKQIbHOCTI (OKa3ioHANI3MH), Ta
CIY)XUTH OCHOBOIO IS TOMANbINoi jaepuBamii. HoBi mekcwdHi
OIVHHMII BiAIrpalOTh KIOYOBY pPOJIb Y Tpouecax (OpMyBaHHS Ta
TpaHcgopmallii MOBHOI KapTHHH CBITY.

HaykoBuif anasi3 Ta €TUMOJIOTIYHE OCITIIKEHHS CJIiB € OTHUM 13
OCHOBHHUX HAIIPSIMIB Yy JIHTBICTHLI, COPSIMOBaHUM Ha PO3KPUTTS iX
MOXOJPKEHHS, CTPYKTYPH Ta CEMaHTHYHOTO BXKUTKY. AKTYaJIbHICTH
CTaTTI MOJATa€ B HEOOXIAHOCTI JAOCTHIAUTH TUHAMIYHHN PO3BHTOK
AHTIIICBKOI MOBH, sKa PETYJSIPHO TOPODKYE BEIHUKY KiIbKiCTh
HEOJIOTi3MIB, IO BiMOOpakaloTh HOBI KOHIEMII Ta (QeHOMEHH
Cy4YacHOTO CBiTy. bararo i3 Mux HOBHX TEPMiHIB 3HUKAIOTH 13 TAKOIO
CaMoI0 IIBHJKICTIO, SIK 1 3'IBJISIIOTHCS, OJHAK IIEBHA YAaCTHHA 13 HUX 3
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4acoM CTa€ 3aKpIIICHOI0 YaCTHHOI MOBH, BIATaK BHMAaralo4u
TTOAAJIBIITOTO TOCHIDKEHHS Ta aHATi3y.

Jlekcukorpadu BiIOMHX CIOBHHKIB aHTJIIHCHKOI MOBH CHCTEMa-
TUYHO TPOBOJATH MOHITOPWHT JUISi BUSBICHHS HOBUX JIEKCUYHUX
OJIMHHUIT, SKI BHHUKAIOTh Y MOBi, T2 BHOCSTH iX JIO CJIOBHHKOBHX
KOPIIYCIiB 3 METOI0 CBOEYACHOTO OHOBICHHS. OKChOPOCLKULL CTIOBHUK
aneniicokoi mosu (nami — OED) € ogHUM 13 HaHaBTOPUTETHIIINX Ta
HalpeTeNbHINIe CKIAJNCHUX aKaJeMIYHUX CJIOBHHKIB, IO OXOIUIIOE
0araro acreKTiB PO3BUTKY Ta BUKOPUCTAHHS aHTIIHCHKOT MOBH.

3rifHO 3 NaHWUMHM, HaBeACHWMHU Ha odiniiHomy BebOcaiiti OED,
CJIOBHHK IIOPIYHO MOMOBHIOETHCS HOBUMH JIEKCUUHUMHU OAMHULISIMU
B PI3HHX KUIbKICHUX oOcsrax. Hanmpuximan, y 6epe3ni 2023 poky 1o
cioBHHKA Oyno BkmoyeHo Oinpuie 700 HOBHX ciiB, 3Ha4eHb 1 ¢pa3s
(cepen mux deepfake, antigram, groomzilla), y uepBHi — Tpoxwu
menmre 1000 cii (cepen mux fidget spinner, T. Rex, oceanplastic),
y BepecHi — Ginbmie 1000 ciiB i BucmoBiB (cepen Hux Spidey sense,
final frontier, freshers' flu), a y rpyani — 6umeme 500 (nice-to-have,
swear jar, with a cherry on top). Takum ymHOM, 3a MiACYMKaMH
2023 poky, y cnoBuuk OED 0Oyino momano 3aranmom 3200 HOBHX
JICKCUYHUX OAMHUIIG Ta 3HadeHb (New word entries, 2023).

Mema cmammi — BU3HAYUTH 3B'SI30K MK YTBOPEHHSM HOBHX
JIEKCUYHUX OJUHUITH 1 3MIHOIO MOBHOI KapTHHH CBITY.

Mamepianom 1711 OOCHIIKEHHS TOCIYTYBajll CIOBAapHi CTaTTi
Oxford English Dictionary, a takox inTepHeT-BiaanHs The Independent,
The Times, The Guardian, The NewYork Times. Byio mpoanaii-
3oBaHo Oinbie 100 KOHTEKCTIB.

00'ekmom HaMIOTO JOCHIKCHHSI € MIOPTIUCT HEOJIOTi3MiB
2023 poky 3a Bepcieto OED.

Ilpeomemom NOCTIIKCHHS BUCTYIAIOTh OCOOIHMBOCTI (DYHKIIIOHY-
BaHHs HeojorizmiB 2023 poky, icTopis X BHHUKHEHHS 1 TPUYUHH
MOLTUPEHHS B MOBI.

Binpmricts ciiB, ski 3'sBuuck y OED y 2023, Bunukin Habarato
panime, ane came y 2023 BOHHM CTanu aKTyalbHUMH 1 OTPHMAIH
JOJAaTKOBE 3HAYCHHSI.

Komanma Oxford Languages 30upae BeauKi KOJEKITii pO3MOBHHX
1 MICHPMOBHX JTaHUX IIPO MOBY, BIACTEKYE HAHHOBIII MOBHI YTBOpE-
HEHHS Y PI3HOMaHITHUX IMyOiKalisxX — BiJ CHeUiali30BaHUX KypHa-
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http://www.oed.com/dictionary/deepfake_n?tab=meaning_and_use#1345352340
https://www.oed.com/dictionary/antigram_n?tab=meaning_and_use#1381171260
https://www.oed.com/dictionary/groomzilla_n?tab=meaning_and_use#1371072580
https://www.oed.com/dictionary/fidget_n1?tab=meaning_and_use#1389847460
https://www.oed.com/dictionary/t-rex_n?tab=meaning_and_use#1384687130
https://www.oed.com/dictionary/ocean-plastic_n?tab=meaning_and_use#991386362900
https://oed.com/dictionary/spidey-sense_n
https://oed.com/dictionary/freshers-flu_n
https://www.oed.com/dictionary/nice-to-have_n?tab=meaning_and_use#1410524780
https://www.oed.com/dictionary/cherry_n?tab=meaning_and_use#1415586850

JIB 1 Ta3er 70 colianbHuX Mepesk. Ha ocHOBI wi€l iHdopMalil koMaHIa
Oxford Languages poouts octatounwmii BuOip "CiioBa poky".

KangunatiB Ha 3BanHs "CI0BO poKy" 0OHMpaioTh Ha OCHOBI JIaHUX,
310paHKUX BEIUKOIO MPOrpaMor0 A0CTikeHHsT MoBH OKC(hOPIACHKOTO
KOpIyCy, SKHiA MoMicsis 30upae Onm3pko 150 MiNIBHOHIB CIIiB
MTOTOYHOI aHTIIMChKOI MOBH 3 BeOmyOmmikamiii. CkiiagHe mporpamHe
3a0e3MeueHHs] JO3BOJIsIE eKcIiepTaM-IeKcuKorpadam igeHTHdiKyBaTH
HOBI CJIOBa Ta JOCII/UKYBAaTH 3MiHH B TOMY, SIK BUKOPHUCTOBYIOTHCS
ycrazeni croa (How is Word of the Year chosen, 2023).

"CnoBo poky", ske mopiuHo orosomye pengakmis Oxford
Languages — me clioBO, SIK€ BHUKJIMKAJO HaHOLIBLINIA 1HTEpec
mpotsaroM 12 micsauiB. Lle ca0Bo BimoOpakae HAacTpiii 4M 3aHEIo-
KOEHHSI TOTO KOHKPETHOTO POKYy Ta Ma€ KyJIbTypHE 3HA4YCHHS 1
MOTEHIia] O TPUBAJIOTO BUKOpHUCTaHHS. "CIoBO poKy" He 000B's3-
KOBO Mae OyTHM NpHIYMAaHUM MPOTATOM OCTaHHIX IBAHAIIITH
MICSIIIB, ajleé BOHO Ma€ OYyTH 4YacTO BXXHWBAaHUM TNPOTATOM POKY 1
MOBHHHO MaTH BeNMUKUHN pe3oHaHc. "CiioBo poky" Biapa3y J0JaeThCs
no premium.oxforddictionaries.com sk camMOCTiiiHe HOBE CJIOBO a0o
SIK HOBE 3HAYCHHS BXKE 1CHYIOYOI0 CJIOBA.

CkopoueHnii cnucok ciiB poky OKCPOpACHKOTO CIIOBHHKA
2023 poky BinoOpaxae IUPOKUHA CHEKTP CYCHUIbHUX Ta KYJIbTYPHUX
TEHJEHILIH, BKIIOYalOYM LIopa3 OifbLIMHA iHTEpeC 10 MCHUXiYHOTO
3II0POB'Sl, COIIAJBHUX MUTaHb, TEXHOJOTIYHUX IHHOBAIIA Ta EKOJIO-
rigvaux mpobieM. Lli HampsMkH BioOpakalOTh BaXKIIMBI aCHEKTH
CYYacHOTO JKMTTS Ta MOKA3yIOTh MEPCHEKTUBHI LUISIXH I NOAalb-
LIOT0 PO3BHUTKY CYCIHiJIbCTBA.

MoBHa KapTHHA CBITY NIEMOHCTpPYE HE JIHIIC €BOJIOMIIO JCKCHI-
HOTO CKJaAy, a W TMUOWHHI 3MIHA B CYCIUIBHHX Ta KYJIbTYPHHX
uiHHocTsax. CycniibHa moTpebda y HOBHX TepMiHaxX, II0 BigoOpa-
JKAIOTh TIO3WTHBHI SKOCTI Ta ONTHMI3M, € IHIUKATOPOM MOBHOL
TUHAMIKM Ta CyCHUIBHOTO pO3BHTKY. Jlemami Oimpmmii iHTEpecC o
MCUXIYHOTO 37I0pOB'S, CaMOpPO3BHTKY Ta MO3UTHBHOTO MHCICHHS
CTUMYJTIOE (POPMYBaHHS HOBOI'O MOBHOT'O CKJIaJy, COPSMOBaHOTO Ha
MiATPUMKY TCHXOJIOTIYHOTO ONaromomyddst Ta EMOLIMHOro po3-
BUTKY. Taki TepMiHM CTalOTh IHCTPYMEHTOM JUIsl BHpPaKCHHS Ta
PO3yMIiHHS ITO3UTUBHMX aCIIEKTIB OCOOMCTOCTI Ta CYyCIiabCcTBA. BoHM
B1IOOpaKaroTh CTPIMKE PO3IMIUPEHHS MOBHOTO peIepTyapy, aaanTo-
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BaHOI'O JI0 TOTped cydacHOi emoxH, i € IHIUKATOPOM KyJIbTYPHOTO
3poctanHs. g cycminpHa motpeda BimoOpakaeTbesl Y CTBOPEHHI Ta
MIPUAHATTI HOBUX CJiB, CIPSIMOBAaHUX Ha MIATPUMKY TO3UTHBHOTO
CBITOIJISIy TA PO3BUTKY TapMOHIHHUX MiXXOCOOMCTICHUX BiTHOCHH.

Cepen HOBOYTBOPEHHUX CIiB, IO 3'IBUIKCH y MOBi y 2023 por,
HOBOTBIp "'rizz" 3m00yB BETUKOI TOIIMPEHOCTI Ta AKTHBHO BUKOPHC-
TOBYBAaBCsI y PI3HHUX COIIOKYJBTYPHUX KOHTeKcTaX. Okchopachruit
CIIOBHUK BU3Ha4ae "rizz" sk "CcTib, 4apiBHICTh a00 NPHBaOIMBICTh;
30aTHICTh 3alyYUTH POMAHTUYHOTO UM CEKCyaJIbHOIO mapTHepa'
(Oxford Word of the Year 2023, 2023).

Etumororiuso, ¢ioBo "rizz" BUHMKIIO SIK CKOPOYEHHS BiJl aHIJIiHChH-
koro «charismay» (xapu3ma, 4apiBHICTb), SIKE B CBOIO YEPr'y IIOXOIUTh
BiJ rpeusKkoro ciosa "ydpiopa” (charisma), mo o3Hauyae "ocoOnuBHiA
map". Y wmoBHi# mpakTmii 'charisma" BuUKOpHCTOBYETBCS IS
TTO3HAYEHHS PHC, SAKi HATAIOTh 0c001 MPUBAOIMBOCTI Ta BILTHBOBOCTI.
Ile MOHSTTS aKTMBHO BKHBAETHLCS B IOJITHIN, Oi3HECI, COIAIbLHHUX
HayKax Ta iHIIuX cdepax A OMUCy 0ciO, sSKi BOJOIIIOTH BUCOKUM
CTYIICHEM BIUTUBY Ha iHIIUX.

IIporec meperBopennst "charisma” B "rizz" mosxe OyTtm mosic-
HEeHUH (HOHETUYHUMM Ta CEMAaHTHYHUMH TpaHchopMalisMu, IO
BiOyBarOTbCS B MOBHIM CHUCTEMi MiJi BIUTMBOM pi3HUX (HaKTOPiB,
TakuX K (OHETHYHI 3MiHH, BIUIMB MOBJICHHEBHX Tpyn ab0 3MiHH Y
CYCHUTBHHX ITIHHOCTSX 1 CTaHAapTax.

3arayiipHa CycIijlbHa JWHAMiKa TaKOXX MOXKE BIUIMBaTH Ha (op-
MyBaHHS HOBHMX CJiB. Y BUMNaAKy 3 'rizz", MOXJIMBO, CyCIiJIbHa
moTpeba HOBOTO TepMiHA, KWK BimoOpaskae TMO3WUTHBHI SKOCTI Ta
ONTHUMI3M, CITPHUSIIA HOTO TOSIBI.

YacToTHICTh BUKOPHCTAHHSI CJIOBa Pi3Ko 3pocia y 2023 p. 3 mikoM
y YepBHI IBOTO POKYy, Konu aktopa Toma XomgaHaa 3amuTaid B
IHTEpPB'T0, SKE 3TOJIOM 3aBIPyCHIOCh y MEPEKi, MpO CEKpeT HOoro
xapu3Mu, Ha 1o BiH Bimmosis: "l have no rizz whatsoever, | have
limited rizz". KopoTkuit pparMeHT iHTEPBTO B COIMEPEKAX MTOAUBHIINCH
Oinpie 3 MitH. pasiB (craHoM Ha kinens 2023 p.) (Holland, 2023).
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Puc. 1. YacrornicTs BxuBanus "'rizz" srigno 3 Oxford Monitor Corpus
of English (Oxford Word of the Year 2023, 2023)

CroBo "rizz" mBUAKO YBIHILIO B MOBHY MPAKTHKY, Ha0yBar4n
Pi3HUX 3HAYEHb 3aJICKHO B KOHTEKCTY. Ilepir 3a Bce, BOHO MOXKe
BUKOPUCTOBYBATHCS ISl BUPAKEHHS CTIMKOCTi, BUTPHBAJIOCTI Ta
3IaTHOCTI [0 moponaHHsa TpyaHouriB. Kapomina ®imminc Tak
OTIMCYE CBil JJOCBiJl CTEHI-all KOMiKa, KOJIM BOHA BIIEpINE BUHIIIA
Ha cueny y 64 poxu: "l leave the stage knowing that I'm brave,
funny and have rizz. And muttering: Never again”. ("4 uoy 3i
CYeHU, 3HAKOUU, WO 5 CMINUBA, CMIlUHA | Maio xapusmy. I 6ypmoyy:
Hixonu 3noey") (Phillips, 2024). V 1upomy kouTekcti "rizz"
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ACOIIIIOETHCS 3 TIO3UTUBHUM CTaBICHHSIM JIO XKUTTS Ta 3JAaTHICTIO
JI0 aJanTallii B pi3HUX CUTYaIlisX.

Kpim Toro, "rizz" moxe BXWBATHCA IS MO3HAYCHHS XapU3MU
a00 0co0IMBOTO BIUIMBY Ha iHIIMX. Y TaKOMY BHKOPHCTaHHI BOHO
BiIoOpaXkae TIIeBHI OCOOHMCTICHI pHCH, SKi pOONITH iHAWBITA
BIUIMBOBMM Y colfiabHoMy otoueHHi: "Do women twirl their hair
when they're around you? Do men laugh loudly at your jokes? Have
you noticed you're particularly good at chatting people up? Then
you've got rizz" ("JKinxku nonpaensrome gonoccs, koau bauame 6ac?
Yonosixu 2onocro cmitombes 3 gauwiux sicapmis? Bu nomimunu, wo
8am 0cobauso 00bpe soacmvcs cninkysamucsa 3 moovmu? Toodi eu
maeme xapuzmy') (Khomami, 2023).

VY MonoxbkHI MOBI Ta B IHTEpHET-KyIbTypi "rizz" ortpumye
JIOJTATKOBE 3HAYCHHS, 1[0 BUPAKAE MO3UTHBHE CTABJICHHS J0 JKUTTS,
IOYXOBHY CHJIY, ONTHMI3M T4 BICBHEHICTh Y BIACHUX MOXKIMBOCTSIX.
Ixepemi Enrm, pemaxtop "The NewYork Times", tak ommcye et
(deHoMeH 1 mosicHroe, XTo Takui "rizzler": "Having rizz is when you
have good game. Being a rizzler is like when you're a pro at flirting
with people" ("Mamu xapuzmy osmauac 2apno cpamu. Bymu xapuszma-
muxom — ye 6ymu npoghpecionanom y ¢pnipmi') (Engle, 2023). Otxe,
HOBE CJIOBO aCOLIIOETHCS 3 aKTHBHOIO JKUTTEBOIO MO3MILIEI0, TOTOB-
HICTIO 70 BHUKJIHUKIB 1 OaxaHHAM mocsratu ycmixy. CiloBo Moxe
BUKOPHUCTOBYBATHUCS B PI3HUX KOHTEKCTaX, TaKUX SIK MOTHBAIIiiHI
LUTATH, BUPA3H HIATPUMKHU a0 SK EeMOLIIHUN BUCHIB.

Curix Bim3HA4YMTH, 110 OCOOIMBOI TOMYJISIPHOCTI Heoorism ''rizz"
3100YB B COIMIAILHUX MEPEkKaX, /I¢ BiH BUKOPUCTOBYETHCS SIK XCIIITET
a00 CcleHroBWd BHUCHIB AJsl TO3HAYCHHS MEBHOTO HACTPOIO abo
CTaBjeHHs 10 noiit. Moro xuBaHHS cripusie (pOPMYBAHHIO CIICIIH-
(higHOTO MOBHOTO KOIy 1 CITIJIBHOI KyJIBTYPHOI 1ICHTHYHOCTI cepen
KOPHCTYBaUiB COLIAJIbHUX MEPEK.

HeoOxigHo TakoX BII3HAYUTH, IO CIOBO "'f1ZZ" cTamo CUMBOJIOM
ONTHMI3My Ta BIpM B YyCHiX, IHCTPYMECHTOM CaMOBHPaKCHHS Ta
caMopeaJrizarii, ocoOIuBO cepex MoJoHoro mokominusa: "Music on
Saturday will be played by indie supergroup Boygenius. The host is a
quirked up white boy with rizz, while the musical guests are three
rocker baddies rocking it down rocker style!" ("V cy6omy epamume
inoi-cynepepyna Boygenius. Beoyuuil — uydepuayvkuii Oinui xioneysb
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i3 Xapusmoio, a My3uuHi 20Cmi — mpoe auxo0iig-poxepis, sKi eparonv
y pokepcoromy cmuni!™) (Neath, 2024).

Heouori3m "rizz" € sickpaBUM NPHKIaJOM TOTO, K MOBA €BOJIO-
LiOHY€ TiJl BIUIUBOM CYCHIJIbHHUX, KYJbTYPHHUX Ta TEXHOJOTIYHHX
3miH. lle cioBo BimoOpakae CydacHi IIHHOCTI, IMOTPeOHM Ta CTaB-
JICHHS 710 JKUTTS, TIEPETBOPUBIINCH Ha BaJKJIMBY CKJIAIOBY Cy4YacHOI
AHITIHCHKOI MOBH Ta KYJIETYPHOTO JUCKYPCY.

Ananizyroun (QyHKIIIOHAIBHI acleKTH BXKUBAaHHS cioBa "rizz",
MOXKHA BiJ[3HAQUUTH HOTO aKTUBHE BHKOPHCTAHHS B COIIAIIBHUX Mepe-
XKax, JiTeparypi, Melia Ta 3arajJbHOMY KOMYHIKATUBHOMY Cepeno-
Bulli. BoHO cTae cuMmBOIOM onTUMI3My Ta Bipu B yCHiX, MifKpec-
JIOI0YH BKJIMBICTh BMIHHS BUTPUMYBATH BHIPOOYBaHHS Ta pyxa-
THCSI BIICPEl HABITh y HAWCKIQAHIIMX oOCTaBMHAX. Y mimomy, "rizz"
CTaB HE JIMIIE JIIHIBICTUYHUM SIBHIIEM, ajle i BaXKJINBUM €JIEMEHTOM
MOBHOI KYJIBTYpH, IO CIPHSE MO3UTUBHOMY CIIPHHHSTTIO KHTTS,
PO3BHUTKY OCOOMCTOCTI Ta ()OPMYBAHHIO ONTUMICTHYHOTO CBITOTJISITY.

BaxiuBoro pucoro "rizz" € #oro yHiBepCcaJbHICTh Yy PIi3HHX
cdepax KomyHikalii. BoHO MOke BKUBATUCH 5K Y (POPMATILHUX, TAK
1 B He()OpMaNIbHUX CHUTYAIlisIX, JOMOBHIOIOYM MOBJICHHS €JIeMEHTaMU
TI03UTHBHOI eMOLiiiHoi HacuueHOCTi. MOro BHKOPHMCTAaHHs cripuse
(OpMyBaHHIO ITO3UTHBHOI'O MOBJIEHHEBOTO CEpENIOBHUINA Ta IMIiATPHU-
MY€ TICUXOJIOTIYHAH KOM(OPT y CIIKYBaHHI.

HeoOxigHo Bim3HAYMTH, IO CIOBO "rizZ" € MPOIyKTOM HE JIMIIE
MOBHOI €BOJIIOIII, alme i BiMOOpakKeHHSM CYCIITBHUX MPOIECIB.
Moro BUHMKHEHHS Ta aKTHBHE BHKOPHCTAHHS CBiT4aTh MPO MOCTiiHY
notpedy CYCHUILCTBA y MO3UTHBHUX CUMBOJIAX Ta MOBHHX KOHCTPYK-
IiSIX, SIK1 T ATPUMYIOTH 1HIUBITyTbHAN 1 KOJEKTUBHHUNA PO3BUTOK.

Jlo cnmcKy 3 BOCBMHU HEOJIOTi3MiB, 10 Oynu BigiOpani i ydacTi
B KOHKypci Ha 3BaHHS "CioBo poky" y 2023 porii, TakoX yBIHIIIOB
iMmeHHuK "Swiftie", mosBa sKOro moB'si3aHa 3 BEJIHMKOIO IOIYJISIP-
HICTIO Ta BIUTUBOM TBOpYOcTi Teiinop CBidT Ha cydacHy KynbTypy.
Tepmin "Swiftie" BuHHUK y pe3yapTaTi MOPTMAHTO: IMOEAHAHHS
mpizBuma SWift Ta cydikca -ie, mo BKaszye Ha TPUXUIBHICTE abo
HAJISKHICTh /0 TeBHOI rpymu. TakuMm ymHOM, "Swiftie" o3nauae
npuxuibHuka Teinop CBidT, kUl BUABJISE aKTUBHY IMIATPUMKY Ta
BEJIMKHH 1iHTEepec JO 1ii TBOPYOCTi, KOHIEPTIB, ambOOMIB Ta
ocobuctoro xwurts: "Kevin Costner is officially a Swiftie after
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attending Taylor Swift's Eras Tour concert in Los Angeles this week"
("Kesin Kocmmuep ogiyiiino cmas Swiftie, nicis moz2o sk 6i0sioas
konyepm Teiinop Csighm y Jloc-Anoorceneci yvoeo muosicns') (Ng, 2023).

Heomorizm "Swiftie" BimoOpakae eBONIOLII0 MOBHOI KapTUHH
CBITY, BIII3€PKAIOIOYN BIDIMB KYyJIbTYPHUX Ta COITIAIbHUX TEHICH-
il Ha MoBHMIA pemepryap. Konmernis "Swiftie" € MoBauM BTiNeH-
HSM (EHOMEHY KyJbTypHOTrO (haHaTU3My, J€ BipTyaslbHi CHUTBHOTH
(hopMyIOTHCS HABKOJIO TICBHUX apTHUCTIB a00 MEIIHHUX MTePCOHAXKIB.
Ileit HEeoOTi3M CTaB BRKIMBOIO YAaCTUHOIO MOBHOTO JIEKCUKOHY, IO
BiJ/I3epKaioe HOBI (POpMU KyIbTYpHOI B3a€MOIii B HUPPOBY EHOXY.
Bukopucranns Tepmina "Swiftie" cBiquUTh NMpo MOMIMpPEHHS 1 TJH-
OWHY BIUIMBY TONMYJSPHOI KyIbTYpH Ha MOBHY TIPaKTHKy Ta
1IEHTUYHICTD Cy4aCHOTO CYCIIJIbCTBA.

"Swiftie" Moxe OyTH aKTUBHMM YYaCHUKOM (paH-CIIUILHOTH, JI€
00TOBOPIOIOT, HOBHMHHM, aHANI3YIOTh TEKCTH IICEHBb, MUIATHCS Bpa-
JKEHHSIMH BiJ KOHIIEPTIB Ta CHIJIKYIOTHCS HAa TeMy TBopUoCTi Teitmop
Cei¢r. [lonmynsapHicTs criBayku, 3yMOBJIEHA ii TaJaHTOM Ta TBOP-
YUMHU JIOCSITHEHHSIMH, CHPUSE MOCTIHHOMY PO3UIMPEHHIO KOTOPTH
(danatiB B ychoMy cBiTi. My3e#t BikTopii i Anbbepra, — mepmii
B €Bponi My3ell 1eKOpaTHBHO-YKUTKOBOTO MUCTELTBA, 3aCHOBAaHUM
y JlongoHi y 1852 porti, — 3anpocuB 10 CHiBIpaIli OJHOTO 3 (aHaTiB
Teitop Csidr. Ha aymky ekcrepTis, ciijibHa poOoTa 3 (haHaTaMu
MOXE CIpHUATH Oinbll e(peKTHUBHIH KOMYHIKawii 3 ayJuTOpi€ro,
CTBOPEHHIO HOBUX MY3E€HHHX MPOrpaM Ta eKCIO3MIIiH, a TAKOX 3aiy-
YEHHIO HOBHMX BiJIBiyBadyiB, IO BigoOpa’kae IHHOBAIlIMHWM ITiIXif
10 KyJBTYPHOTO MapKETHHTY Ta IPOCYBaHHSA MHCTerTBa. 'Swifties
across the UK will be presented with the opportunity of a lifetime as
a London museum looks to recruit its first-ever professional Taylor
Swift adviser" ("Ipuxunsnuxu Teiinop Csipm ompumaioms Hetimo-
8ipHY HA200Y, OCKiNbKU JOHOOHCHLKULL MYy3eli MAc HAMIp HAuHAMU
nepwio2o 8 ceoill icmopii npogecilino2o paoHuka 3 MeEopyoCcmi
Tetinop Ceichm") (Butt, 2024).

Tepmin "Swiftie" cTaB BayKIMBUM €TeMEHTOM MOBHOI KYJIBTYPH Y
2023 poui Ta BimoOpaxae TeHaeHUil y ¢gopMyBaHHI camoigeHTHi-
Karlii B MOJIOADKHOMY CEpEeIOBHII Ha cydacHoMy etami. Kpim Toro,
BiH MIJAKPECIIOE CHIy Ta BIUIUB ION-KYJBTYPH, a TaKOX CIIOCOOW,
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SIKMMH JIFOJI BUPAXAIOTh CBOT €MOIIii Ta IHTEpeCH 4epe3 My3UKy Ta
BIIIaHICTh YIIFOOJIEHUM apTHCTaM.

3nadyeHHs nudpoBHX Menia y (opMyBaHHI CydacHOT MOBHOL
KYJIbTYPH NPOSIBISIETHCS, Cepe] 1HILIOTO, TAKOX 1 BILIMBOM ILIaThOp-
mu TikTox Ha MOBHI matepHH. SIK MacoBWH KaHAJ CIUTKYyBaHHS,
TikTok cTaHOBUTH YHIKaTBLHUN MalJaHYMK, I KOPUCTYBadi CTBOPIO-
I0Th KOPOTKi BIICOPOJIMKY Ta ayAioMeMu. Lle 3yMOBIIIO€ MIBHAKE MOMIN-
pEHHS HOBHIX CJICHTOBHX BHpa3iB, (ppa3 i MOBHUX TPEHIIB. 3MICT
Biieo- Ta aymiokoHTeHTY Ha TikToOK po3KkpHBa€ KITIOYOBI HATIPSIMKH
MOBHOI €BOJIOLIi Ta J03BOJISE 3PO3YMITH MeXaHi3MH (OpPMyBaHHSI
HOBUX Mojielied MOBHOI MOBEAiHKH B IM(poBy enoxy. IloTyxHuit
BB 1iatdopmu TikTok Ha pO3BUTOK HOBMX KOMYHIKaTHBHHX MOJIE-
JIel CBIUHUTH MPO 3MiHY CHOCOOIB KOMYHIKalii, 8 TAKOX MiIKPECIIOE
BKJIMBICTh MEIIaBIUIMBY HAa MOBHY KYJIBTYpPY Ta CyCHiJIbCTBO.

Tak, miardgopmMa BHUKOPHUCTOBYE UYCPBOHI, 3€jeHI 1 OexkeBi Ipa-
mopii K GUIBTPU I Kiacudikarmii KOHTEHTY IMOAO0 Oe3leku i
BIKOBUX OOMEXKEHb aynio- Ta BimeomaTepianiB. YepBoHHI mparo-
pelb BKa3ye Ha KOHTEHT, SIKHH MO)KE MICTUTH MaTtepiaim abo CIleHH,
0 HE BIAMOBINAIOTH CTaHmapTam Oe3mekn abo MOXYTb OyTH
LIKiATMBUMH AJIS1 IGSKUX TPYN KOPUCTYyBadiB. 3eJCHUI Mparnopes,
HaBMAaKH, TT03HAYAE KOHTEHT, SIKUH BBAKAETHCS OC3MEYHUM TS BCiX
KOPHCTYyBa4iB, HE MICTUTh WIKIJJIMBUX MaTepialmiB 1 BIAOBiga€
BikOBUM oOMexxeHHAM 1iatdopmu. Octannim yacom TikTok 3ampo-
BaJMB BHKOPHCTaHHS OeKeBOro mpamnopus Juid kiacudikamii KoH-
TEHTY, SIKHH MiCTUTh Martepiajau abo CIEeHH, MO MOXYTh BUKIHKATH
nuckoMdopT abo eMOLiHHY peakiliio ayauTopii, aje MpH IbOMY
BiJIMTOBITalOTh CTaHAApTaM OE3MEeKH Ta HE BKIIIOYAIOTh MaTepiai,
SIKi € HeOe3MeYHUMH a00 HENPUHHATHUMH JJIsI TIOKa3y.

Tepmin "beige flag", sxuit yBIiHIIOB 10 IIOPTINCTA HEOIOTI3MIB
2023 poky, OCTaHHIM 4acoM Ha0yB BEJIMKOI MOIYJSIPHOCTI B aHTJI0-
MOBHOMY iHTepHeT-nipocTopi, mneperHyBmn Mexi TikToky. Llei
TepMiH, 3apeectpoBannii B OED, mo3Hauae pucy xapakTepy JIFOIUHA
a00 3BWYKYy, SKa € HEUTPaIhbHOI — aHi XOpOIIOI, aHi Tora-
Horo (Oxford Word of the Year 2023, 2023). "Beige flag" Buxopucto-
BYEThCSl JUIsS TIO3HAYCHHS CHTYallii, KOJW IIOJMHA HAMaraeThCs
VHUKHYTH TIPSMOTO KOH(QIIIKTY YW BHPaXEHHS CHJIBHUX EMOIIil,
BUOMpae M'AKUH, HEUTpaNbHUN MiAXiJ y BHUpPiIEHHI KOHMIIKTHUX
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curyaniii. Tepmin "beige flag" BBaxkaeTbCst CHMBOJIOM CIIOKOIO,
HEUTPATITETy Ta BiACTOPOHEHOCTI BiJl KOH(IIKTY.

Le#t TepMiH BHHHUK Yy KOHTEKCTI CYy4acHOTO CIIJIKYBaHHSA, 1100
ONMCAaTH CHTyalii, KOIHM JIIOOM YHUKAaTUMYTb KOH(QIIKTIB Ta
HETIPUEMHOCTEH, 00Mparoun HEUTpabHy a00 KOHCEPBATHBHY TIO3H-
miro. "Beige flag" Bupaxkae imero macmBHOI peakiii Ha CKaagHi abo
crmipHi cuTyanii, e ocoba oOupae HEUTpalbHUU MUIAX, YHUKAIOUH
BUCJIOBIIFOBAHHS YITKMX MOIJISAAIB 4K cTaBlieHHS. Lleit Heosorizm
CBITYUTH MPO TIOCTYIOBY 3MiHY B MOBHOMY BXXHBAaHHI Ta KYJBTYp-
HUX YABJICHHSX [IPO B3a€EMOBIAHOCHHU Ta KOH(DIIKT. Bin BigoOpaxae
notpedy B HOBHX TEPMiHaX IJISl OMKCY CyYaCHHX peaiiid i crmocobiB
B3a€MOIIi B TJI00aTI30BAaHOMY CBITi, IJKPECITIOIOYN TOCTIHHI 3MiHH
B crioco0ax KOMYHIKallii Ta BUPIIIEHHS KOH(IIKTIB.

VY crarri The Independence "Reese Witherspoon reveals her
«weird and gross» beige flag" mocmimkyerses BuciiB akTopku Pi3
Bizepcniyn npo "nuBHAN Ta OTHIHUN" O€KEBHIA Mparopenb. Y CTaTTi
PO3TIISIAIOTECS MOXJIMBI TIAyMayeHHS Ta IHTEpHpeTamii MOHSATTS
"OekeBOro mpamnopIri’’ B KOHTEKCTI CYYacHOI KYJIbTYPH, a TaKOX
MOJIMBI HACJIJIKM MOTO BHKOPHUCTAHHS ISl YSIBJICHD PO MOPANTbHI
Ta eTHYHI HOpMHU. ABTOp AOCIHIIKYE, 5K BuciiB Pi3 Bizepciyn mosxke
BIUIMHYTH Ha JHUCKyCii TpO CHOPUHHATTS HOPMAJIBHOCTI Ta
HOPMATHBHOCTI B cydacHOMy cycmiascTBi: "Reese Witherspoon has
opened up about her beige flag while speaking at INBOUND 2023"
("Piz Bizepcnyn posnosina npo ceill 6Oedxcesuil npanop nio uac
sucmyny na INBOUND 2023") (Miller, 2023).

Ha 3amuranHs, mo akTopka mMorjia 0 BBaKAaTH CBOIM BIIACHUM
OexeBUM TpamopeMm, BizepcryH 3i3Hamach, IIO BOHAa MOXeE
JTOTOPKHYTHCS 0 JKyKa 4 0yap-saxoi rupotu: "When asked what she
would consider her own beige flag to be, Witherspoon thought for
amoment before confessing: «I will touch literally any bug or
disgusting thing»" ("Koau ii 3anumanu, sxum ou eona esadicana ceiil
enacHull bedcesuil npanop, Bizepcnyn na mumo 3amuciunace, neput
Hioie 3i3namucs: «AH moocy 00mopkHymucs 00 0)y0b-1K020 JHCYKd
yu oeuou»") (Miller, 2023).

Konmeris "beige flag" ceimumrs mpo 3pocraHHs iHTEpecy 10
MMTaHb MIKOCOOMCTICHUX BITHOCHH Yy CyYacHOMY CYCHUIBCTBI.
BukopucTanHs LBOrO TEpPMiHA MiAKPECIIOE BaXJIUBICTH M'IKOTO i
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30aJ1aHCOBAHOTO TMIAXOMY IO BUPIMICHHS KOH(IIIKTIB, SKHHA CIIPHUSIE
30epeKeHHIO B3aEMOPO3yMiHHS Ta TAPMOHIi ¥ BITHOCHHAX.

Tepmin "beige flag" BimoOpakae cyudacHi TeHIEHII B KOMY-
HiKalii Ta KOHQIIKTOJOr11, e BEJIMKA yBara NpUAUISIETHCS HE JIHLIE
PO3B'I3aHHIO KOH(MJIIKTIB, ajle W IX 3amoO0iraHHIO IUISIXOM BHKO-
pUCTaHHS M'SIKMX METOZIB 1 cTparterii B3aemomii. L{eit TepmiH Takox
BiOOpaka€ COLIOKYNBTYpHI 3MiHM B CHPUHHSATTI KOHQIIKTIB Ta iX
POJIi B CY4aCHOMY CYCIUJIBCTRI, JI€ aKIIEHT 3p00JICHHIA Ha CITiBIIPALIIO
1 KOHCTPYKTHBHICTb.

Heonorismu B cydacHiii MOBi 9acTO CTBOPIOIOTHCA AJISI OIHCY
HOBHUX BHUJIB CTOCYHKIB MK JIFOJJbMH BHACIIJOK IOCTIHHOI COIIiO-
KyJIBTYPHOI Ta TEXHOJIOT14HOT eBotorlii. le BaskuBHiA TIpoliec agarn-
Talii MOBH JI0 3MiH y CYCHUIBCTBIi, IO BiJOOpa)ka€ThCs B TOCTiH-
HOMY 30aradeHHi CIOBHHMKOBOTO 3amacy i peajiiii cy4acHOTO CBITY,
BOHH 3'ABIISIIOTHCS I BUPAKEHHS HOBUX KOHIIETIIINA Ta BiJTHOCHH, IO
BHUHHKAIOTh y cycmimbetBi. Cepen HuX — Heosorizm “situationship™ —
TEpPMiH, [0 CTAB HOMYJSIPHAM Y Cy4acHiil MOBi, 0COOJIMBO B MOJIOAIXK-
HOMY cepeloBMINi. BiH MOXOmWTH Bia CiaoBocmoiydeHHs 'situation
(curyamist) ta "relationship” (BimHOCHEHE), BXHMBA€THCS UL OIHCY
POMaHTHUYHHX a00 CEeKCyalbHUX CTOCYHKIB O€3 3000B's13aHb.

Heosoriam "situationship™ e BHSBOM MOBHOI JWHAMIKH, IO
Bi10Opaka€e CydacHi COLIIOKYJIbTYpHI TeHACHIIT y chepi MikocoOuc-
TicHUX BimHOCHH. lleil TepMiH BHKOPHCTOBYETHCS Ul OIKUCY He-
BU3HAUYEHUX a00 HEPOPMaIbHUX CTOCYHKIB MIX JIOABMH, SIKi TMOEN-
HYIOTH €JIEMEHTH POMAaHTHYHHX 3B'S3KIB 1 IPYKOH, ajie HE MAlOTh
YiTKOI BH3HAYEHOI CTpyKTypu abo crabimpmocti. "Situationship"
BifoOpakae CydacHi 3MiHH y CIIOCO0axX CHPUHHATTS Ta BHPAKEHHS
IHTUMHUX BiJTHOCHH, JI¢ JFOJU BiJIMOBJISFOTHCS BiJl TPAAMIIIHHUX MOJIE-
JICH CTOCYHKIB Ha KOPUCTh OLIBII THYYKHX 1 HE(pOPMAJIbHHX ITiIXO/IIB.

Le#t HeosnorisM CBiTUYUTH MPO EBONIOUII0 KYJIbTYPHHX YSIBICHD
Mpo cydvacHi (OpMU MiXKOCOOHMCTICHOI B3a€MOJIIi, BiA3EPKATIOIOUYH
MoTpeOr Ta IIHHOCTI CY4acHOTO CYCHUIBCTBA. 3a TpaJHIliHIMH
CTaHJapTaMH, CTOCYHKH XapaKTepU3YIOThCS BHU3HAYCHUMH POJISIMU
Ta O4iKyBaHHAMHU, ayie y "'situationship™ ui Mexi po3muri i He MarOTh
YITKO BHU3HAYCHOT'O CTATYCy, alie BKIFOYAIOTh IEMEHTH, XapaKTepHi
JUTSI CTOCYHKIB, TAKUX SIK B3a€MHE CITIIKYBaHHS, EMOITIITHUH 3B'SI30K 1
CIiIbHA aKTUBHICTb.
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HeonnopaszoBe BHKOpHCTAaHHS TEpMiHA CBIIUUTH PO aKTyallb-
HICTb 1 B@XJIWBICTh ITLOTO SBHINA JJII CY4acHOTO CYCIIHCTBA.
Cutyanii, mo XapakTepU3ylOTbCsS HECTAOUIBHICTIO Ta HEYITKICTIO
BHU3HAUYCHb, CTAIOTh BCE OLIBII MOMIMPESHUMHU B MIXKOCOOMCTICHUX
BIIHOCHHAX, 10 BimoOpaxkaeTscs B jekcukoni: "According to their
Year in Swipe report, Tinder saw a 49 % increase in those saying
they are seeking a situationship in their profiles" 'V 36imi
NOBIOOMISEMBCA, WO KIIbKICHb MUX, XMO ULYKAE THOO0BHUX NPU200
6e3 30606 asans y Tinder, 3pocna na 49 %") (Brighty-Potts, 2022).

3arajgpHOBU3HAHO, IO Situationship mMoke MaTH SK MO3HMTHBHI,
TaK 1 HEraTHUBHI acleKTU. 3 OJJHOTO OOKy, IIeH BUJI CTOCYHKIB J03BO-
JII€ YHUKHYTH 3000B'sI3aHb 1 CTBOPIOBAaTH HeQOpMalibHI, THYYKI
BigHOCHHH. 3 iHImOrO, "'situationship™ mMosxe mpu3BecTH 10 HEMOPO-
3yMiHHS 1 pO34apyBaHHsS, OCKUIBKM BigHOcMHH B “Situationship™
gacro HectabimesHi: "One the one hand, situationships may allow you
to feel the sense of connection you'd experience in a standard-issue
relationship and the independence that comes with being single. On
the other hand, the ambiguity of situationships can take atoll on
your mental health" ("3 oodnoco 6oky, neeki eionocumu moxcyms
00380aUMU 6aM GIOUYMU 36'A30K, AKUL JHOOU MAIOMb Y 36UNANUHUX
CMOCYHKAX, | HE3ANeHCHICMb, AKY 0a€ camomuicms. 3 iHuo020 00Ky,
HEOOHO3HAUHICMb cumyayii Modice GNIUHYMU HA 6auie NCUXiuHe
300pos's™) (Alberts, 2023).

[Ile omne cnoBo 3 mopmiucta 2023 poKy, SIKE BKUBAETHCS IS
MO3HAUYCHHS CTOCYHKIB B €MIOXY PO3BUTKY MacMmenia, — "'parasocial”.
Lleli TepMmiH ONHCYE CTOCYHKH, IO XapaKTEPU3YIOTHCS OJIHO-
CTOPOHHIM, HEB3a€EMHHUM TIOUYYTTSAIM OJM3BKOCTI, sIKe BimdyBae
[IIAa4, [aHyBaJbHUK a00 TIOCHIJOBHHK 10 100pe BiJOMOI UM
BHUJATHOT 0OCOOM, 3a3BHYaii MEIIHHOI 3HAMEHHUTOCTI, MPH I[HOMY
NIaHyBAJbHUK MOYMHAE TTOMUJIKOBO BiJIYYBATH, IO BiH 3HAHOMUIT 3i
3HAMEHHTICTIO a00 HaBiTh Mae ApyxHi crocyHkd 3 Heto (Oxford
Word of the Year 2023, 2023).

[NapacoriasbHi CTOCYHKM — II€¢ THII OJHOCTOPOHHBOI IICEBIO-
IpyXOH, Ky ayTuTOpis Mae 3 MeaialiepCOHaMU YA OCOOUCTOCTSIMHU.
Konneniist Oyna Brepiie mnpejicTapieHa y 1956 pori corrioigoramu
. XoptoHowm i P. Bonem anst onucy Toro, sIK CIoKWBadi MacMmesia
B3aeMOiroTh i3 mistuamu 3MI (Horton, & Wohl, 1956).
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Konnenmiis "parasocial” y Ham dvac moB's3aHa mnepenyciMm i3
MacOBOI0 KYJIBTYpOIO Ta Me[ia, e MeIiiHi mepcoHaxi (Teaesisiitni
BeAydYi, aKTOPY YH iHIN MyOIigHi 0COGMCTOCTI) CTalOTh 00'€KTaMu
IHTEHCUBHOTO CHOXXHMBaHHs Ta ileHTH(IKaLil Uil CBOIX LIaHyBallb-
HUKIB. Y Memiamociikennsx "parasocial” € BaxIMBO0O KOHIIEI-
Ii€10, OCKUTHKM BOHA IIOTIOMAara€ pPO3YMITH TIPUPOAY Ta e(eKTH
BIIHOCHH MK CIIO)KMBadeM 1 MeIiiHOI (iryporo, BKIFOYAIOUH
eMOLiIHY 3aJIeKHICTb, i1eHTH(DIKALIII0 Ta eMIAaTiIo.

Cepen HaiOiNBII pPE30HAHCHUX cTaTed MOXKHa 3ragatd ''The
bizarre parasocial fans of the Johnny Depp vs Amber Heard trial"
("[ueni napacoyianvhi WAHYBATLHUKU CYO0B020 NPOYECY MIXNC
Jowconni [ennom i Embep I'epd”) B The Independent (Clark, 2022).
VY craTTi  JOCHIIKYEThCS SIBULIE MApacoUialbHUX BIJHOCHH Y
KOHTEKCTI cymoBoro mnporecy Mixk Jxonni Jenmom ta EMOep Xepa.
ABTOp 3BepTae yBary Ha HE3BHYAWHY €MOIIIHHY 3aTyICHICTh ACSIKUX
(anHatiB, SKi PO3MIAAAIOTH CYJOBY CIpPaBy K OCOOMCTHH KOHQUIIKT
1 BUpa)XaloTh EMOLIIHY MIATPUMKY CBOil yIOOJIEHI! 3HAMEHUTOCTI.
CrarTsa aHami3ye BIUIMB IMAapacoIliaibHUX 3B'S3KIB HA CHPHHHSATTS
CyZIOBOTO TIPOIIECY 1 HOTO YUACHHUKIB, a TAKOXK MiAKPECITIOE 3HAYCHHS
PO3YMIHHS ILOTO SIBHINA JJIS TOAAIBIIOTO PO3BUTKY MEIiHHOL
Ta IPaBOBOI KYJIbTYPH.

[lopa3 OuTBIIHIA iHTEpEC A0 BUBYCHHS BIUIMBY 3HAMCHHUTOCTCH Ha
CYCIIUTLCTBO Ta PO3YMIHHS iXHBOI COIIAIBHOI PO MPOCTEKYETHCS Y
HOBOMY Kypci i3 couianbHoi mcuxonorii Teimop CidT, 1o BIipoBa-
JDKeHUH y IepKaBHOMY YHiBepcuTeTi ApizoHu. Ha 3aHSTTAX cTyaeHTH
aHAJI3yI0Th TBOPYICTh CHIBAYKK 3 TIOTJISAY COIIABHOI ITCHXOJIOTII,
BHUBYAIOTH i1 BIUTUB Ha CYCIIBCTBO 1 KyabTypy. CTymeHTaM IpOTIOHY-
€THCSI JIOCIIJPKYBAaTH TEMH, TaKi SK IICHTUYHICT, CTABJIICHHS JIO CJIaBH,
MDKOCOOHMCTICHI Ta MapacouiaibHi CTOCYHKH 4epe3 HMPH3MY TBOPYOCTI
Csidt: "The new course is a «swift» approach to learning psychology,
using the pop star and her fansas a prime example of parasocial
relationships, students will be able to explore the topic in a fun and
relevant way" ("Hosuil kypc — ye weuokuii cnocit sueuamu ncuxonoziio.
Ananiz napacoyianeHux CmMoOCYHKI8 MIdC NON3IpKo0 ma il waHysansb-
HuKamu 0o3eonums cmyoenmam oocnioumu memy eeceno') (Hebert,
2023). YrpoBamKeHHsS Takoro Kypcy B YHIBEPCHTETI CBITYHTH PO
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nefani OiMbLIMH iHTEpeC OO BUBYCHHS BIUIMBY 3HAMEHHUTOCTEH Ha
CYCIIUTLCTBO 1 PO3YMiHHS TTAPACOIIATEHUX BITHOCHH.

[NapacouianbHi CTOCYHKM MOXYTb MaTH SIK TO3UTUBHI, Tak i
HETaTHBHI aCMEeKTU. 3 OAHOr0 OOKY, Lie MOXKE OyTH JKEepeioM po3Bar
Ta BIATIOYMHKY, CIIPUATH BIMIYTTIO HAJIEKHOCTI. 3 1HIIOTO OOKYy, Ie
MIPU3BOIUTE O TIEPEBUIICHHS PEATHbHIUX MEX Ta 11t03ii IHTUMHOCTI,
0 MOXE BIUIMHYTH Ha TICHXIYHE 370POB'S 1 COIiaidbHI BiHOCHHHU.
Tak, crarrs "That Is Not Who | Am" 3acrtepirae Bix mapacoriaibHUX
BIIHOCHH, SKi MOXYTh TPH3BECTH A0 PYWHIBHUX HACTIAKIB IS
MICUXIYHOTO 3/I0pOB's 1 camomouyTTs. [ mboka eMouiliHa TpUB'sI3a-
HICTh 10 MyOJIiYHUX 0Ci0 MOXKe MOPOHKYBaTH HEMPABUIIbHI YSIBIICH-
HS MIPO HHUX 1 CTBOPIOBATH BUTaAaHi 1mr03ii Oim3bkocTi. Le, y cBoro
4epry, MOXKe CTaTH MPHYMHOIO PO3YapyBaHH, BTPATH 1ICHTHYHOCTI
Ta 3HWKCHHA camoorinku: "You could form a parasocial
relationship with that woman you've never met who always posts
pictures of her nice house" ("Bu mooiceme cmeopumu napacoyianbhi
CIMOCYHKU 3 MIEK JICIHKOI0, SKY HIKOAU He 3YCMpIuanu, aKa 3aicou
nybnikye gomoepaghii ceoeo eapnoeo 6younxy") (Thompson, 2022).
CrarTs HArosonlye Ha BaXXIMBOCTI YCBIAOMIJICHHS PEaTbHOCTI Ta
00'€KTHBHOTO CTaBJICHHS O 3HAMEHHUTOCTEH, 1100 YHHKHYTH Hera-
TUBHUX HACIJIKIB BiJI MapacomiaibHUX BiTHOCHH.

Hocmimkenns "parasocial” BaxiawBi s PO3BUTKY Mejia-
MeJAroriKy Ta IICHXO0JIOril CII0KHBaya, OCKIJIBKM BOHH JIOIIOMAaraloTh
PO3pOOIIATH cTpaTerii s 30aTaHCOBAHOTO 1 3[I0POBOTO CIIOKUBAHHS
MeJlia Ta PO3BUTKY KPUTHYHOTO MHUCIICHHS Cepell ayAUToPii.

Hacrynuwuii Heomorism i3 moptamcta 2023 poky, "de-influencing”,
€ TEpMIHOM, LI0 BinoOpa)kae KOHLEMLII0 3a0XO0YEHHs JII0JeH uepes
couianbHi MepeXi 3MEHIINTH CIIOKUBaHHA MarepianbHux Onar. Llei
TepMiH ToxomuTh Bim repyHmis influencing, skuit BigoOpaxae
IpolLeC BIUIMBY JIJIEPiB JyMOK Ha CYCHUIbCTBO, Ta npedikca de-, mo
BKa3y€e Ha 3MCHILIEHHS YU 3BY>KCHHSI.

Komnmeris "de-influencing” simmsepkamtoe cycriibHe yCBimIoM-
JICHHS TIPOOJIeM, MOB'A3aHUX 13 MACOBHM BILUIMBOM, 30KpeMa y Me/Iia,
COLlaJIbHUX Mepekax i pexiaMi. BoHa BHOKPEMIIIOETECS SIK cTpate-
TIYHAN TAXIA A1 3MEHIIEHHs 91 JTiKBiJlallii HEraTHBHOTO BILIUBY,
1[0 BHUHUKA€ BHACIIJOK HaB'S3JIMBOI pEKJIaMH, MaHIMyJIAIid Ta
HeMnpaBIuBO1 iHPOpMaIIii.
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Ocnosroro wmetoro "de-influencing” e crBopenHs ymMoB mis 3HH-
JKEHHS BIUTMBY PEKJIAMH Ha CHIOKMBAYIB 1 30€perkeHHsI IXHBOTO TICHXiY-
HOTo Ta emowiliHoro Omaromonyyus. Lle mMoke BKroyatu B ceGe po3-
BUTOK KPUTHYHOTO MHCJICHHS, BIPOBA/DKCHHS 3aXMCHHX MEXaHI3MiB
BiJl MAHIIYJIALIH 1 HABUYOK CAMOKOHTPOJIIO 11010 (DaKTOPIB BILIMBY.

"De-influencing" € BaxxamBuM eneMeHTOM y cepax IICHXOJNOTIi
CIIOKMBava, MEIIA0CBITH Ta COLIAJBHOI MEAAroriKH, OCKUIBKH I
KOHIICTIIisl cripsiMOBaHa Ha ()OPMYBaHHS CBIJIOMHX 1 KPUTHYHO Ha-
JIAITOBAHUX TPOMAJISH, SIKi 3/IaTHI aHATI3yBaTH Ta PO3YMITH MeXaHi3-
MU, [0 OMOCEPEIKOBAHO BIUIMBAIOTH HA IXHI TMOTJISIH, MOBEIIHKY
1 CHIOXKHUBYi 3BUYKH.

3aramom, "de-influencing” e BakauBuM iHCTpYMEHTOM JIIst 3a0€3-
MEYCHHS 30aJJaHCOBAHOTO CIIBBITHOIICHHS MK CIOXHBa4aMH i
BIUIMBOBHMH areHTaM B Cy4acHOMY 1H(OpMauiifHOMY CyCIIiIbCTBI.
VY crarri Mapka Ilenmsmana "Social media «deinfluencers» who
delight in bashing brands" ("Zeingrroencepu, saxi iz sadoeonenmnsm
Kpumuxyioms 6penou'’), mo Oyia omyoOiikoBana B The Times, pos-
[IISIAETHCS SIBUILE COLIAIBHUX MeianeiHIF0eHCepIB, SKi MiIIal0Th
HIIIMBHIA KpHUTHUIl cydacHi Openmu: "First came the influencer. Now
a backlash is being led on social media by «deinfluencers»".
("Cnouamxy 3'seunucs ingmoencepu. Tenep necamueny peaxyilo 6
COYIANIBHUX Mepexcax suriuxaioms «oeingmoencepu»') (Sellman, 2023).
BoHM BUKOPHCTOBYIOTH CBOI IIATGOPMH JJIsi BHUCIOBJICHHS Hera-
TUBHUX BpaXEHb BiI NPOMYKTIB, MOCIYr 1 OpeHIiB, HEPiIKO
BHCJIOBITIOIOTH CBOIO YMKY 00 €TUYHUX IHTaHb OpeH[iB. Takum
YHUHOM, JICIH(IOCHCEpH BIUIMBAIOTh HA PEIyTalil0 OpPeHIIB 1 3Mi-
HIOIOThH CIIOXKUBY1 YIOJO0aHHS.

IMangemis COVID-19 ctana ogHHM 13 YMHHUKIB, [0 BUKIHKAIIN
3HaYHI 3MIHH y CHOXHUBYMX 3BHYKaX. Jlocmimkenns NPD Group
BUSABWIIO, M0 TIOKOJIHHS Z, sKE BKIIOYAE MOJIOIUX JIFOJCH,
HapokeHnx Mk 1997 i 2012 pokamu, JeMOHCTpYE HaA3BHYAHHY
TEHJICHITIIO 0 €KOHOMIi rpomeii Ta 3MiHA CITO)KHBYHMX IPIOPUTETIB.
Pesynmeratn mocmimkenus Oyiam omyGmikaoBami B crarri "TiKTok
«de-influencers» want Gen Z to buy less — and more" ("'Je-inghnoencepu”
TikTok xouymo, wob noxoninnsa Z xynyeano menuie ma Oinvue')
(Hadero, 2023). OguuM i3 KIFOYOBMX BHCHOBKIB JOCIIKEHHS € T€,
0 TMAHJEeMisl 3MyCHJIa CyJacHe MOKOJIHHS 3BEPHYTH YBary Ha CBiif
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(diHaHCOBHMI CTaH 1 3HAYHO BIUIMHYJIA HAa CIOXXWBYY IIOBEIIHKY
MOJIOJUX JIFOACH, CTIOHYKAIOUH iX TIEPEOCMHUCIIHTH CBOI MPIOPUTETH
Ta ynomobanHs. "'A slew of TikTok users are leveraging their platforms
to tell people what not to buy. The trend, called «de-influencing, is a
stark contrast to prior ones like #TikTokMadeMeBuylt, when
consumers were showing off products they purchased after seeing
them on the social media app". ("besniu TikTokepis euxopucmo-
8y10Mb 801 naamgopmu, wob nogiOOMISIMU THOOSIM, Y020 HE 8apMO K-
nysamu. L[ menOenyis, siKa HA3UBAEMbCS «3MEHUEHHSL GNIAUBYY, PI3KO
Konmpacmye 3 nonepeduimu, sx-om #likTokMadeMeBuylt, xonu
CHOHCUBAYT OEMOHCIPYBANU NPOOYKMU, SKi 6OHU NPUODATU NICISL MOZO,
Ak nobauunu ix y dodamky coyianenux mepexc') (Hadero, 2023).
JlocmipKeHHS TaKOK IOKAa3allo, IO MOJIOAI JIOAU IOYald OiNIBII
YB)XHO CTaBUTHUCS O CBOIX BHUTpaT, HaMaralmO4uch 3HAWTH
CIOCOOU €KOHOMIT TpoIIel Ta palioHAILHOTO BUKOPUCTaHHS CBOIX
(iIHAHCOBHX pECYpCiB.

Jlo cnucKy 3 BOCBMHU HEOJIOTi3MiB, 10 Oynu BigiOpaHi i ydacTi
B KOHKypci Ha 3BaHHA "CrnoBa poky" y 2023 porii, TakoX yBIWIIOB
iMeHHHK ''prompt”, sgkuii o3Ha4a€ IHCTPYKINIO, IO HATAETHCA
nporpaMi IITYYHOTO IHTENEKTY ab0 alrOpuTMYy, 3 METOI0 T'eHepy-
BaHHs a00 BIUIMBY Ha 3MICT, II0 CTBOPIOEThcA. Lle HOBe 3HaueHHA
"prompt" € po3BUTKOM IIMPIIOTO 3HAYCHHS: "HacadysanHs, NIOKA3Ka,
cn08o abo pasza, ckazama, wob Hazadamu aKmoposi, OeKIaMamopy
npo 3a6yme croso qu psoox™ (Oxford Word of the Year 2023, 2023).

OcTaHHIMH pOKaMH 301UTHIIAIIOCH BUKOPUCTAHHS MITYYHOTO 1HTE-
JIEKTY, IO MTOPOHKYE MOTPeOy B PO3BUTKY 1 3aCTOCYBaHHI JIFOJICHKIX
KOMIIETEHTHOCTEH ISl €heKTUBHOT'O KOHTPOJIIO Ta YIIPABIIHHS IIHMH
TEXHOJOTIYHUMU JIOCSATHEHHSAMH. [3 TMOIIMPEHMM BUKOPHCTAHHSIM
CHUCTEM IITYYHOI'O IHTENCKTy y cepax Oi3HeCy, OCBITH, TBOPUIiH
JSUTBHOCT] TOIIO CIIOCTEPITa€ThCS 3POCTAHHS KIIBKOCTI JEKCUYHUX
OJIMHUIIb, SKIi BUHHUKAIOTh Ta BUKOPUCTOBYIOTHCSI IS CTBOPCHHS
KOMaHJ] 1 TPOJYKTUBHOTO 3aCTOCYBaHHS INTYYHOTO IHTENEKTY:
"Adobe has launched a new artificial intelligence tool that uses
generative Al to «magically» add or remove objects to or from
photos with a simple text prompt" (“Adobe zanycmuna nosui
IHCIMPYMEHM WMYYHO20 [THMeNeKmy, SKUll GUKOPUCMOBYE 2eHepa-
MUBHULL WMYYHUN [HMeNeKm OA <MA2iYHO20» 000dA8aHHA ab0
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suoanenns 00'ekmie 00 abo 3 pomozpaghiti 3a OONOMO2010 NPOCMOT
mekcmosoi nioxkasku'") (Cuthbertson, 2023).

MakcuMmizalisi MOTEHLiady IITyYHOTO IHTENeKTy mepeadadae
MOXJIUBICTh HAJaBaHHS ''MiJKa30K" IS BIUIMBY Ha TeHepallito abo
BMICT cTBOproBaHoro koutenry: ""Make your Al prompt as simple as
you can while still explaining your request in all relevant detail".
("3pobimeb nioxkasky wmyuno2o inmenekmy sKOMo2a NPOCMIuioi0, daie
npu yvomy noscuime ceiti sanum y scix demanax) (Krantz, 2023).
TepMiHHM, MOB'A3aHI 31 MITYYHUM IHTCIIEKTOM, OYJIH OCOOJIMBO YacTO
BxuBaHUMH y 2023 pomi, i BUKopucTaHus "prompt” y HoBomy 3Ha-
YeHHI BimoOpakae 3pOCTaHHS MOMYJIAPHOCTI LITYYHOTO iHTEIEKTY B
CYCHUIBCTBI Ta IMiIKPECTIOE B3aEMOZIIIO0 JTFOAMHH 3 MAIlTMHAMH.

Heomnorizm "heat dome" (mennosuii kynon) € TepMiHOM, SIKHA
MOIIUPHUBCS. B HAYKOBOMY Ta TPOMAJICBKOMY JHCKYPCi B KOHTEKCTI
3MIHHU KJIIMATy 1 TIOTOJTHUX SIBHII. BiH BHKOPHUCTOBYETHCS TSI OIACY
30HH BHCOKOTO aTMOC(EpPHOTO THCKY, IO BUHHKAE HAJ IEBHOIO
TEPUTOPI€I0, 3aTPUMYE Macy Taps4oro MOBITPSA i MPU3BOJIUTH [0
TPUBAJIOTO Ta IHTCHCHBHOTO IIEpPiOAYy CIEKH, IO MOXKE MaTh
CepHo3H1 HACTIAKU JUISI 370POB'ST JTIOJEH, CIITBCHKOTOCIIOAAPCHKOTO
BUPOOHHUIITBA Ta EKOCHCTEM.

XapakTepHUMH pHUCaMH TEIUIOBOIO KYMOJIYy € TPUBATICTH Ta
IHTEHCHBHICTD TEPiOy CIIEKH, a TAKOX 1i BIUIMB HA TIOTOIHI YMOBH 1
KIiMaTH4HI 3MiHM. 3a crnpusmimBux ymoB “heat dome" wmoxe
MPU3BECTH [0 PEKOPOHO BHCOKMX TEMIIEPaTyp, EKCTpeMallbHUX
MOrOgHMX yMOB Ta mocyxu. IlomsTrs "heat dome" Bce wactimie
3raJyeThcsl B IyOMiKaIlisiX OCTaHHIX pokiB. HaBememo 3arosoBku
nesikux i3 HuX: "«Heat dome» weather system to bake America with
temperatures beyond 90F for weeks" ("'/locoona cucmema «mennosoeo
Kynona» eunikae Amepuxy memnepamypamu euwe 90F npomseom
muoicnie"), razera The Independent, 10 mumus 2020 (Vallejo, 2020);
"Once-in-a-millennium heat dome lodges over US and Canada in
preview of future climate disaster” (" Tennosuii kynon, sixuil 6ysac paz
Ha mucsuonimms, 30itimaemocs nao CLIA ma Kanadoro Hanepedooni
maioymuvoi  knimamuynoi  kamacmpoghu'), rtaszera Independent,
28 gepsns 2021 (Chao-Fong, 2021).

Y 2023 pomi mpobiieMa TEIIOBOTO KyMoJia IMOoCTayia Ie OLIhII
roctpo. Bucoki Temmeparypu, CHPHUYMHEHI TEIUIOBUM KYIIOJIOM,
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O0TSHKWIIM eHeproMepexxy Texacy Ta IMOCTaBHIIM IiJl 3arpo3y KHUTTS
Oarathbox Imogeii: "Scorching temperatures brought on by a «heat
dome» have taxed the Texas power grid and threaten to bring record
highs to the state before they are expected to expand during the
coming week, putting even more people at risk", razera
The Independent, crarrs "What is a heat dome? Scorching
temperatures in Texas are expected to spread to the north and east"”
("o maxe mennosuil kynon? OHiKyemuvcs, wo CNEeKOMHA MeM-
nepamypa 6 Texaci nowupumvcsa Ha nieuwiv i cxio"), razera
Independent, 26 uepsrs 2023 (Miller, 2023).

AHanizyloun 3arajbHi TeHIeHIi y BHOOPI cJI0Ba POKY 3a BEPCIEI0
OED 2023 poky, MOXHa BHSIBUTH JIEKUTbKA KIIOYOBHX HAIPSIMKIB,
Kl BimoOpaXkaroTh aKTyaJbHI COLIOKYJIBTYPHI Ta TOJITHYHI
KOHTEKCTH IbOTO MEePiofy.

[To-mepire, MOXKHa BiJ3HAYWTH MiABUINEHY yBary OO0 IHUTaHb
CTOCYHKIB Ta eMoliiHoro Omaromnonydds. CioBa, TOB'sI3aHi 3 TICH-
XIYHUM 370pOB'IM 1 CaMOpPO3BHTKOM, HMOBIpHO, BiZOOpa)karoTh
nenani OlIbINKK 1HTEpEeC CYCHUIBCTBA J0 CaMOITI3HAHHS Ta IMCUXO-
noriuHoi camoperyisiii. Jlpyra TeHIEHIiS BKa3ye Ha TIIMOOKY
peduiekcito Haa COUiaIbHUMU NHUTaHHAMH Ta aKTUBI3aLil0 rpoma-
JSTHCHKOI cBimoMOCTi. TpeTsi TeHIEHIlisl BUSIBISAETHCS B iHTEpeci 10
TEXHOJIOTIYHUX 1HHOBAIl# Ta nupoBoi Tpancopmariii. Ciosa, 110
ONUCYIOTh HOBI TexHonorii, mudpoBy Oesnexy Ta iH(opMamiiHy
IPaMOTHICTh, CBiAYaTh MPO MOCTIMHUI PO3BUTOK i 3MiHH y cdepi
TexHonoriii. KpiMm Toro, Mo’xHa BiJ[l3HAYUTH 3pPOCTaHHS YBaru Jio
EKOJIOTTYHUX TPOOIJIeM Ta CTaoro po3BUTKy. CII0Ba, IO CTOCYIOTHCS
€KOJIOTIYHOI TeMAaTHKH, BIJMOBIABHOCTI 332 HABKOJIUAIIHE CEPENo-
BHIIE Ta 30epexeHHs] MPUPOIHUX PECYPCiB, BiIOOpAKAIOTH 3araib-
HUH TpeH 1 10 OUIBII €KOJIOTIYHOT CB1IOMOCTI.

[TincymoByrouH, 3a3HaYMMO, IO CKOPOYEHHUH CITMCOK HEOJIOTi3-
MiB 2023 poky, npeacrasnenuii OED, BimoOpaxkae BaykIuBi TeH-
JeHIli B CydYacHii MOBHIM MpaKTHUIi Ta KyJbTYPHOMY KOHTEKCTI.
Le#i ciucoK CBIAYMTH PO MOCTIHHY €BOJIIOIII0 MOBH BIAIOBITHO JI0
moTped CyCHTbCTBA 1 3MiH Y COIIOKYIBTYpHIN cdepi. CroBa, BKIFO-
YeHi JI0 IMIOPTIIMCTA, BiOOpaXKaroTh BaXKJIUBI aclEKTH Cy4YacHOTO
JKUTTS, TaKi K ICUXIYHE 3I0POB'sl, COIliaJIbHI TUTAHHS, TEXHOJIOTIYHI
IHHOBAIIIi Ta €KOJIOTiYHI MPOOIEMH.
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Takum 9uHOM, TOPTIAKCT HEeosori3MiB 2023 pOKy OXOILTIOE IIHPO-
KW CTIEKTP MOBHHX 1 KyJIETYPHHUX KOHIICTIIIIH cydacHOTro cBiTy. L1 HOBi
CJIOBa BiIOOpakaloTh HE JIMILE MOBHI TpaHcdopmaii, ane i rmmboki
COLIOKYNBTYPHI 3MiHH, 10 BiAOYBaIOTHCS B CyYaCHOMY CYCIILIBCTBI.

JocmimkenHs Heoori3MiB, npeactasieHnx y OED, mae 3HauHMiA
TTOTEHITiaN JIS MOJAIBIITNX JOCTIIKEeHD Y PI3HUX HAmpsMax JiHTBIC-
TUKH, KyJIbTyponorii Ta couiojorii. OnHi€0 3 HEepCIeKTUB € To-
JIJIbIlIe BUBYCHHSI MEXaHi3MiB (OpPMyBaHHS Ta MOUIMPEHHS HEOJO-
ri3MiB Yy MOBHIN mpaktuili. lle BkIIOYa€e MOCHIHKEHHS MPOIECIB
CIIOBOTBOPEHHS, (OHETHYHMX 1 CEMAaHTHYHHX TpaHCPOpMaLi,
a TAKOXX BIUIMBY COLIOKYJBTYPHUX (PaKTOpiB Ha IXHE MOIIWPEHHS.
KpiM TOro, BakJIMBO JOCHIJUTH BIUIMB HEOJOTI3MIB Ha MOBHY
NPaKTUKYy 1 KOMYHIKalil0o B pi3HUX cdepax XKHUTTSA, TaKUX SK
MacMmesia, MoiTHKa, HayKa, Oi3Hec Tomo. e momomoke 3po3ymiTH,
SK HOBI CIIOBa BIUIMBalOTh Ha (OpMYyBaHHS MOBHHX HOPM i CTaH-
JIapTiB, & TAKOXK HA COPUUHATTS Ta IHTEpIIpETAaIliio iH(OopMallii.
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LEXICAL EVOLUTION: REFLECTION OF GLOBAL TRENDS
IN THE FORMATION AND TRANSFORMATION
OF THE LANGUAGE PICTURE OF THE WORLD

The article examines the functioning of neologisms that entered the
Oxford English Dictionary in 2023, the history of their emergence and the
reasons for their spread in the language. The work studies the processes
taking place in the lexical sphere of the English language at the current
stage due to the influence of globalization and other macro-social trends.
The author takes a close look at the relationship between the language and
the social dynamics, analyzes the phenomenon of lexical evolution, paying
attention to changes in the vocabulary of the language that reflect cultural,
technological and social changes. The work reveals the essence of lexical
evolution as an important aspect of language idiosyncrasies and provides
insights into the role of language in forming the mental picture of the world
in the modern globalized society. The study of lexical evolution delves into
the intricate interplay between language and global trends, revealing
fascinating insights into how societies perceive and express the world
around them. This research explores the dynamic process by which English
adapts and transforms, reflecting shifts in cultural, technological, and
social landscapes. Through the analysis of the shortlist of new words which
were registered in Oxford English dictionary in 2023, the author uncovers
the nuanced ways in which words emerge, evolve, and sometimes fade into
obscurity, mirroring the changing fabric of human experience. From the
introduction of new concepts spurred by scientific advancements to the
assimilation of new terms through globalization, lexical evolution captures
the essence of human interaction and innovation. Furthermore, the article
sheds light on the power dynamics and cultural exchanges that shape
linguistic landscapes, illustrating how English serves as both a mirror and
an agent of societal change. By examining lexical evolution of English in
2023, we gain valuable insights into the collective consciousness of
modern society and the intricate web of connections that unite English-
speaking comminity across time and space. This research not only
enriches our understanding of language but also offers valuable
perspectives on the complex interplay between language, culture, and
society in an ever-evolving world.
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IMAPATEKCTH JO HEICHYIOUHUX TEKCTIB
(HA MATEPIAJII 3BIPKHA OITIOBIJIAHb CTAHICJIABA JIEMA
"ABCOJIIOTHA MIOPOKHEYA"™)

Beryn. V' cmammi  ananizyemocsi 30ipka  0nogioaHb NOIbCbKO20
nucbMenHuKa-panmacma, aimepamyposuasys, @ginocogpa Cmanicrasa
Jlema "Doskonala proznia” ("A6comomna noposicneua”), 6 saxit npedcmag-
JIeHl peyeH3ii Ha HeiCHYIUi meKCcmu HeicHyrouyux asmopie. Mema oocii-
0JiCeHHA — AHANI3 JIHIBANbHUX (CeMAHMUYHUX | NPASMAMUYHUX) 3Ac00i8
cmeopenHs 8 "mini" peyensii popmManbHO-3MICMOBUX YUHHUKIE MEKCMI, SIKI
HiOumo icHytoms. OOHe i3 CYNpoGIOHUX 3A80AHb OOCTIONCEHHS — BUABILEHHS
CEMAHMUKO-NPAZMAMUYHUX 3ac00i6 MoOentoeanus 0bpasie asmopis
HeICHYIYUX MeKCMIg.

Metoau. Buxopucmati memoou: onucoeutl, eiemeHmu mpaHc@hopma-
YIlHOT MemoOuKu CmpyKmypHo2o mMemooy, Memoouku KOMYHIKAMUeHo-
npasmMamuyHo20 amaaizy mexkcmie i OUCKYPCI8, a MaxKoic Nputlomu iHe6o-
HApamono2iuno20 aualizy posnosioet npo nooii.

PesyabraTtu. Buseneno, wo nineéanvHi emiieHHs Qopmarvhux i smic-
MOBUX ACNEKMIE HEICHYIOYUX MeKCMI8 (Nonpu iXHI0 CUHMemUYHICMyb) Cmo-
cyromuves 3acobis: (1) Oetikcucy gopmu  Hibumo oghiyitino eudanux
mekcmis; (2) clodcemno-3micmoso2o detixcucy; (3) siomeopenns smicmo-
801 wacmunu Heicuylouux mexcmig: (a) cemanmuuni, (6) cemanmuko-
npazmamuyHti), (8) KoOMyHIKamusHO-npazmamuyHi (abo npocmo npacma-
MUYHI, OCKLIbKU OCMAKHI 8UAGTAIOMbCA 8 CRLIKYSaHHI "aemop — nomenyiii-
Huti yumay"). Y mexcmax onogioans susAeus0omubCs AK ocooa "'peyensenma’
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HelCHyouux meopie, max i ocoba icmunnozo asmopa (C. Jlema), sxuil xou i
3pioKa, 00Hax "eudac” c6o0io npucymuicmo.

BucHoBkn. [lepcnexmusHumu 86axicaemo O0OCHIONCEHHS KOMYHIKAMUGHO-
NPAZMAmMuyHUX acnexmis CMmeEOpeHHs MAaKuX Napamexcmis, AKi, 30Kpemd,
CMOCYomvbCsi: a) Cnig8iOHOUEHH MOOYCHUX | MOOQNbHUX ACNEKmI8 0CiO
"peyenzenmig" i "asmopig"; 6) mouox 30py “peyenzenmis" i "asmopig";
8) emnamii ma Hanpamkie pyxy ixwix ¢oxycie y “peyenzemmis" ma
"asmopig", 2) oyinku "peyenzenmis" i "asmopig" mexcmoesoi icmopii ma it
OUCKYpCUBHO20 emineHHA, 0) dianozie "peyenzenma" 3 "asmopamu" i uu-
mavamuy;, e) OicGUMU YUHHUKAMU € MAKONC NpAMAMUYHI acnekmu
OpeaHizayii MOGIEHHEBUX AKMIG | MOGIEHHEBUX HCAHPIE ONO0GIOaHb 30IpKU,
€) mouanvuicHi acnekmu "'peyensit’ ma HeiCHYIOUUX MEKCMIs i, 36UUAlIHO,
JHI8ANbHI 3ACO0U 8MINIEHHA HENOBMOPHO20 SYyMOPY UOAMHO20 NONbCLKO20
nucomennuka i muciumens C. Jlema.

KarouoBi caoBa: oousnenuti mexcm, "nenpupooma" napamonocis,
cmpykmypa onogioi, 0opas Hapamopa, eiubuHa QikyioHAIbHOCMI MEeKCMmY.

Beryn

VY mnpomnoHOBaHIA CTaTTi PO3TISHEMO JHIBANbHI NPUHLUIH
(GopMyBaHHS TaKOTO Pi3HOBHIY MApaTeKCTOBHX YTBOPCHb, SIKUMU €
pereHsii Ha XyJ0XHI Ta HaykoBi TeKCTH. OCOOIHMBOCTI AOCIHIIKY-
BaHOI'O Pi3HOBHJy MOBJICHHEBHX >KaHPiB IOJIATAIOTH Y TOMY, LIO 1€
peuensii Ha HeicHyroui TekcTH. Mnerbcs mpo 3GipKy omnoBinaHe
BHJIATHOTO TOJBCHKOTO MHUChMEHHUKA-(aHTacTta, dinocoda, mydmi-
mucra, Jiteparypo3naBus CranicinaBa Jlema "AOGcomoTHa MOpPOXK-
Heua" ("Doskonala proznia™) (Lem, 1974). ¥ mexax Tumosorii xy-
JOXHIX OTOBIHUX CTPYKTYp TOMiIOHI TEKCTH KBamipiKyIOThCS SIK
"HenpuponHi" abo "omuBHeHi" HapatuBH. [lonbChKHMI TiTEpaTypo-
3HaBenb [IpiioTp KpuBak mosicaroe 1ie tak: "llo Moxe OyTu OUThII
aOCypIHUM 3a peleHsii Ha KHUrH, skux He icuye?" (Krywak, 1994,
S.40) i moxae, Mo MOAIOHI MapaTEeKCTOBI YTBOPEHHS — II¢ HOHCEHC,
abcypa, rpoteck (Ibid, s. 40).

MeTtoau

TexcTH HOHCEHCHOTO, a0CypHOTO, MapaIOTiYHOTO, TPOTECKHOTO
i T. iH. QOpPMaILHO-3MICTOBOT'O HATIOBHEHHS, a TAKOXX TEKCTH aHai-
30BaHO1 30ipKU OMOBiaHb MAalOTh YCi O3HAKH TaK 3BaHUX ''HENpH-
pOOHMX HapaTHWBiB" i 10 HHX MOXYTh OYTH 3aCTOCOBaHI METOJHW,
METOJVKH 1 TPUHOMH aHaNi3y caMe TaKUX CTPYKTYPHHX TEKCTOBO-
TUCKYpCUBHUX yTBOpeHb (auB. netanpHime: (banesud, 2018). Cepen
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HUX HaWOIIBIN Y)KUBAHUMH CJIiJI BU3HATH OTIMCOBHHA METO/I, CJICMCH-
TH TpaHCPOPMaNifHOT METOAUKN CTPYKTYPHOTO METOIY, METOANKU
KOMYHIKaTHBHO-TIParMaTH4HOI'O aHali3y TEKCTIiB i AUCKYPCiB, METO-
JIWIKY 1 IPUIOMH JIIHTBOHAPATOJIOTTYHOTO aHAi3Y PO3IOBiIeH PO MOl

Cmpykmypa 306ipku onogeioanvb, OUCKYCIllHI acnekmu

it srcanpoeoi nanercnocmi

JlinrBonapatuBHui aHami3 3rajgaHoi 30ipku omoizanb C. Jlema
CIMPAEThCs Ha il 3arajbHy TEKCTOBY 1 MOBJIEHHEBOXKaHPOBY Xapak-
TepuctuKy. CTpyKTYpHO 3rajiana 30ipka TBOPIB IOJBCHKOTO MUCEMEH-
HUKAa CKJIAJAA€TbCA 13 MEpeAMOBH, SKa Ma€ O3HAKH KiJIbKOX MOB-
JICHHEBUX >KaHPIB (BJIaCHE aBTOPCHKOI MEPEIMOBH, pPEAAKLiHHO-
BUIaBHUYOT TIEPEJIMOBH 1 aBTOPCHKOI perieH3ii Ha 30ipKy MpOIOoHO-
BaHUX HEICHYIOUMM BHJABHHULITBOM HEICHYIOUHX TEKCTIB), 1 XapakKre-
PHU3YETHCS 3HAYHUMH [JIMOMHAMH BUSBY (DIKLIOHAJIBHOCTI 3MICTY 1
dopmu (muB. mpo 1e aeranphimre: (bamesmu, 2019; 2020; 2021),
a Takok 15 omoBifaHb, sSiKi MalOTh (GOPMaIbHI O3HAKH PEleH31H Ha
XYJI0’KH1, HAyKOBO-(DaHTACTUYHI 1 "HAyKOBI» TEKCTH.

3micToBHO mi "perieHsii’ crocyroThes: (1) IBOX KaHPOBHUX Pi3ZHOBUIIB
XyHIOXKHBOI Tpo3u: (a) XymokHbo-OenerpuctaHoi (10 oroBinaHb),
(6) HaykoBo-¢antactiuutoi (1 omosiganus: "Kopropartis «ByTTsi»");
(2) "BnacHe HaykoBuX" TeKcTiB (3 onosimanHs), 30kpeMa: "Kyibrypa
sk omuika', "TIpo HEMOXKIMBICT KHUTTS, TIPO HEMOXKITUBICTD ITPOT-
HosyBauus", "He Oyny cnyxutu™; (3) onosinanus "Hosa Kocmorowis™,
ska € "momoBimmro” HeicHyrouoro actpodizuka Ansdpena Tecrw,
BUTOJIOIICHOIO TIepe] KoMmiTeToM 3 mpucymkeHHs HobemiBcbkol
npemii. OCTaHHE 3 HA3BaHUX OMOBIJIaHb HE € PEICH3IEI0; 1Ie IIUTICHUMA
"HayKOBHI TpakTat", KU MOMAEThCS K "TepeApyK 3 IOBUICHHOTO
30ipHUKa Ha TomaHy Anbdpena Tectn.

Y MoHorpadii 3ragyBaHOTO MOJBCHKOTO JITEPaTypPO3HABIS
I1. KpuBaka, sKWH OKpIM HH3KH IHIIMX AacCHeKTIB JOCIHiKyBaB
mpobiieMy eBomollii HapatuBHUX TiaxoniB C. Jlema, mepexoHIUBO
JIOBOJUTHCS, 110 3 KiHIs 60- moyatky 70-X pOKiB MUHYJIOT'O CTOJITTS
C.Jlem y cBOiX TBOpax HaH4acTillle MOCTAaE SK YMHUCHHH ''HEK-
OMITETEHTHHI HapaTop', SIKUH HIOUTO CYMHIBa€ThCS y BCHOMY, IIO
noctynroe B Tekcrax (Krywak, 1994, s. 56-57). V 1inomy moro-
JOKYIOUHCh 13 TaKOw0 KBali(ikalli€r, 3a3HaYUMO, 110 BapTO TaKOXK
posrnsmati HapatuBHY mosurito C.Jlema B mamiit 30ipmi sk ipo-
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HiuHy. [HaKIEe KaXy4w, Tepe/l HaMH 1pOHIYHUHN, YMHCHO HEKOMIIE-
TCHTHUW HapaTop, TYMKH, CYI)KCHHSI i OIIHKH SKOTO YacTo He 30i-
raroThCs 3 TyMKaMH, CyDKEHHSIMU 1 OL[iHKaMu "aBTOpiB".

[Io cTocyeThcsi mpoOOIEMH KaHPOBOT HAJICKHOCTI aHATi30BaHOI
30ipKH OIOBiJaHb, TO HEOOXIJIHO 3a3HAYUTH, L0 B CICLIaIbHIH
JiTepaTypl HasSBHI JOCHUTh CYIIEPEWINBI MIPKyBaHHA 3 I[bOTO
npuBony. Huska aBropiB, Tak 6 MOBUTH, ''3a iHEpLi€r0" XyI0KHbOT
tBopuocti C. Jlema, 3apaxoBYIOTh aHali30BaHy 30ipKy OO >KaHPy
(haHTaCTHKH, 3 YUM BAXKKO TTOTOJUTHCH, OCKIJIBKH OTOBIIaHHS, IIPe/I-
CTaBJIeHI B Hii, OKpiM JEKUIbKOX, HE BiANOBINAIOTH KaTEropidiHUM
BUSIBAM LBOrO >kaHpy (zuB., Hamp.: (bauesuu, 2020). YkpaiHcbki
nocmigauii O. [Momingyk i JI. [TapninieHa BBaxkarwTh, MO e 30ipka
Mictudikauid moxo ¢GopMu i 3MiCTy MOBIECHHEBOTO JXaHpY 'pe-
nensiga’” ([omimyxk, [Tamimena, 2020). [eski pociiichki TOCITiTHUKH
3apaxOBYIOTh TEKCTU IOTO 30ipHHKA A0 *aHpy macTimy. Ha namn
MOTJISII, TaKe TBEPIKCHHS HE ITOBHOIO MIpOKO BIAMOBizae ¢op-
MaJbHHUM i 3MICTOBUM O3HAaKaM OIIOBiaHb, OCKIIIEKH OOOB'S3KOBOIO
YMOBOIO TACTIIIy € HasBHICTh KOHKPETHOI OCOOM aBTOpa TBOPY.
VY Hamomy >k BUIIAJKy pUCH 0cO0H "aBTOpa" "perieH30BaHoro" TBOpy
BuopmoByroThcst B "'Timi" camoi peneH3ii, 1m0 He BiANOBiTac
KJIACHYHOMY PO3YMIHHIO IIHOTO JKaHpy. BpaxoByrounm ¢opmanbHO-
3MIiCTOBI 0COONMBOCTI 30ipoK OMOBigaHb "AOCONOTHA MOpOXKHEeYa'
(muB. mpo me Hmkue) i "YsaBaa Benmuuna" ("Wielco$¢ urojona”
(Lem, 1972), moxHa roBoputu mpo te, mo C. Jlem cTBOopuB 0c00-
JUBHHA JKaHp, SKUA YMOBHO MOXXHAa Ha3BaTH 'JIEMiBCBKHMH
napaTeKcTaMH JI0 HEICHYIOUHMX TEKCTiB".

Pe3yabTaTu

JliarBanbHi BTieHHS (GOPMAITFHUX 1 3MICTOBUX acCIEKTiB HEICHYFO-
YUX TEKCTIB (MONpH iXHIO CHHTETUYHICTh) CTOCYIOTHCS TaKHX
ynHHKKIB: (1) 3aco0m feiikcucy Gopmu HIOUTO OQIIiitHO BHIaHUX
TEKCTIB; (2) 3ac00M CIOKETHO-3MICTOBOTO Jeikcucy; (3) 3acobu Bif-
TBOPEHHSI 3MICTOBOI YaCTWHH HEICHYIOUMX TEKCTIB: (2) CEMaHTHYHI,
(6) cemaHTHKO-TIparMaTryHi), (B) KOMyHiKaTHBHO-TIparMaTH4Hi (a0o
MIPOCTO MparMaTH4Hi, OCKIIBKH OCTaHHI BHSBISIOTHECS B CITIJIKYBaHHI
"aBTOp — moTeHwiitHMi yntay"). [Ipu 1boMy MOTPiOHO MaTH Ha yBa3i
K oco0y "peneH3eHTa" HEICHYIOUHMX TBOPIB, Tak 1 0co0y X iCTHH-
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Horo astopa (C. Jlema), sxuit Xo4 1 3piAKa, OMHAK BHUSBIISE CBOIO
TIPUCYTHICTH Y 3raJafiil 30ipIIi OmoBigaHb.

3 METOFO HLTICHOTO MPEACTABICHHS JIHTI BAIbHUX MPUHOMIB "'BiITBO-
peHHA'" HEeICHYI0UMX TeKCTiB y "Tinmi" "peuensiii" ZocuTh yMOBHO IIO-
IUTAMO 1X Ha TIpUidoMH ''peKoHCTpYyKIIi (a) popmanbHux 1 (6) 3Mic-
TOBHIX aCIICKTIB ITMX TEKCTiB. Y TPOIIOHOBAHIM CTaTTI 3yIHHAMOCS Ha
¢dopmanbHux acnekrtax noOynoBu C.JleMoM HEICHYIOUMX TEKCTiB,
MAarOuM Ha yBa3i IXHiI CHHTETHYHHUH 3B'I30K 13 YNHHUKAMU 3MICTOBHMHU.

1. @opmanvui acnekmu nody006U HEICHYIOUUX MEKCHLi6

VY mmpokomy ceHci ¢opMaibHI YMHHUKM MOYKHA BHU3HAYaTH SIK
MOBHI 3aco0M JAEHKCHUCY, TOUHIIIE — JOEHKCHCY, CTBOPIOBAHOIO B
TeKcTi "penienHsii” 3 opieHTalli€l0 Ha HEiCHYIO4Hd TBIp. 3 ypaxyBaH-
HSIM yciX omnoBigaHp 30ipku "AOcoioTHa MOpoXKHeuYa" JIiHIBaJIbHI
3aco0u "yHaouHeHHS O(QILIHHO BHUAAHMX KHUT'' MOXHAa YMOBHO
noniiuT Ha Tpu Ttunu: (1) 3acodbu gopmanvrozo Oelikcucy
HeicHyou020 ''OpyKosanozo eudannsa'' (3a3HAYCHHS MICTa, POKY
"BHIIaHHS''; BHIIABHUIITBA, B SKOMY MOOAYMB CBIT "'peleH30BaHUM"
TBip; OOOB'I3KOBO 3a3HAa4Ya€ThCs 0coba "aBTOpa" HEICHYIHOUOTro
TEKCTY; 1HOJI BaKIIMBUM BUSBISIETHCS MiJKPECICHHS MOBH, SKOO
HaIMCaHUW HEiCHYIOUH TeKcT; (2) 3acodu hopmanbHo-3micmoeozo
oeliKcucy, WO CTOCYETHCS, TIEPEJOBCIM, Ha3BU TBOPY, HOTO pO3/ILIIB,
YaCTHH, XaHPOBOI arpulyiii; (3) 3acobu crescemno-3micmosozo
deliKcucy, O T IKPECIToTh (1 OIIHIOITE) CTPYKTYPY (TIepIr 3a Bce
MOCITIIOBHICTH) BUKIIAAY 'TEKCTOBOI icTOpii" HEICHYIOUMM aBTOPOM
y HEICHYIOYOMY TBOpi (TOMH, TJIaBH, PO3IUIN, KUTBKICTh CTOPIHOK,
BUJIJICHHsI TIOYATKY, TIPOIOBXKEHHS TeMH abo K 3aBEpILCHHS ''TEKCTO-
BO1 icTOpii", HASBHOCTI CIO’KETHUX YaCTHH, MIIKPECICHHS ITOCIiIOB-
HOCTI a00 X HETOCHiIOBHOCTI "aBTOPCHKOTO BHKIATY' TOIIO). Taky
"aTpuOyuiro" HEiCHyIoUMX BHJaHb MOKHA BBaKaTH (HOpManbHOIO
JUIIe YMOBHO, OCKUIBKM B TEKCTi "pereHsii’ BOHa 9acTO CTa€
3ac000M pPO3yMiHHS SIK "'CIO’KETHHX KOJi3il' TEKCTOBOI icTOpil, TaK i
MOJKJIMBUX "'aBTOPCHKHX 1HTEHIIN", SIKi BUSBIISIE '"PELICH3EHT .

1.1. Ilpuiiomu cpopmansvuo mexcmosozo oeiikcucy

"'peyenzoeanux'’ meopie

B anamizoBaniii 30ipIi TaKUX IPUIAOMIB € AEKIJIbKA:

1. KoxxHe omoBinaHHs Ma€e CBOI'O YiTKO HOMiIHOBaHOTO "aBTOpa':
y "Pobim3onagax" — Mapcenv Kocka, y "l'iramemi” — [lampix
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Tannaran, y "Cexcorpscinni” — Cimon Meppin, y "I'pynendropepi
JIyi XVI" — Anvghpeo Lennepman, y "Himo, abo IlocmimoBHOCTI" —
Conanoe Mappio, y "Tepukanincuci" — Hoaxum ®epsenzenso,
y "Lmioti" — [owcon Kapao Crannanyani, y "Omniccei 3 Itaku" — Kyno
Mnuamove, y "Tu" — Paiimon Cepa, y "Kopmopamii «BbytTs»" —
Anicmep Betinpaiim, y "Kynbtypi sk omwiii” — Binveenvm Knonnep,
y "IIpo HEMOXIHMBICTD KUTTS, PO HEMOKJIMBICTH MMPOTHO3YBaHHA'' —
Ileszap Koycka, y "He Oyny cnyxuru" — Apmyp Ho66, y "Hogiit
KOCMOTOHIi" — Anb@ped Tecma. B onosinanni "3pobu xHUTY cam'
aBTOp HE 3a3HAYEHUH, OCKUJIbKM 1€ OIMOBiJaHHSI — T'yMOPUCTHYHO-
caTupuyHa "{HCTPYKUis" NMHUCbMEHHHMKAaM-TIOYATKiBISM, SIKi MpIIOThH
CTBOPHTH IOCTMOJICPHICTCHKUHN TBip-IIIENIEBD.

2.3a3HaueHHs BUAABHUITBA 1 MiCTa, O€ BOHO 3HAXOAUTHCS.
VY Hu3LI BUMAAKiB el CKIAAHUK (OPMAJIBHOTO JNEWKCUCY HE Bifi-
rpae 0CoOJIMBOI POJi Ui PO3YMIHHS CHOKETY ''BiATBOPIOBAHOI
TEKCTOBOI icTopii 3arasioM. OpHaK y AESIKUX OIOBINAHHAX 301pKH
YMHHWK MiCTa 1 BUIAaBHHUIITBA CTA€ JOBOJI 3HAYYIIMM, 3aCBIIIyIOUH
ynoio0aHHs "aBropa’, 0cOOIMBOCTI HOro CBITOOAYEHHS 1 T. 1H.

3. 3a3HaueHHs poKy ab0 yacy BUIAHHS '‘PEIeH30BaHOrO" TEKCTY
IUTs HU3KH OIOBiJIaHb HE Hece OcOOJMBO 3HAUymIOi iH(popMaIii,
OJTHAK, HAMPHUKIAJ, JUIsl OLIHKH MOJMiH, 300paxeHnx y '‘pomani”
"T'pymniendropep Jlyi XVI" wac "Buxomy B cBit" kauru Anbdpena
Lenmepmana, HIONTO CBiAKa MaXiHHSA HIMEIBKOTO (alIu3My ITiCs
JHpyroi cBiTOBOI BiitHH, HECE JOJATKOBI KOMYHIKATHBHI CMUCIIH.

1.2. Ipuiiomu ¢hopmanvno-3micmosozo oeiikcucy

""peyenzoeanux'' mexcmie

i mpuifoMu cCii OIiHIOBATH SIK OLJBIIOI0 MIipOIO JIHTBAJIBHO-
CEMaHTHYHI, OCKUIBKH CTOCYIOTBCA CTPYKTYpH 1 0COOIMBOCTEH
MpeJCTaBiIeHHs] IUIMHY TEKCTOBOi iCTOpii B HEICHYIOUHMX TBOpaXx.
Haii6inpIm yacToTHI cepes TakuX MPHHOMIB:

1. XKXanpoBa arpuOymist TBOpiB, a TaKOXX Has3Ba OIOBiJaHb,
OCKIUJIbKM B 0araThbOX BUMNAAKax i YUHHUKU MAIOTh 32 METy (opmy-
BaTH y MOTEHIIITHOTO YMTa4Ya aJf03UBHI MI>KTEKCTOBI (1HTEPAUCKYP-
cuBHi) acomiarii. Tak, s npukiary, ornosiganss “Les Robinsonades”
("Pobinzonaou™) Biapasy sk BUKIHKae acomiarii 3 TBopoM JI. ledo
"Po6inzon Kpyzo"; "Gigamesh" ("liecamews’) — 3 enocom
"T'imeramem” Tta Oaratbox immmx TtekcriB; "ldiota" ("Ioiom') -
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3 BignoBigauM pomanoM @. JlocroeBchkoro 1 1. iH. LI 3B'sI3km
CTal0Th OCOOJMBO BAKIIMBUMH IS PO3YMIHHS 3MICTOBHX acCIEKTiB
OLIBIIOCTI OIOBiTaHb 301 pKH.

2. BxazyBaHHsS Ha aBTOPCbKE CTPYKTYpPYBaHHA HEICHYIOUOTO
TekcTy. Haitgacrime "pemeH3eHT” YHHKAE YiTKOTO CTPYKTYpyBaHHS
TEKCTy, 110 aHami3yerhcsa. Tak, mis npukiany, B 'PobOin3onagax”
"penieH3eHT” 3ragye npo "BochMy TiaBy' pomany (S. 21), "mepmit”
Ta "mpyrmii TomMu' TBOpy (S. 22), HasBHICTH emimory (s. 23);
HapaxoBy€ CTO CIMJECAT CTOPIHOK ''TITyTaHWX pO3MOBiJeH" Tmpo
nissaast HoBoro PoGin3ona, B sikux aBTop "Pob6iH3oHan" "3arnyTaBcs
B BOpi"” ("zagubil w dziele") (s. 23). B onosiganni "Non serviam™ —
"penensii’ Ha kHury npogdecopa Jlo60a 3 Takow K Ha3BOKO —
JETaJIbHO 1 MOCIIIOBHO aHAMI3YIOTHCS 1 OLIHIOIOTHCS BCi 11 po3aiim i
miciasMoBa HeicHyrodoro aBtopa (s. 143-168). B Hu3mi BumajnkiB
pEIIeH3eHT 3a3Haya€ HaBiTh KUIBKICTh CTOPIHOK '‘peKOHCTpYHO-
BaHOro" TeKkcTy Ta ioro posuaimi (s. 30, 33, 37, 50, 60). Ha3pu
pO3ALIiB TOJar0Thest B onoBinanHi "['iramem'; B onosimanHi "Hirmo,
abo IlocmimoBHicTs" 3ramyeThcst aOCOMIOTHHN TOYATOK pomMaHy’.
Taka melkTW4HA AeTaji3alis JOCHUTH TICHO 3MICTOBHO IIOB's3aHa i3
3arajbHOIO OIIHKOIO "pereH3eHToM "TBOpIB" HEICHYIOUHX aBTOPIB,
II0 CTOCYETHCS y’KE 3MICTOBHX aCIIEKTIB, PO 110 HTUMETHCS HIXKYE.

3. AHani3yloun 3MICT HEICHYIOUMX TBOpiB, '‘peleH3eHT”" TNpu-
HAriJIHO TOBOPUTH NPO HASBHICTh HU3KU IXHIX CIOKETHHX YaCTHH.
Tak, ans npukiany, y "pomani’ Mapcens Kocku "Pobinzonaan’, 3ra-
Jy€eThCS TPO Te, 10 B apyroMy Tomi "'przychodzi historia upodlenia™
("Hactymae icTopist maaiHHS'"") TOJIOBHOTO repost TBOPY (s. 21).

4. BaxxmBO 3a3HAYHTH, 10 aBTOP 'pereHsii’ AOCUTh 9acTo Ja€
OI[IHKY HE JWIe 3MICTOBI, ane W (QopMaIbHO-CTPYKTYPHIH
noOy0Bi "icTOpii" HEICHYIOUMX TEKCTiB 1 INIMHY B HUX moxid. Tak,
IUTst IpUKITany, B "Pobin3oHagax” "pereH3eHT’ muiie:

"Od tego miejsca, wyznajmy, ksigzka staje si¢ coraz trudniejsza
do zrozumienia i wymaga nie byle jakiego wysitku odbiorcy. Linia
rozwojowa, dotad precyzyjna, wikla si¢ i petli” (s. 21). — "3 1poro
MOMEHTY, TOTpPiOHO BH3HATH, KHHWTa CTa€ BCE TPYIHIIIOW I
PO3YMIHHA i BUMarae 4nuMaiux 3yCHib JUIsl CBOrO po3yMiHHA. JliHis
PO3BUTKY, 70 IILOT'O YiTKa, 3aILTYTY€EThCS 1 MeTise".
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5.Y HU3I OIOBiaHb CIIOCTEPIraeMO aKIICHTYBAHHS ' pPEICH-
3¢HTa" Ha €THIYHIN HaJEKHOCTI MOBH Ta ii poIri B opraHisaiii TBOpY,
mo anajiizyerbed. Tak, Hampukiaa, B onoBizanui "llepukamincuc”
TeMa MOBH, KOO HibUTO HamucaHuii TBip Moaxuma Mdep3eHrensaa,
CTa€ BKJIMBUM YMHHUKOM (DOPMYBAHHS T'YMOPHUCTHYHOIO IOYATKY
TaKOTO CEPHO3HOTO XKaHPY, SIKUM € PEICH31s, 3a1af09H i TOHAIBHICTh
3arasioM (s. 71). [lpuHarigHo 3a3HaumMo, 1O B 0araTthbOX TBOpPAx
C.Jlema TemMa MOBH € HAaJ3BHYAHO BAXKJIMBOIO. AHAII3 XyIOXKHIX
TBOPIiB, a 0ocobimuBo ¢inocoderkux (nepenorcim "CyMu TexHONOTI "
ta "®imocodii Bumamky'') BHAATHOTO ITOJBCHKOTO MHCIHTENS 1
NUCbMEHHHUKA-(QaHTacTa Ja€ NPHUBIL TOBOPUTU NPO HEMOBTOPHI
acrekty oro dizocodii MoBu. OmHAK, 11e OKpeMa TeMa JTOCIIIKSHHS.

1.3. Ipuiiomu croscemno-3micmoeo2o oeiikcucy

“"peuenzosanux'’ mexcmis

i mpuiioMn TakoX 3HAYHOIO MipOI0 CEMAHTHYHO 30PIEHTOBaHI,
TOOTO TiCHO MOB's3aHi 31 3MICTOBHMH aclieKTaMu 1moOynoBu B "Timi"
"penensii’ (¢parMeHTIB HEICHYIOUOTO TEKCTy W CTOCYIOTHCS
HACTYITHOTO:

1.V vm3ui "peneH3oBaHux’" TBOPIB TXHI Ha3BH CTAIOTh NPEIMETOM
MIPUCKITUTMBUX KOMEHTAPIB, SIKi BIUIMBAIOTH HA BIITBOPEHHS U CHpwii-
HATTA 3MICTy IMX TBOpiB. Tak, /Ul MPHKJIay, Ha3By KHUTH Magam
Conamx Mapio "Rien du tout, ou la consequence” (“Hiro, a6o ITo-
CITiTOBHICTB") "pelieH3eHT" IETATbHO aHAITi3ye Ha CTOpiHKax 65-66;

2. OCKiNBbKY B OCHOBI OTIOBi/IaHb 30ipKU NIepe0yBalOTh HEICHYIOUi
TBOpH, TO "'BIATBOpEHHS" IXHIX CIOXKETIB BiOyBa€eThcA il 00OB'sI3-
KOBUM JJIsl IOTO JKaHPY CIUIBHUM MOJYCOM OIIHKH. Y KOKHOMY 3
OTIOBiZ]aHb TIO-PI3HOMY 1 3 PI3HOIO MipOIO TIOBHOTH ''BiJITBOPIOETHCS
ctoxet (y Burisai "'tekcroBoi ictopii’). [Ipm mpomy MoxHa Bce K
BUAUTUTH JIeKiIbKa TPUHOMIB JIEMIBCBKOTO  CIOKETOTBOPEHHS
HEICHYIOUMX TEKCTiB B aHAIII30BaHOMY 30ipHUKY OTOBi/IaHb:

(1). Croxer TekcTOBOI icTOpii “BiATBOPIOETHCSA™ MOCIIIOBHO i
neTtanbHO. 30KpeMa, MoJiOHe cIocTepiraeMo B ONOBIJaHHSX
"Pob6inzonanu”, "I'pymmendropep Jyi XVI', "Opmiceéi 3 Itaku",
"HoBa xocmoronis";

(2). Pi3Hi (hparMeHTH HEICHYIOYOTO TEKCTY, SIKi TBOPSTH TEKCTOBY
icTopito, "BiITBOPIOIOTECA™ 3 PI3HOIO MIpOIO JeTami3allii, 30kpema:
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(a) cro)keTHa JTiHIS "BIATBOPIOETHCSA" TOCIIIOBHO 3 TOMITHHUM
"CTHCKaHHAM" 1 HaBITh MIJKPECICHOO "pEemyKIliero’ okpeMux (par-
MEHTIB, fKi, SK MPaBWJIO, JHOCUTh KPUTHYHO OI[IHIOIOTHCS “pelicH-
3entoM. Takuii mpuiiom cmocrepiraemo B omoizanuax 'llepe-
kamirncuc”, "Kopmopamiss «byrtsa»", "Tu". 3o0kpema, oIliHIOIOYH
crokeTHy JiHiro B TBopi M. Kocku "PobGinzonamu”, "perenzeHt"
TOBOPUTH MNpO cyMOyp y 3MicTi poMaHy i He "BiaTBOpro€”
MPHUKIHIEB] HOTO PO3ILIH;

(0) croxkeTHa JIiHIS "BIATBOPIOETHCA™ MOCIIIOBHO 3 JCTaJI3aIlIEr0
okpemux (parmentiB. lleli mnpuiioM 0cOOJMBO TOMITHHI B
onosinanui "He Oyny cimyxutu'”, ne mpeicTaBieHi JOCUTb PO3JIOTi
"Teosioriuni cynepeuku” "MucnureniB” Amana, Aquu, Anana, /lana,
JaaHa, moceJeHuX y KOMITI0TEpHY Iporpamy 3a 3paszkom "Marpui'
(s. 162-166);

(3). "PenieHseHt" IOMHCIIIOE 3a HEICHYIOUHMX aBTOPIB €Ki
(dbparMeHTH, CIIEHU, CIOXKETHI MOBOPOTH 1 T. iH., sIKi BapTo Oyio O
yBecTH B ixHi "Tekctu'. Takuil mpuiiom croctepiraeMo, HaNpUKIa,
B onoBimanHsax "Pobimzonamu’”, "KymbTypa sk mommika". OcobauBo
SICKpaBO TaKWH XiJl BUSBISIETHCS B 3aKITIOYHOMY OITIHHOMY ab3arri
"penensenta” moao pomany Anbdpena llemnepmana “['pynmen-
¢dropep Jlyi XVI", B sixomy iimeTscs mpo Te, IO aBTOp, TaKk OH
MOBHUTH, ''BTpaTHB" cBoro Tepos bepTpaHa sK Hepeari30BaHOTO
lamnera, mo mnocwiwio © TIMOMHM ECTETUYHOTO CIPHHHATTA
YHUTaYaMH IOTO TBOPY (S. 61).

2. Moena pekoncmpyKuisa YUHHUKIG CIEOPEeHHS 00pa3ie

asmopie HeiCHyIYUx meKcmie

3 METOIO MPEACTABIICHHS JTIHIBILHUX IIPUHAOMIB CTBOPEHHS 00pas3iB
HEICHYIOYHX aBTOPiB TEKCTiB y "Tiyi" "petensiil” sk i B monepexHpoMy
BHUIIAJIKY JOCHTH YMOBHO TIOILUINMO iX Ha MPUAOMH "PEKOHCTPYKINi' ()
(hopMabHEX 1 (0) 3MICTOBHX aCTEKTIB ITUX TEKCTIB.

2.1. Pexoncmpykuia popmanbHux YuHHUKI@ CHIBOPEHHA

00pasie agmopis HeiCHYIOUUX MEeKCi6

OKpiM yKe 3rajlyBaHOTO MPUHOMY JISHKCHCY MO0 NPI3BHIIL HEICHY-
I0YHX aBTOPIB, 10 POpMAITFHUX YAHHHKIB TAKOXK MOYKHA 3apaxyBaTu:

a) KOHKpEeTHU3allisl JaHuX Ipo "'aBTopa”, sika MOXKE CTOCYBAaTHCh
Horo BiKy, cTaTi, HalllOHAILHOCTI, podeciiHuX iHTepeciB, JiTepa-
TYpPHOT'O AOCBiy, OKpeMuX ¢axTiB Oiorpadii, HaBiTh 30BHILLIHIX PHUC.
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VYei i "nmaHi" MOB'SI3yIOTHCS "'pEIEH3eHTOM™ 3 OITIHKAMHU 3MiCTOBOI
YaCTUHU TBOpPiB, HIOWTO HamwcaHmx IMMH aBropamu’. Tak,
HaNpHUKIaJ, aBTOpy ''peuen3ii” BaXXIMBO MiAKPECIUTH, Mo Anlbhpesn
Hemnepman — "aBrop" pomany “[pymmendropep Jlyi XVI' —
JiTepaTypHU AeOIOTAHT TONPH T, IO HOMY BXE HPAKTHIHO
HICTAeCAT POKiB (S. 45); 110 BiH CBOro yacy OyB BiICTOPOHEHHI Bi
mpaui B yHiBepcuTeTi W mepexxuB rimiepusMm 'y Himewuwwi,
MOCEJHUBIIKCH Y MICTEUKY, Jie KWK OaTbku Horo apyxunu (S. 45).
Ile no3Boisie TBEPAUTH, 1110

"... iz chyba tylko taki Niemiec, z takim kapitalem Zyciowych
doswiadczen — i taka wiedzg teoretychng o literaturze! Mogt ja
napisa¢” (S. 45); — "... MaOyTh TUIbKH TaKWil HiMeIlb, 3 TaKUM
KaIliTaJloM >XKUTEHCHKOrO IOCBily 1 TaKUMHM TCOPETUYHUMH 3HAH-
HSIMH B LJApHUHI JiTepatypu! — Mir fioro Hanmcatu' .

VY "penensii" Ha poman "Imiot" iTaniiig [Jxana Kapmo Cnamian-
1aHi "'peleH3eHT’ MiAKPECIe HOro MOJIOMICTD 1 TE, IO 1 TMSPIIHA
TBip aBTOpa (S. 76). BaxmBUM y COpUHAHATTI TBOPUOCTI MHUCHMEH-
HUKa "perieH3eHT" yBakae MepIeNnTHBHO-MEHTAIbHE MPeICTaBICHHS
30BHIIIHOCTI "aBropa”. Y Bunaaky 3 Jxanom Kapmo CnainaHiasi
Bpa)KeHHs BiJ] 30BHIITHOCTI aBTopa "lmioTa" HeraTwBHi, 1m0 mporpa-
Mye y "perieH3eHTa" Ha 1oyaTkax JOCHTh YIEepeIKeHEe CTAaBICHHS JI0
TBOPY MOJIOZIOTO 1TaNiChKOTO THCEMEHHHKA!

"Nie wiem, czy innym: mnie latwiej pisa¢ o ksiazce, jesli znam
twarz autora. Spallanzani na zdjgciu nie est sympatyczny, to mtokos
z niskim czotem i podpuchlymi oczami, jego mate, czarne oczka sg
zte — a juzfiligranowy podbrudek przyprawia o niepokoj. Enfant
terrible? Niekczemny chytrus | okrutnik, weredyk w skorze
niewiniatka?" (s. 76—77). — "He 3Haro, AK iHIIMM, aje MEHI Jeriie
MUCATH MPO KHUTY, SKIIO s 0ady obmuayst aBropa. CnammaHnani Ha
(OTO HECUMMIATHYHHIA: MOJOKOCOC 3 HHM3BKUM JIOOOM, IMiAMyXJIAMH
O4YMMa, MaJICHBKUMH, YOPHHUMH, 3JIMMH OYCHSATAMH, a TOYCHE IiJ-
Oopinas BUKIMKae mouyTTs TpuBoru. Enfant terrible, xutpomyapwuii
HET1JTHUK 1 CaIUCT, MPaBA0IIO0 y TUYHNHI HCBUHHOT TUTHHH?".

B omoBigaHHSX HayKOBO-(paHTACTUYHOTO 3MICTy “pereH3eHT"
0COOJIMBO MiIKpecitoe TpodeciiiHi iHTepecu aBTopa, SKi MarTh
BRXJIUBE 3HAYCHHs Ui PO3TOpTaHHS TEKCTOBOi icTOpii, mpen-
cTaBJIeHOI M aBTOpoM. Tak, Hampukmas, nmpodecop Aptyp o066 —
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"aBTOp" HayKOBO-()aHTACTUYHOIO 3 CIIEMCHTAMH OCJCTPUCTHKH 1
myomnmucTuku TBOpy "He Oymy CiyXuTu' — XapaKTepU3YEThCS SK
"OmMH 3 HaMBUAATHINIMX TIEPCOHETHKIB cydacHocTi" (S. 143);
Anpdpen Llenmmepman — BiZOMHI ICTOPHK JiTEpaTypu i IOKTOP
AHTPOITOJIOTI] SIKOTOCh HIMEITLKOTO YHIBEpCHTETY (S. 45); Bimbrensm
Kionmep — "aBTop" HaykoBo-haHTacTHYHOro pomany "KynbTypa sk
MOMMJIKA" — aHTPOMOJIOT 1 MPUBAT-IOLEHT yHiBepcuTeTy (S. 110).

AXIIeHTYyBaHHS "'pelieH3eHTOM" HallioHaJbHOCTI "'aBropa"” OyBae
JIBOX THIIIB, IMOB'S3aHUX 3 TMOPOJPKEHHSM PI3HUX KOMYHIKaTHBHHX
CMHCIIB: B OHUX BHUIaJKaX — L€ IPOCTa KOHCTATAIlisl, IKa Ma€ JIMIIe
OTIOCEPEIKOBaHI 3B'SI3KM 3 CIOKETOM ''peLeH30BaHOro" TBOpPY, Ha-
MpUKIIaJA, 3rajgyBaHHA, 10 aBTop pomany 'Omicedt i3 Iraku"
amepukatnens (S. 89); B iHIIMX — HauioHaJbHA "aTpuOyLiA" aBTOpa
TICHO MepeIuieTeHa 31 3MICTOBHHMH AacleKTaMH 'PeLeH30BaHOro"
TBOPY, IEpPII 32 BCE B aCHEKTi MiJIKPECICHHSM CTEPEOTHITHUX PHC,
SKI BBQXKAIOThCSI TPUTAMAHHUMHU TMPEJCTAaBHHUKAM TOTO YH TOTO
€THOCY 1 HaKJIaJaloTh CBOE BIOMTTA Ha 3MICT CTBOPEHOTO HHMU
TEKCTy. 30KpeMa, CTOCOBHO IpJaHIChKOro moxopkeHHs IlaTpika
lannarana "perieH3eHT" 3a3Hayae, 110 BiH:

"... dzigki irlandskiej uporczywosci, wkojarzyt w jedna powiesé
caly $wiat czlowieka z jego mitami, symfoniami, kos$ciotami,
fizykami i annatami dziejow powszechnych"” (s. 35). — "... asxyroun
CBOIHM 1pNaHHACHKIM 3aTSATOCTI, 3aTHAB B OJIWH pPOMaH BeCh CBIT
moauHN 3 Horo Midamu, cuMdoHisME, XpaMamH, (iI3UIHUMHU
TEOpisIMH 1 aHHAJNAMH Bce3arajbHOI icTopii'.

[pusat-nouent Binsrensm Kionmep — aBrop xuuru "Kymnbrypa
SIK TIOMWJIKA" — HIMEI[h, & TOMY:

"Te ksiazke mogt napisa¢ tylko Niemiec! Umitowanie
klasyfikacji, tego sumiennego porzadku, ktory zrodzit niezliczone
Handbuchy, przerobito dusz¢ niemieckg w segregator. <...> gdyby
Pan Bég byt narodowosci niemieckiej, $wiat nasz okazatby sie
miejscem moze niekoniecznie bytowo lepszym, ale na pewno
ziszczeniem wyzszej idei musztry i tadu. Perfekcja tego porzadku
wprost przyttacza ..." (S. 110). — "L{fo KHUTY Mir HAMKUCATH JIUIIE
HiMenp! CxunpHICTE 10 Kimacudikamii, 1o Toro O0e310TaHHOTO
MOPSIAKY, KOTPHH MOPOIWB HE3YHMCICHHI JOBITHHWKH, MEPETBOPHIA
HIMEIBKY IYIIy B KOHTOPCHKY BiIOMICTb. <...> ko 6 ['ocrogs bor
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OyB HIMIIEM, TO HAIll CBIT, MOKJIUBO, HE CTaB OM MOOYTOBO KpallyM,
ajie 3aTe yocoOrroBaB 0m co0010 MYIITPY 1 TOPSIOK. be3moranHicTh
¢dbopmu BUKIaLy OpUTHIUYE ...";

0) s “"peneHszeHTa" BAXJIMBUM YHHHUKOM XapaKTE€PUCTHKH
oOpa3y "aBTopa" HEICHYIOYOro TEKCTy 1, O€3yMOBHO, 3MICTOBHX
XapaKTepUCTUK HOTO TBOPY BHABISAETHCS MOBA HAIUCAHHSA TEKCTY.
Tak, Hanpukian, B onosimanHi "[lepukanincuc” TemMa MOBH, SKOIO
HibuTo Hamucammit TBip Moaxuma Mep3eHrennia, crae 3acoGoM
XapakTepucTUKU "'aBropa’, IMOMHN Horo "TBOPIHHS', TOHAIBLHOCTI
camoi "penensii’, a B misioMmy (opMyBaHHS TYMOPHCTHYHOTO CTaB-
JICHHS 10 TEKCTY SIK KHUTH, TaK 1 "penensii’ Ha Hei:

"Joachim Fersengeld jest Niemcem, ktory napisal swg
«Perykalipsg» po holendersku (jezyka tego prawie nie zna, co sam
we wstepie przyznaje), a wydat j¢ we Francji, stynacej z podtych
korekt. Piszacy te stowa tez wtasciwie nie zna holenderskiego, lecz
podhug tytutu rsigzki, angelskiego wstepu i nielicznych, zrozumiatych w
tekscie wyrazen uznat, Ze si¢ na recenzenta przeciez nadae" (S. 71). —
"Noaxim ®dep3eHrenb — HiIMEIb, 1110 Hanucas cBi «[lepukanuncucy
roJIaH/ICHKOIO (11i€i MOBH BiH MTPAKTHYHO HE 3HAE, SIK CaM II¢ BU3HAE B
nepenMoBi), a kaury BunaB y Dpaniii, ska BijoMa CBOIMHU Tora-
HEHBKUMH KOPEKTypamH. ABTOp LUX PSAIKIB TaKOXK B3araji-Tro He
3HA€ TOJIAHJICHKOi, OJIHAK, ITO3HAHOMHUBIINCH 3 HA3BOK KHHTH,
AHTITIHACHKOI0 TEPEIMOBOI0 1 HEBENMKOI KUIBKICTIO 3pO3YMITHX
BHpa3iB y TEKCTi, BUPIIIIUB, IO PEIIEH3EHTOM BCE K MOXKE OyTH'.

2.2. 3micmoei acnexmu "'giomeopennn’’ oopaszie aemopie

HeicHylouux mexcmis

HaitwacrotHimii cepen mpuiioMiB Takoro "'BiATBOPEHHS

a) OIliHKa "pelneH3eHTOM" aBTOPCHKOTO 3aJyMy, WOTO CTHIIIO,
NpUHHATOT aBTOpOM (pOpMH BHKIIAAy TEKCTOBOI iCTOpIii, BIUTUBIB Ha
mei. Tak, g mpuknany, mpo aBropa pomany ''lmiot” Hdxana Kapio
Crannanmasi "peneH3eHT  muie:

"Tupet, nie pozbawiony wdzigku w tym, jak wyjasnia, ze si¢
powstrzymal, bo nie chcial ... zaszkodzi¢ oryginatowi. <...>
Usprawiedliwiwszy si¢ tym pokretnym sposobem, awtor niczego nie
zapowiada w kwestii wlasciwej — «ldioty»" (s. 77). — "I 3 amombom,
He T030aBJICHUM IIEBHOI rpailii, BiH [aBTOp| MOBiAOMIISE, IO
MoOOOBaBCA PO3BiHYATH OpuTiHAT [poman @D. JJocmoescbkozo
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"loiom". — @. b.] <...> BumnpapgaBmHCh TaKHUM XUTPOMYIPUM
CIroco0oM, aBTOp, OJHAK IOBHICTIO 3aMOBYYE TOJOBHE — TOOTO
camoro "Igiora".

IIpo Binsrensma Kionmepa — "aBropa” TBOpy "KymbTypa sk
moMmika" — "pemeH3eHT’ MuIle, Mo Ha HIMEIBKOTO NMHCHMEHHHKA
MOTJIA MaTH BIUIUB HE JIMIIE TaKi KyJbTYPHI YMHHUKH, SIK BilloMa
BCiM HiMelpKa aucuMIUIiHA ¥ mpuiiHsatuid y Ilpyccii >xopcTkuit
MOPSIJIOK, @ ¥ TEOpeTHYHI MOJ0KEeHHs Takux (inocodiB sk [erens,
[MIonenrayep ta dixre (S. 111);

0) KpUTUUHUHA aHali3 MOMIAAIB, CYMKEHb TOILO IHIIMX IpoO-
¢eciitHux "omiHioBa4iB" poMaHy, IyMKH SIKMX OIPWIIOJHEHI B
pi3HUX BUIAaHHAX. Takuil MPUIHOM JTO3BOJISIE IPOSICHUTH, HAITPUKIIA,
SIK CMHCJIOBI akKIEHTH HeicHyiouoro pomany M. Kocku "PobGinzo-
Haau", Tak i TBOpUy MaHepy aBropa. [y npuknany:

"... Jules Nefastes oswiadczyt w «Figaro Littérair», ze utwor jest
«kliniczny po prostu». Obtedowi, wbrew swojemu prakseologicznemu
planowi Kreacji, Sergiusz N. Uj$¢ nie mogl. <...> Anatol Fauche
natomiast w «La Nouvelle Critique» kwestionuje osad swego kolegi
z «Figaro Littérair» powiadajac, naszym zdaniem zupehie do rzeczy,
ze Nefastes, bez wzgledu na to, o czym prawig «Robinsonady», jest
niekompetentny psychiatrycznie ..." (s. 23). — Xrwoap Hedacr
orosiocuB B «®irapo Jlitepep», mo us piu [poman Mapcens Kocku
«Pobin3onamm»] «mpocto KiiHigHa». Ock womy Cepx H. He wmir
YHUKHYTH 0€3yMCTBa, HE3Ba)Kal0UM Ha CBIM MPaKCEOJOTIYHMI MpaH
Teopinns. <...> Tum uyacom AnaTtonbp @om B «HyBenb KpUTIK»
J03BoJIsIE co0i ocya cBoro kosern 3 «®irapo Jlitepepy, 3a3Hayarouu,
Ha Halll TIOTJISII, 30BCIM crpaBeiuBo, mo Hedact, 6e3BiqHOCHO 110
3micty «PoOiH30Ha/T», B ICUXiaTpil HEKOMITETEHTHUH. .."";

B) iHTepTeKCTyaabHI (IHTEpAMCKYPCHBHI) MPUHOMH BiJICHUIAHHS
JI0 ICHYIOUHX TEKCTiB CBITOBOI JIiTEpaTypH — OJHI 3 HAWBXKIHBIIIAX
1 HAWYaCTOTHIMMUX 3ac00iB "BiATBOPEHHA" CMHUCIOBOTO HATIOBHEHHS
HEICHYIOUMX TEKCTIB, a TAKOX JIETaJIeH, 10 XapaKTePU3yIOTh 0COOH
"aBropiB". lle mo3BoNsE aKTyadi3yBaTH CIOXKET, CHUPAIOYNCH Ha
BiIOMi YMTayaM iCHYIOUHMX TBOPIiB TEKCTOBI IMOJii, a TAKOXX Bpaxo-
BYBATHU CIIJIbHI 3 YHTA4YEM IMPECYMO3UIIii, aKTHBI3yIOUH a/IcKBaTHE 3
"aBTOpOoM" CHpPUHHSATTS 3MICTOBOI CKJIQJOBOI HEICHYIOUOTO TEKCTY,
30KpeMa, MPUYMH MOPOUKEHHS T'yMOpY Ta IHIINX YHMHHHKIB TBO-
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PEHHS XYA0XKHIX €CTCTHYHHX CMUCIIB. 3 OpIEHTAIIEI0 HA 3aBIaHHS
BIAITBOPEHHS TBOPUYUX PUC 0CiO aBTOPIB HAHIACTOTHIIITUM IPUHAOMOM
BBa)KaEMO ajro3ii "'pereH3enTa’ 10 MOKIIMBHAX TIEPENTEKCTIB, sIKI MaB
Ha yBa3i, a00 MIr i He MaTi Ha yBa3i "aBTOp" HEICHYIOYOTrO TEKCTY; Lie,
Tak OM MOBHUTH, 'TIPHUITKCYBaHi aBTOPY AaJIO3MBHHX IPECYIO3MIIN".
Oco0rBO HAOYHO TIeH MPHUHOM 3aCTOCOBYETHCS B OTOBigaHHI "lmioT"”,
ne "aBtop" pomany Jlxan Kapmo Cnamnanmani B, Tak OM MOBHTH,
""TBOpUill mpecyno3uii’ mocTiiHO TpuMae Binomuid poman @. Jloctoes-
CBKOTO, OJTHAaK "peleH3eHT" CXWIIbHUI yBa)KaTH, IO iICTUHHUM TIepel-
TEKCTOM HACTIPaBIi € (parMeHTH TeKCTy bilOmii, B SKMX HmeTbes Impo
Cesire CimeiictBo (S. 78). Lle, 6e3yMOBHO, Ba)K/IMBa XapaKTEPUCTHKA
TBOPYOi MaHEPH HEICHYIOUOTO aBTOPA.

Jduckycis i BUCHOBKH

Orxe, 30ipku omoBimanb C. Jlema "AOcomoTHa mopokHeda" i
"VaBHa BennuuHa'' — 0COOIMBUM BHSB OL[I/IBHCHOCTi TEKCTIB abo 3a
IHIIOIO TEPMIHOJIOTIEI — OCOOIMBHN THN "HENPUPONHUX HApATH-
BiB", aHa/i3 SKUX TOBHHEH BECTUCS 3 ypaxyBaHHSIM Mipu BiI-
JAJIEHOCTI BiAg peanbHOi OiHCHOCTI, a TakoX 13 3aCTOCYBaHHSIM
METOAMK 1 MPUHOMIB JOCTIIKECHHS JOCTaTHBO Y3yalli30BaHUX
(hIKITIOHATEHUX PI3HOBUIIB TEKCTIB XYI0KHBOI JITEpaTypH. ¥ CTATTI
PO3MIISIHYTI JIMINIE NEsKi JIHTBaJbHI 3aco0u (hOpMaIbHO-3MICTOBUX
acmeKTiB pereH3ii Ha HeicHyrodi TekcTH. Cepen JiHTBaIBHUX
YUHHUKIB BIATBOPCHHS (OpPMaIbHUX 1 3MICTOBHX AaCIeKTIB TaKHUX
TEKCTIB JOMIHYIOTh 3acO0M JEWKCHCY B PI3HHMX HOro BHUSBaX, a
TAaKOX NPUIOMH CTBOPEHHS 00pa3iB aBTOPIB HEICHYIOUHMX TEKCTiB.
IlepcneKTUBHUMH ~ BBaKAEMO  JOCHTI[DKEHHS  KOMYHiKaTHBHO-
MparMaTHYHUX 3ac00iB CTBOPEHHS: a) CHiBBiJIHOIIIeHHSI MOJTyCHUX 1
MOZAITbHHX acneKTlB "oci0 peI_IeH3eHT1B i "aBTopiB"; 0) TOUKHM 30py
peHeHBeHTlB i aBToplB " B) emmarii Ta HAIpAMH  PYXy 1XH1X
¢dokyciB y "penensentiB” Ta "aBTopiB"; r) OmiHKH "pelieH3eHTIB" 1
"aBTopiB" TEKCTOBOi icTOpii Ta 11 JUCKYpPCHBHOTO BTLUICHHS,
n) mianoriB "pernensenta’ 3 "aBTopamu' 1 yMTavaMH; €) II€EBUMHU
YUHHUKAMH € TaKO)X IMparMaTU4Hi acleKTH OpraHizaiii MOBJICH-
HEBHMX aKTiB i MOBJICHHEBHUX JXaHPIB OMOBIaHb 30ipKH; €) TOHAJb-
HICHI acmeKkTH 'peneH3id" Ta HEICHYIOYHX TEKCTiB i, 3BUYAIHO,
JHTBAJBHI 3acCO0M BTIJIEHHS HEMOBTOPHOTO TYMOpPY BHUAATHOTO
MOJILCHKOTO MUChbMEHHUKA 1 Muciutesst Cranicnasa Jlema.
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PARATEXTS TO NON-EXISTENT TEXTS
(AS EVIDENCED BY STANISEAW LEM'S SHORT STORY COLLECTION
"A PERFECT VACUUM™)

Background. The article delves into the short story collection
Doskonala proznia ("A Perfect Vacuum") by Stanistaw Lem, a Polish
science fiction writer, literary critic, and philosopher. This collection
presents reviews of non-existent texts by non-existent authors. The study's
primary goal is to dissect the linguistic (semantic and pragmatic) means
used to create the formal and content-related elements of texts that
supposedly exist within the "body" of the reviews. A secondary objective is
to identify the semantic and pragmatic means of modelling the images of the
authors of the non-existent texts.

Methods. The methods employed include descriptive analysis, elements
of transformational methodology from structuralism, communicative-
pragmatic text and discourse analysis, and linguistic-narratological
techniques for analysing storytelling. Understanding these linguistic and
pragmatic means is crucial as it provides insights into the complex process
of creating non-existent texts and the role of language in shaping our
perception of these texts.

Results. It was found that the linguistic representation of the formal and
content-related aspects of non-existent texts (despite their synthetic nature)
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concerns the means of (1) deixis of forms that appear as if from officially
published texts, (2) plot-content deixis, (3) the reproduction of the content
parts of non-existent texts: (a) semantic, (b) semantic-pragmatic,
(c) communicative-pragmatic (or simply pragmatic, as these occur in the
communication between "the author" and a potential "reader™). The texts of
the short stories reveal both the persona of the "reviewer" of non-existent
works and the true persona of the author (S. Lem), who, although rarely,
still "reveals" his presence.

Conclusions. Future research could focus on the communicative-
pragmatic aspects of creating such paratexts, particularly concerning
(a) the correlation between the modal and modulated aspects of the
"reviewers" and "authors" as personas, (b) the perspectives of the "reviewers"
and "authors", (c) the empathy and direction of focus in the "reviewers" and
"authors" (d) the evaluations of the "reviewers" and "authors" regarding
the text's history and its discursive realisation, (e) dialogues between the
“reviewers", "authors", and readers, and (f) the pragmatic aspects of
organising the speech acts and speech genres of the short stories in the
collection. The tonal aspects of the "reviews™" and non-existent texts and the
linguistic means of expressing the unique humour of the great Polish writer
and thinker S. Lem are also essential to consider.

Keywords: alienated text, "unnatural” narratology, narrative structure,
narrator image, depth of fictionality in the text.

ABTOpH 3asIBJISIOTH PO HEHASBHICTh KOHOIIKTY iHTepeciB. CoHCOpH He Opaiu ydacti B
PO3pO0OICHHI AoCHiKeHHS; Y 300pi, aHaTi31 YM IHTepIpeTalii JaHUX; Yy HaMCaHHI PYKOIHUCY;
B pillIeHHI PO MMyOIiKallilo pe3yJIbTaTiB.
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MOBHI 3ACOBH MAHIIYJATUBHOI PUTOPUKHU B TEKCTAX
YKPAIHCBKOMOBHHUX MEJIAPECYPCIB

Beryn. Jocrioscenns mosuux 3acobie maninyaayii 6 cyvachux meoia-
pecypcax € 8aniciusum y Kowmexcmi inghopmayiunoi gitinu ma 21o06aibHoi
yugposizayii. Cneyughixa cyuwacnoi cumyayii noaseae 6 momy, wo meoia
BUKOHYIOMb He nuuie iHghopmamueny, a il yniueosy ¢yuxkyiro. Ilonpu me,
Wo y 4acu noSHOMACWIMAOHOL GilIHU YIIKOBUMO 00'cKmusHe ti eMOoyiliHo
Heltimpanvhe SUCBIMAEHHA NOOIll Yacmo HeMOodicauge, HeoOXiOHo Hamaza-
MUCb YHUKAMU OYIHHUX CYOJICEHb | CI8 I3 HeeamugHow KoHomayiero. Huni
VKPaiHCbKI Meodiapecypcu 3mMaz2aromuvcsi 3a 1i0epcmeo y 6i08i0Y8aHOCHI,
momy dedani yacmiule 80aomMmuvCsi 00 MAHINYIAMUGHUX 3A20/I06KI8, WO 0dE
Mamepian 015 JH2GICIMUYUHO20 O0CAIONCEHHS 3AC00i8 YNAUG).

Metoau. Bukopucmano memoo aiHegicmuuno2o ananizy 01s ioenmui-
Kayii MaHinyIiamueHux Nputiomié i OyiHKu iX Ynaugy Ha ayoumopiio.
3aznauenum memooom npoananizosano 250 cmameii i3 mpboX NONYIAPHUX
meodiapecypcis:  "Obozrevatel" (95 cmameti, 23750 crososoicusans),
"Snan.UA" (120 cmameii, 34200 crososacusanv) ma “Anocmpogh"
(35 cmameii, 26250 crososocusany).

Pesynwratn. V oocridoicenux mediapecypcax 34,74 % mamepianie
"Obozrevatel”, 33,33 % cmameit "3nai.UA" ma 40 % xonmenmy
"Anocmpo@" micmame enemenmu mauinynsyii. Buoxkpemneno mawinyns-
TMUBHI MOBHI 3ac00u, SIKi AKMUGHO GUKOPUCMOBYBAHI Y CYYACHUX eNleKm-
POHHUX Mediapecypcax Oisi GNIUSY HA C8I0oMIcmb peyunicnmis. Busnaueno
maki JniHegicmuyHi nputiomMu MaHinyiayii, Ax Mmemacgopusayis, 2inep-
bonizayis ma BUKOPUCMAHHA eMOYIllHO 3abapeneHux Jaekcem I Ouc-
Gemizmis, a makoxc NO3ANIHeBICMUYHI 3a4C00U — BUKPUBTIEHHA (DAKMIs,
NOCUNAHHA HA asmopumemu ma HaoMipHe BUKOPUCTHAHHA CIAMUCTNUYHUX
gidomocmeul. Oxpemy ygaey npudiieHo eMoyitiHo 3a0apenenill 1eKxcuyi, axa
nioguwye pigenb mpueocu 6 ayoumopii ma Gnaueac Ha CYChilvhe
CHPULIHAMMA 8ANCTUSUX NOOTI.

© I'osora Tapac, 2025
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BucHoBkH. Pezyibmamu 00CiONCEHHs MOJCymb 0ymu 6UKOPUCMAHI
01 NONINWEeHHs. MediacpamMOmHOCMi ma NOCUleHHs THgopmayitinoi Oe3-
neKu 6 YKPAIHCbKOMY CYChinbcmei. BueuenHs Mainyismuenux 3aco0igé
0036051€ pO3POOUMU MA 800CKOHAIUMU OCEIMHI NPOSPAMU, CIPAMOBAHT HA
DopmysanHs KpUMuUUHO20 MUCTEHHS U aHATIZY MeOiaKOHmeHmy, wo €
0COo0IUBO AKMYANbHUM 8 YMOBAX GIlIHUL.

KuarouoBi caoBa: mosna mawuinynayia @ mexcmax mediapecypcis,
JHEGICMUYHI 30CO0U MAHINYAAYTL, pUMOPUYHI MOGHI 3acobu Macmedia.

Beryn

Amnaiiz MOBHHX 3ac00iB MaHIMyJSIii B CYYacHHX CJICKTPOHHUX
MeJiapecypcax Tependadae BH3HAUCHHS KOHKPETHHX MOBHHX
3ac00iB, BUKOPUCTOBYBAHHX IS BIUIMBY Ha CBIZOMICTH ayIWUTOPIi.
[Ipobnema mossirae y BUABICHHI M aHami3i 3aco0iB, SIKi CHIPHUAIOTH
nomwmpeHHto  ae3indopmarii. Takuil MmMaxix mae 3MOTy UiTKO BH-
3HAYNTH, SIKHM YAHOM MOBA CTa€ iIHCTPYMEHTOM MaHIIyJSMii 1 sKi
came 3aco0M €(peKTUBHO BUKOPUCTOBYIOTH JAJIsl CTBOPEHHS MEBHOTO
EMOIIITHOTO BIUTUBY. AKTYaJbHICTh BHBUCHHS MaHIMYJISATUBHOTO
KOHTEHTY B EJEKTPOHHHX MeJia 3pOCTaE B YMOBax TIJIOOABHOI
nugpoBizaliii, yckiaaaHeHUX iH()OPMAIiiHOW BIMHOIO, SKa 3MiHIOE
MPUHIMIT CTIOKMBAaHHS HOBUH permmieHTamu. CydacHi Meia-
pecypcu He Jwmiie iHPOPMYIOTh, a i aKTHBHO BIUIMBAIOTH Ha (op-
MYBAaHHS CyCIiJIbHUX HApaTHBIB.

VYkpaincekuil iHpopmaniitauii npoctip, 0COOIUBO MiA Yac BiHHH,
€ HaJ3BMYANHO Bpa3jIMBUM JI0 MaHIMyJISIiA, OCKIIBKH PIBEHb 10-
BipH O Melia 3aJUIIAEThesl BUCOKUM. CUTyallisl yCKJIaHEHa BHUKO-
PHCTaHHSIM TAaKMX MOBHHX 1 IT03aMOBHHX 3aCO0iB YIUIMBY, SIK €MO-
HifHO 3a0apBlieHa JIEKCHKA, PUTOPHYHI 3aIUTaHHS, MMOJIaHi K QakTh
npunynieHHs ta qucdemizmiB. Manimyisiiist y 3MI 3naTHa BUKpUB-
JIOBAaTH CYCIUIbHE CHPUWHATTS KPUTHYHUX MOMIH, (GOpMyroUH
OIHOOIYHY OIliHKY. BUBYEHHS MOBHUX 3acoO0IB MaHIMyJALii, 110
BKJIIOYAE aHAIII3 JEKCUYHUX, CHHTAKCHYHHUX Ta IMparMaTHYHHUX IPH-
HOMIB, O3BOJISIE HE JIMIIE BUSBHTH MEXaHI3MH BIUIUBY, a U pO3-
poOuTH pekoMeHaamii T MiIBUIICHHS MeiarpaMoTHocTi. I mubo-
KW CTPYKTYPHHUH aHali3 3MICTy Ja€ 3MOry ifieHTH]ikyBaTtu He-
OYCBU/IHI MEXaHI3MHU BIUTUBY. JInIlle METOOIOTIYHO OOIPYHTOBAHUHN
MiAXiT 10 MEeKOHCTPYKINi TEKCTIiB PO3KPHBAE CIOCIO, Y SAKUU
HaBiTh MPOCTI KOHCTPYKIii (AK-OT MOBTOPH) MOXKYTh €(PEKTUBHO
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HaBIIOBATH TEBHI i/1€1, 3MIHIOIOUH IMOBEIIHKOBI 3BUYKH ayaUTOPil
(Kaplan, Moll, & Violante, 2018). TakuMm YHHOM, TOCIIiIKEHHS
MOBHHUX NPUHOMIB y Cy4yacHHUX Mefia € 3HAuyIIUM AJsl 3MillHEHHS
iHpopMaLiiiHoi Oe3neKxu, 0coOIMBO B yMOBaX BiliHH.

IcHye 3HaYHA KUTBKICTH IPUIOMIB, ITOB'SI3aHUX 13 BUKOPUCTAHHIM
3HaUYCHb MOBHHX BHpa3iB, 3aCTOCOBYBAHHMX ISl MPEACTABICHHS
MOJIii Y BHUTITHOMY CBITJIi BiJIIOBIJHO J0 iHTEPECiB OKpeMUX ocio,
COLIAVIbHUX YM TOJITUYHUX Tpyl. Y Cy4acHHX Mejiapecypcax Io-
NIMPEHUM € TPUHOM 3MIHM KOHOTaIlii BUpa3zy MNUISXOM BHUKOPHC-
TaHHA eB(eMi3MiB Ta nucdemizmiB. 3a aBTOPCHKUM POOOYHMM BU3HA-
YeHHSM, eB(eMi3Mu — 1e HeHTpasbHO a00 MO3UTHMBHO MapKOBaHi
CJIOBA Ta BHCJIOBH, YXKHTI 3 METOIO NPUXOBaTu (YIyCTUTH), 3amMac-
KyBaTu (BHIATH 3a MIOCH iHINE) a00 TOM'SKIIUTH CYTh IOBiJIOM-
nenns. Jucdemizmu BuzHauaemo SIK rpy0i, BynbrapHi Ta/abo Hera-
TUBHO 3a0apBJICHI CIIOBA, YXKHTI HAa 3aMiHy HEHTpPAJILHUM i3 METOIO
EMOIITHOTO ITOCHUJICHHS TEKCTY.

EBdemizmu Ta qucdemizMu BUHUKAIOTh Yepe3 MparHeHHs MOBIISL
3aMIHUTH HEHTpasbHI BHpa3d Ha EKCIPECHBHI, sKi Kpale BimoOpa-
JKAIOTh MOTO CTaBJICHHS JI0 BUCIOBIIOBaHOTO. Taki MOBHI 3acoOu
JIONIOMaraloTh CTBOPHTH TOTPIOHMI €MOILIWHHUN YyIUIMB Ha aynau-
Topito, GpopMyroun OaxkaHe CHPUUHATTS moaaHoi iHdopmarii. Tak,
Ha nyMmky O. CanmoBeup, "lucdemizmu Ta eBdeMi3MH SK OKazio-
HaJbHI 3aMiHU OJTHUX CIIiB IHITUMH MaroTh BiqMiHHI ¢yHKII. EBde-
Mi3MH B)XHBAIOTh 3 METOI0 BHKPHBJICHHS YW MAacKyBaHHS CIpaBiK-
HBOI CYTI MMO3HaYyBaHOTO, B TOH 4ac K Auc(HEeMi3MH HIi4OTO HE
MAacKYIOTh, a EKCIIPECHBHO, B OPHUTiHANBHIHM (opMi BUpakaloTh Hera-
THUBHE CTaBJIEHHS aBTOpa A0 No3HauyBaHoro (Camoselrs, 2018).

Bix mpo3opocTi MemiapecypciB Ta piBHS IPaMOTHOCTI YKpaiHIIIB
32 OCTaHHI POKH 3aJIGKHUTh CTaH iHPOpMaIiiiHOT Oe3MeKHu CyCIHiib-
cTBa 3arajoM. Tomy 3BepTaeMocst A0 COIIOJIOTIYHHUX JTOCIiIKEHB
3a3HaYEHUX MOKAa3HUKIB. 32 pe3yibTaTaMH MIOPIYHOTO JTOCIIHKEHHS
MPO30POCTI  OHJIAMH-Meia, TNpPOBeIeHOro I[HCTUTYTOM MacoBoOl
inpopmanii (IMI), y 2022 pomi nume 38 % ykpaiHCBKHX Menia
MOXHa OyJI0 BBaKaTH TepeBakHO mpo3opumu (IHCTHTYT MacoBoi
inpopmaii, 2023). Y nepmomy kBaptaii 2022 poky IMI BinzHauus,
IO BHACHIZOK BiliHM Tpadik OKpeMuX YKpaiHChKHX Menia 3011b-
muBcs Ha 300 %. JlinepoMm meperisaaiB crama "YkpaiHchbka mpaBaa’
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3 CepemHIM TOKa3HWKOM y 136 MIIH TeperiisimiB IIOMICAIs, a Y
repmoMy kBaptam 2022 poky HaWBHIMMKI MMOKAa3HUK OyB y Memia-
pecypcy "Lenzop" — 41,2 mun (IHCTHTYT MacoBoi iHgopmariii,
2023). OpmHak yMicT LMX MeniapecypciB HE CTaB MarepiajoMm
MOCHIDKEHHST Yepe3 3aHaATO BEJIHMKY KUIBKICTh OMyOIiKOBaHUX
MarepianiB Ta iX HEOJHOPITHICTb.

Hocnimxennas 2024 poky Bin JeTekTop Melia BKa3ajao Ha 3HAYHI
3MIHM B 1HJIEKCI MeIiarpaMOTHOCTI YKpaiHIIiB 3a med pik. Yactka
PECIIOHJICHTIB 13 PiBHEM OCBITH, BUIIUM 3a CEPEIHIl, CKOPOTHIACH
i3 81 % mo 76 %, 1m0 CBIAYMTH MPO perpec, OCKUIBKH Y mepiox i3
2020 mo 2022 pik uei mokasHUK JEMOHCTPYBaB 3pOCTaHHS 3 55 %
1o 81 %. Yactka ykpaiHIiB, sIKi 3IHCHIOIOTh MEpeBipKy iH(opMarrii
Ha JIOCTOBIPHICTB, 3pocia 3 24 % no 33 %. BogHouac KinbKiCTh THX, XTO
HIKOJIM HE TepeBipsie SKICTh KOHTEHTY, 3MeHImnack i3 31 % mo 26 %.
I3 MeTor0 mepeBipku iHPOpMAIii 66 % ONUTAHUX UIYKAOTh MiJATBEp-
JOKCHHS B IHIIMX Memia, 29 % OIHIOWTh HaAIMHICTh JDKEpea,
a 25 % 3BepraroThes A0 nepuopkepena (erexrop menia, 2024).

Mera crarTi monsrae B aHainizi iHQOpMAaINiiHOTO HATIOBHEHHS
TPhOX YKPaTHCHBKOMOBHHUX MejiapecypciB — "Obozrevatel”, "3naii. UA"
ta "Amoctpod"” — i3 aKIEHTOM Ha BHUSBJICHHS MOBHHX 3aco0iB
MaHIMyJAIi1, SKi CIPUSIOTH EMOIIMHOMY BHCHaXEHHIO CYCITLIBCTBA.
Oco0nuBy yBary MpHIUIEHO ieHTU]IKAIil pUTOPUIHUX MPUHOMIB,
SIK-OT amelslis J0 CTpaxy, y3aralbHEeHHs, TimepOomizalis Ta
eMOIiHO 3a0apBiieHa JIEKCHKA, i3 METOI (OPMYBaHHS CYCIITBHAX
HApaTHBIB 1 MAHIMYJIAIT EMOLISIMHU &y IUTOPIi.

Metoan

Mertoan IOCTIKEHHsT BKIIOYAOTh JIHIBICTUYHMIN aHATI3 TEKCTIiB
Uit imeHTH(]IKaIil JTeKCUYHUX, CHHTAKCHYHUX Ta MparMaTHIHUX
NPUHAOMIB, BUKOPUCTAHUX AJIS MAHIMyISANil €MOIisIMUA ayIuTOopii.
3acTocoBaHi KUIBKICHI MiIXOAW Uit OOYMCIIEHHS YacTOTHOCTI
KITFOUOBHX MapKepiB YIUIMBY, SK-OT €MOIIIfHO 3a0apBiieHa JIEKCHKa,
PHUTOPHWYHI 3alIUTAHHS Ta BUKOPUCTAaHHS eBheMi3MiB 1 qucdemizmiBb.

PesyabTatn

VY pecypci "Obozrevatel” 6yno mocmimkeno 95 crateii 3araib-
HUM o0Ocsarom moHanx 23 750 ciioBoBkuBaHb. J[iisi ompaltoBaHHs
Mmeniapecypey "3Hait. UA" Oyio obpano 120 crareii 3aransHum o0cCs-
rom moHax 34 200 cmoBoBkuBaHb. 35 crateit (moHam 26 250 cimoBo-
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BXKMBaHb) 13 €JICKTPOHHOro BHaaHHsA "Amoctpod” Takox Oyj0
OIIPaLlbOBAHO HA IPEeIMET MaHIMYJISTUBHOIO BMICTy. VY Mexax
JOCHIKEHHsI mpoaHaitizoBano 250 crarteil, omyOIiKoBaHUX y MEpion
i3 01.06.2024 mo 05.10.2024 na TakMx Memiapecypcax, SK
"Obozrevatel”, "3uait. UA" Ta "Anoctpod". 3aranpHuit odcsar ompa-
LIOBAHOI'0 MaTepiany ckiaB 0yin3bko 84 200 CII0BOBKHMBAHb.

Came ne#i nepion Oysio 0OpaHO 3 METOH TpPOAHATI3yBaTH BMICT
MaHIMyJIATUBHHUX IOBIIOMJICHb Y TEKCTaX MOMYJSIPHUX YKPaiHCBKO-
MOBHUX MeJiapecypciB  Ha Tiodatky mii  3akoHy YKpainu
"IIpo mobini3aniifiHy miAroTOBKY Ta MoOiIi3aLio” (4epBeHb-TUIEHb
2024-ro poky) Ta iHpopmaniitnoi kamnanii y 3MI om0 MOXIUBUX
nepemMoBuH 13 Pociiicbkoto ®Dexepariieo Ha T OYiKyBaHHX
npe3ugeHTchbkux BubopiB y CIIA (3 cepnmHsS 100 cepeauHHU
muctonana 2024-1o poky).

AHarniz MOBHHX 3ac0o0iB MaHIIyJsIii y CTaTTsSX 13 BeOCauTy
"Obozrevatel" BusBUB 3aCTOCYBaHHS HU3KH PUTOPUYHHX MPUIOMIB,
CHPSIMOBAaHMX Ha CTBOPEHHS EMOLIMHOrO BIUIMBY Ha ayIUTOPIIO.
Tak, y crarri "bninken ta Jlemmi mpuBe3nu a0 Kuea «nameko-
OiifHMIT KOMITpOMic»: IO Tpeba 3HATH MPO KMparMaTHYHUA MUPHUN
mwiam»”  (Coxap, 2024) moMiTHO BHUKOpPUCTaHHA MeTadop, sKi
MOCWIIIOIOTE ApamMaTudHuil edekt: “ziyensito 3CY na nomosanns 6
NYMIHCOKUX MePUmopiaivHux yeioosax" — nomoeanus (CIOBO, YKUTE
B TEPEHOCHOMY 3HA4YeHHi) HAJa€ BIHCHKOBHM [isiM JOJATKOBOTO
arpecuBHOrO 3a0apBJCHHS, MiJCHIIOIOYM HEraTUBHY KOHOTALIIO.
Takox cIOBOCTIONYYCHHS "npacmamuunui MupHuti nian" B ipOHIY-
HOMY KOHTEKCTI HAaBIIOE DELHUIIIEHTOBI CYMHIBU INOJO JIEBOCTI
3alpOIIOHOBAHOTO PIMIEHHS, OCKUTBKM TYT TaKOX BHKOPHCTaHI
JIATIKY SIK IPUHOM ITUCKPEUTALil HAIlCaHOTO.

VY crarri M. Kasbkunpkoro mnpo "MiHICTEPCTBO TTOBEPHEHHS
YKpaiHIiB" Bi[3HAYaEMO BUKOPHCTaHHA y3arajibHEHb Ta €MOIIHHO
3abapBieHux ¢paz: "dysce ckopo cmanymv NOMIMHUMU HA 3ax00i"
(Kuspxuipkuit, 2024) — 1ie y3arajibHEHE MPUITYIICHHS 0€3 eMITipU4HOT
0a3u, sKe CIyrye MaHilMyJAli€lo OYiKyBaHHSAMH ayauTopii. Dop-
MyJIOBaHHA ' Minicmepcmeo noseprenHs VKpainyig" yxuTe 3
HETaTUBHUM MiITEKCTOM, IO MiAKPECIIOE YSIBHY MPUMYCOBICTD [ii,
(dopMyrOUM HETaTUBHE CTaBJICHHS JO BiIagd. Y MaTepiayli HajaaHi
CTaTUCTHYHI BimoMocTi: "Jluwe 3 nouamky 2024 poxy 3 Vxpainu
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doodamxoso euixano we 400 mucsay ykpainyis. Axuwo ooci auwanucs
6800Ma, MO 3HAUUMb IX He HANAKANA POCIUCLKA apMisi, ane AKWOo maKu
noixamu, mo modce b6osmvcs 6OesnomiyHocmi yKpaincokoi eraou?"
HanmipHe BukopucTtanHs Takoi iH(opmanii 0e3 I10oCcTaTHHOTo MOsiC-
HEHHS a00 KOHTEKCTY CTBOPIOE EMOIIIHHHA THCK 1 BIUIMBAE Ha
CHPHUIHATTS, aKICHTYIOUH yBary Ha mpooJjemi qemMorpadiuHol Kpus3u.

VY crarri "Bupimmtecs nyxe mBuako: HATO B oOmiH Ha
tepuropii ado 6e3 HATO, aine i3 30poeto, 1o ix moepue” (Kipi,
2024) aBTOp 3aCTOCOBYE AamelsIifo JO CTpaxy Ta CTBOPECHHS
0e3anbTepHAaTUBHOTO clLeHapio. BucniB "0ogea xpusasa sitina 6es
PEAJIBHOI 36poi” nepenbayae eMolifiHuili THCK Ha peLMITiEHTa,
BUKJIMKAIOUU CTpaxX Tepell MOKIMBUMH Haciigkamu. ®paza "sxwo
0OMOBUMUCL HA MAKUX 3dcadax He eutioe" HaTsIkae Ha 0e3-
BUXIHICTD cHTyalii, OOMEXYIOUH MOXJHBICTh BHOOpY, LIO €
MaHIMyJIATUBHAM TPUHOMOM.

Crarrs "BiiiHa 3 Ykpainoro — nepmmii kpok IlytiHa. €Bpoma
MYCHTh BHU3HAUUTH, 4 OyayTh HactynHi kpoku” (Kacmpyk, 2024)
JNEMOHCTPYE BHKOPHUCTAHHS UIiTKAX MaHIMYJIATUBHHX MOBHHX
NpUHOMIB, HaIiJICHUX Ha (OPMYBAHHS YMEPEPKEHOT AYMKH Y
yurava. Hanpuxiian, puropuune 3anutanus 7o uu He modice guiimu
max, wo Tpamn cnpobye pose'azyeamu numauns eitinu Pocii 6
Yxpaini oonoociono 3 Ilyminum?" CTBOPIOE YSBJICHHS PO MOMIIUBY
3MOBY, Xo4a (paKTHYHI JOKa3W IS MiITBEPIKEHHS Ii€l Te3W Bif-
cyTtHi. [Hmmi npuknax — TBepmkeHHS "Jonanvo Tpamn 7 aucmo-
naoa 6xce posmoenag 3 I[lyminum, ane ye 6y10 4OMycb NPUXOBAHO
8i0 c6imosoi epomadcvkocmi', y SKOMY aBTOpP BUKOPUCTOBYE HATSIK
Ha TpuxoBaHi mii s (QopMyBaHHS HEIOBIpM OO TOJITHKA, HE
HaJar04 KOHKPETHOI aprymenTailii. EMoriiiHo 3a0apBiieHi BHCIOBH,
SIK-OT "'6mopenenHss opo pociticbkux éapeapie”, MalOTh Ha METI He
TIJTPKW TIEpeJaTH HETaTWBHY OIIHKY, a ¥ BUKJIMKATH EMOIIMHHUN
BIIT'YK, IO 3aBakKa€ KPUTHIHOMY aHamizy. OKpiM TOTo, aOCOIFOTH-
30BaHe TBepIkeHHs "Cnonyueni [lImamu cuenanizyioms, wo 6xice
Maiidce 20mosi po3diiumu ceim Ha Mpu cepu nau8y 3 Momali-
maprumy npasumenamy’ TIONaHE SK He3allepedyHWi (akT, Xxoda
aBTOp HE HABOJWTH JKOIHHUX MiATBEPIKECHb. YCi Ii IPUHOMH BKa-
3yIOTh Ha HaBMHUCHY MaHIMYJIALiI0 ayAUTOPI€I0 3 BUKOPHCTAHHAM
MOBH JIJIs BIUTMBY Ha €MOIIii Ta IiICBIIOMI PeaKIlil peruiieHTa.
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Tekct crarri "Tpamm BHITAIKOBO ITOKa3aB CBOE CIIPABIKHE
craBiaeHHs a0 IlyriHa: omHa crapa AeTainb pPO3KpHIA TPaBIy"
(ILIeBuyk, 2024) Oysno mpoaHami30BaHO Ha mpeaMeT GOpMyBaHHS Y
YrTaya KOHKPETHOTrO cTaBieHHs 10 Jonanpaa Tpamma ta ioro mii.
OmauM 13 KJIIOYOBHX 3ac00IB € PHTOPUYHI KOHCTPYKIii, SK ¥y
BUIAJIKy 3 BHCJIOBIIOBAHHAM: ' Hamomicme, 3a AKUMU 3 Yux
BUCTOBTI08AHb — chpasdicHitl Tpamn — 200i i eadamu”. Take Gpopmy-
JIOBAaHHS CIPHUSE TOSBI BIAYYTTS HEBU3HAYEHOCTI Ta Cymleped-
JUBOCTI, OCKUIBKH HE IPOTOHYE BiJMOBi/i, 8 HATOMICTh 3aJHINAc
BpPa)KEHHS PO ABO3HAYHICTh MO3ULIT MOJiTHKA. TakoX HOMITHUM €
BUKOPUCTAHHS TIPUITYLIEHb, MOAAHUX SK O4YeBHAHI (akTu. Y pe-
YeHHI "wucnenHi amanimuku ma excnepmu uje 00 20]0CYBAHHA
xkoncmamyeanu: Ilymin sipums, wo Tpamn donomodice tiomy sutimu
3 gitinu 3 YKpainow" aBTOp MiACHIIIOE TBEPPKEHHS MOCHIIAHHIM Ha
EKCIIepTiB, IMEHa SKUX HE YTOYHIOE, a IXHI BHUCHOBKH HE apry-
MEHTY€E, M0 CTBOPIOE eQeKT JOCTOBIpHOCTI 0e3 JificHOro
MiATBep/DKeHHS. EMOIiiiHO 3a0apBieHa JEKCHKa, SIK-OT elgopisi B
KOHTEKCTI peakilii pociiiCbKUX MpOIaraHaucTiB, GopMmye eMolliiiHe
IO 1 MAMITOBXY€E YHTaya JIO CIPHUUHATTA CUTYyalii B 3alaHOMY
aBTOPOM KOHTEKCTi. Taki cioBa CTBOPIOIOTH HETaTUBHY OLIHKY,
HaBIiTh AKIIO 00'€KTMBHA KPUTHKA BiJCYTHS. BaXMBUM MaHIITyIs-
TUBHUM TPUHOMOM Y MpOaHalli30BaHil CTATTi € TAKOX amnelsis 10
eKCIIePTHOT JyMKH, BUKOPUCTaHa IJISl MOCUJICHHS MEPEeKOHIUBOCTI.
VY Ttekcti aBrop 3raaye mymky Il. Komiera, mpore #oro BHCHOBKH
nojani sk Oe33amepedHi, 0e3 KpUTHYHOTO aHaiizy abo TIIyMaueHHs
KoHTeKcTy. Bepbanmizamis 0e3 10IaTKOBOTO KOHTEKCTY BUKIIHKAE Y
yuTaya BPaXKEHHS NPO OOIPYHTOBAHICTH HABEACHUX TBEPHKCHbD,
X04Ya CHPaBXHS apryMEHTallisl 3aIMIIA€ThCS IPUXOBAHOIO.

Amnani3 crareit 3i "3Hail. UA" Takox JIeMOHCTpY€e BUKOPHUCTAHHS
HU3KY MaHIMyIATAUBHUX MpUHOMIB. Y ctaTti " Vipainy nakpue xeuna
PO3NYUEHb: NCUXO0N02U NPOopoKyloms macogy mpasmy™ (JlykaBeHko,
2024) BHKOPHUCTAaHO amessililo OO CTpaxy, a TaKOoX y3aralbHEHHs
4yepe3 Y)KUBAHHS JECIIOBA Y HAKa30BOMY cIioco0i ouikyume: "Ilicis
6iliHU ouiKyiime Oacamo posnyyens". BucmiB "3 gitinu 0o Hux
noeepmacmvcs iHua 1o0uHa" CTBOPIOE BPaKCHHS HEBIIBOPOTHOCTI
HETaTUBHUX 3MiH, IO MiJACUIIOE OYYTTS O€3HAIT Ta TPUBOTH, X0Ya,
0e3yMOBHO, IIeii BHUCIIB He € 1mMo30aBiIeHNM 00'€KTUBHOCTI. Takox
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TYT BUKOPHCTAHO MPUHAOM MPOTHO3YBaHHA 0e3 (aKTiB, IO CTBOPIOE
BIIYYTTsI HEBU3HAYCHOCTI Ta CTPaxy. 3aroJIOBOK IHIIOI CTATTI IIbOTO
BUJaHHS MICTUTH MeTadopy "0o/a micma sucums HA 8OAOCUHI", KA
MiACWIIOE JApaMaTH3M 1 HarHiTae maHiky. OKpiM TOro, BHUCIIB
"oumea 3a Iloxkposcovk we ne supiuena” € TIPUKIATOM €MOIIHHOTO
BIUIUBY, IO (OpMye€ YSBIEHHSA IIPO CHUTYAIl0 SIK KPUTHYHY Ta
HeBu3HaueHy. llogiOHuil HapaTuB cHpsMOBaHWN Ha HarHiTaHHS
HETaTUBHUX €MOIIid B ayJauTOpii Ta INJBUIIEHHS PIBHSI TPHUBOTH
MOTIPH T€, 1110 BiH BUCBITIIIOE CIPABXKHIO CUTYAIIIl0.

VY nurari npem'ep-minictpa Ykpainu [l. lllmurans, sraganoi y
crarti T. IlyrimieBoi, 3acTocoBaHe pPUTOPHYHE Yy3arajJbHEHHS
"ne mooce 6ymu moodetl, saxi cmosime ocmopons” (Ilytimuesa, 2024),
YUM aBTOp HaB'A3ye OYMKY MPO COLIaJbHY BiJNOBIAAaJbHICTH SIK
€IMHUA MOXIJIMBHUH croci0 icHyBaHHS. Bucnis “gorwii abo npayiou™
CTBOPIOE JKOPCTKY JUXOTOMIIO, 10 0OMEXKY€E MOXKIHUBOCTI BUOODY,
HaB'SI3yIOYM CTEPEOTHUIIH NIOBEIIHKH Y BOEHHHI Yac.

VY crarti "lloynyts MoOini3yBaTH 3 | JKOBTHS: KOTO 4YeKae
nopictka ta BJIK" (JlykaBenko, 2024) BHKOpHCTaHWUH mpuUHiOM
amneJIsLii 10 CTpaxy, 110 Ma€ Ha METiI BUKJIMKATH HETaTUBHI €MOIIIHHI
peakuii B unTaviB i OakaHHS O3HAHOMHTHCH i3 TOYHHM CIHICKOM
TUX, "'K020 uexac nosicmxka ma BJIK". YpuBok "vonosiku yux npo-
eciti 6yoymov npuszeani 3 1 scoemus” CIyrye NpUKIAIOM KOTHITHB-
HOTO TPHUTEPY, SKWA aKTUBYE TPUBOXKHICTH 1 TOUYYTTS OE3BHXO/I.
dopmyroBaHHS "He YHUKHYMb npu306y" MICUIIOE eheKT HEMUHY-
YOCTi, 10 BUKJIUKAE BIUyTTS BTPATH KOHTPOJIO HAJl CUTYaIli€l0 Ta
MOCHITIOE EMOIIIHY Bpa3iWBICTh pelHITlieHTa. Takuil mpuioM TIPyH-
TOBaHWI Ha OOOIOBaHHI BTPATUTH KOHTPOJb, IO € OJHHUM i3 KITFO-
YOBHX MEXaHI3MIB yIUTUBY Ha eMOIlIHHE CIIPUHHATTS iHpOopMaIii.

VY 3aronoBky "Ob6cmpinu, niompumxa, 3uegipa: epsoymo Oydce
saoicki micayi" (€Epmonenko, 2024) BUKOPUCTaHI JEKCEMH 3 HETaTHB-
HOIO KOHOTAIII€I0, SIK-OT 00CMpIinu, 3Hesipa, 8axicKi micayi, 3 METOIO
MUTTEBO BHKIMKATH €MOLIWHWHA BiAryK, (GOpPMYyIOYH BiguyTTs
HEBiABOPOTHOI TPUBOKHOCTI. Y>KWBaHHS J1€CIOBA BUCOKOTO CTHIIIO
(LIepKOBHOCTIOB'SIHI3M) 2psi0ymb TMIAKPECTIOE HEMUHYYICTh TPYIHO-
1B, IIO TOTY€ DPEUUIE€HTAa A0 HETaTUBHOTO CIEHApil0 PO3BUTKY
MOJiH i CTBOPIOE NICUXOJIOTIYHUAN THUCK Ha ayJUTOPIl0, 3MYIIYIOUH ii
OUiKyBaTH Hairipmoro Oe3 HagaHHA AKkuxoch (akTiB. Dpasza
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"empama mopanvnozo 0yxy ceped yueiibHuX" CTUMYIIOE CTpax
KamiTy Al Ta MiACHIIOE COINABHUKM THCK. 3ramka mpo ‘'cnpody
Kpemna snaunymu na subopu ¢ CLIIA" mincuimoe BiAYyTTs 3arpo3u.

VY cratTi mig HazBoro "lllaxean cTaHyTh 1€ CMEPTOHOCHIIINMHU:
BIDKHUTH maHCiB He 3amumarth ([locoxoma, 2024) BHABICHO KidbKa
MaHIMyJATHBHUX MOBHUX NPUHOMIB, 3aCTOCOBAHHX i3 METOIO (op-
MYBaHHSl €MOLIHHOTIO CHPUHHATTS 4MTada Ta MiJCHICHHS Ipama-
THYHOCTI cutyalii. Tak, aBTop BHKOPHUCTOBY€E €MOIIHHO HACHYEHY
JIEKCUKY IS CTBOPEHHS BIAUYTTS 3arpo3u Ta CTpaxy: 'euoicumu
wiancie e 3anuuiams”, "pytiHyroms He nuute 6y0ieni, a U eHympiuHi
opeanu mooeu". OO0'€KTUBHHH ONUC HACTIOKIB TepMOOApUUHUX
BUOYXiB Mir Ou mepenatd Ti cami (akTé 0e3 HaJAMIPHOTO €MO-
HiiHOrO 320apBlIEHHS, @ OT BUCJIOBU Ha 3pa30K "GUIICUMU WAHCIB He
Odaromy" € OYEBUTHOIO TimepOomizalliero Ta 0e310Ka30BUM y3araib-
HeHHSM. TakuM YHHOM, CTaTTS MICTHTH SIK OO'€KTHBHI BiZIOMOCTI,
TaKk i €JNEMEHTH eMOIIHHOT MaHIMyJsMii, cupsMoBaHi Ha ¢opmy-
BaHHS IIEBHOTO CTABJICHHS YMTa4a J0 MOIIH.

Meniapecypc "Amnoctpod” Takoxk OyJI0 MpoaHaTi30BaHO Ha
MpeaMeT MaHiMyJIsITHBHOTO BMICTY. Y cTarTi "Bacamo xmo mpic npo
ouxmamypy" (KacbsiHoB, 2024) 0. KacbssHOB 3acTOCOBY€ KijlbKa
MaHIMyJIATUBHUX MOBHHX TPHHOMIB, CIPSIMOBAaHHMX Ha IO0YJIOBY
YiTKOI JMXOTOMII MDK JUKTAaTypor 1 aeMmokpatiero. [louaTtkoa
tdpaza "bacamo xmo mpie npo oukmamypy" HaBilO€ BpaXCHHS 3a-
rajJbHOI MIATPHUMKH aBTOPHUTAPHOI BIAIM, IMiJKPIIUICHOI aprymeH-
TaMu Tpo "mobinizayito pecypcis” Ta "nepecadacanus Kopynyio-
Hepig". OmHaK 3roJOM aBTOP 3MiHIOE PUTOPHKY, aKIICHTYIOUH yBary
Ha "gamanvuux nomunkax" DUKTATyp, i 3a JOIIOMOTOI0 aHTUTE3U
MmiKpeciioe mepeBaru neMokpartii. [liqmina morsTTS 'AemMokpatis”
MOHATTSM "IUKTaTypa' 3MiHCHEHa HUIIXOM OIMHUCY e(EeKTHBHOCTI
JEMOKPATHYIHOTO YHpaBIiHHS (popMye MO3UTHBHHUIA 00pa3 memo-
Kparii, iICHIIIOI0YN HeTaTUBHE CTABJICHHS JI0 aBTOPUTAPU3MY.

A. KoBanienko B marepiani npo Breuy A. . JImutpyka (memyrara-
BTiKa4ya) aKTUBHO 3BEPTAETHCS A0 PUTOPUYHUX MPHUIOMIB Hepebib-
IIeHHs Ta ipOHii, MO0M MiIKPECIUTH Baau pPOOOTH YKPaiHCHKHIX
JICPKaBHUX CTPYKTYp. Peuenns "mpesudenm Bonrooumup 3enencoxuii
o2onocus, wo 30upac Hapady wooo spaonuxig” (Kosanenko, 2024)
(hopMye BpakeHHA IPaMaTHYHOCTI CHTYyallii, a TaKOX YKa3ye Ha
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CripoOH BJaaM BIIOPATHCH 13 BUHUKIIOK TpoOiemoro. CapkacTHdHi
BHCJIOBH Ha KINTAIT "0eski 0onucys8aui 8 coymepedxcax sumazaons
"kposi"' 6i0 kepisnuymea Jepoicagnoi npuxopOoHHOi cayxcou
JEeMOHCTPYIOTh EKCIUTIIUTHY €MOLIHHICTh Ta HaMaraHas cQopmy-
BAaTH HETaTHBHE CIPUUAHATTS Mifl ypsimoOBIiB. TakuM YHMHOM, aBTOP
dhopMye TOAATKOBUI THCK HA ayIUTOPII0, CIIPSIMOBYIOUH i1 TyMKH B
01K KpUTHKH BJIaJH.

Crarrs "k HImurans no 6arekoi?" (LLBems, 2024) penpesen-
TOBaHA KUTbKOMa YiTKHMH MOBHUMH IPHAOMaMHU MaHIITyJISIII.
VY Hili aBTOp AaKTHUBHO 3aCTOCOBYE 3HEILIHIOBaJbHI €MiTETH W IHC-
(eMi3MH ISl CTBOPEHHSI HETaTUBHOT'O CIIPUUHATTS: "M146a epomao-
coka peaxyis”, "ynpaenincekuii 6apoax”, “‘cayxusni knonkooaeu'.
Taxi Bupasu cnpusioTh GOPMYBaHHIO Yy YHTada HETaTHBHOTO YSIB-
JICHHS PO CTaH TMOJITHYHOI CHCTEMHM Ta KIIOUYOBHX IpaBLiB 0e3
Ha/IaHHS KOHCTPYKTHBHUX apryMeHTiB. PuropuuHi npuiiomu Bimi-
TpaloTh BAXIUBY pOJIb Yy 3allydyeHHi unTada. Hampuknan, y ¢pasi:
"IIpoeedimb HeenuKULl eKcnepumenm: 3anumaime 6 OMmouyrUuXx,
Ak no 6amovkoei [lenuca I[llmueans" aBTOp CTBOPIOE 1pOHIYHUN
KOHTEKCT, HATSKAlO4YM Ha HU3bKUW PIBEHb YII3HABAHOCTI Ta 3HAUY-
IIOCTI TIpeM ep-MiHICTpa, 1o HIOUTO MifpuBae Horo aBToputeT. Taka
TeXHIKa HE JIMIIe ITJCHIIOE KPUTUYHE CTABJICHHS, ajie i HaB'sA3ye
OLIIHKY Yepe3 iHTepaKTUBHUH TpUiioM.

VY crarti "3auncrka enekropansHoro nons? Yomy bankoBa xoue
mo30yTtucs bynmanoBa i sxi mperenHsii g0 Ymepora" (JlaBumenko,
2024) aBTOp 3BepTa€ yBary Ha MOXKIUBHHA KOHQUIKT MK
K. bynanosum Tta Odicom [lpesunenra. BukopucraHHS BUCIOBY
"3auucmka enekmopaibHo20 nojsA' € TIOKa30BUM TPHUKIAIOM Tilep-
Ooxizamii, mo QopMmye BpaKeHHS TPO HABMHUCHE YCYHEHHS OIIO-
HEHTIB, i3 METOI0 TOCHIICHHS NOJITUYHOTO KOHTPONO. PeueHHs
"bankoea He3a00801eHa cMADIILHUM NOZUMUBHUM OANAHCOM peli-
muney 008ipu 0o byoanosa" HaB'szye BimdyTTs, MO il OYUTFHUKA
I'VP MO VYkpainu cpsiMOBaHi BUHATKOBO Ha OCOOHMCTY BUTony 0e3
ypaxyBaHHs iHTepeciB Aep:kaBu. OKpiM TOTO, TBEpUKEHHS "Ha mui
sizumy npezudenma Borooumupa 3enenmcvkoco oo CIIA" nomae
cuTyanii npamarusMmy, GopMyrud o0pa3 3arpo3u, IO HIOUTO
BUMarae HeraHOTO BUPIILICHHS.
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Iama crarrs y meomy memiapecypcei "lIlran mepemoru 3anwiia-
etecst, skuM OyB" (LlBerms, 2024) nemMoHCTpye BHUKOPHUCTAHHS
npuiioMy mepekpyudyBaHHs. Ppasu Ha KWTanT '3erencovruil 3'i30u6
0o CIIIA 3'acysamu cmocynxu" Ta "nian nepemozu 3aiuiaemuvcs
KOAUWHIM.: KPO8, nim ma c1bo3u" MACWIIOITE IpaMaTU3M CUTYaIIii,
10 HaBiIOE BPA)XEHHSA NPO MEBHUH NHPOBAI YKPAiHCHKHX UILIO-
MaTHUYHUX 3yCHJIb. Y KMBaHHA 3HEBaXJIMBOro ToHy moao CIIA, sk,
HATPUKIIAJ, Y BHUCIOBI "00800umvcs 6ech yac cmuxamu O0s10bKa
Cema 3a pykag" TIACWIIOE HETaTUBHHMM KOHTEKCT. ONHCYIOYH
noiznky Ilpesnaenra 3eiaeHCHKOro, aBTOpP HArojourye Ha po30ixk-
HocTsix Mk CIIA i YkpaiHoto, yaatounch Ao rinep6omizauii. Takum
YHHOM, BiH BHOYJZIOBY€ 00pa3 HEMPUMHUPEHHUX CYNEPeUHOCTEe MK
KpaiHaMu, akKUEHTYIOUH yBary Ha ''giocymuocmi 6enuxoi cninvbhoi
npeckongepenyii batioena ma 3enencoxoeo".

Y marepiani "3eneHChKHI MOKM JaB IIaHC YMepoBy Ta byma-
HoBy" (JaBumenko, 2024) BuALISEMO HHU3KY MaHIMYJISTUBHUX
TEXHIK, CHpsSAMOBaHMX Ha (opMmyBaHHS 00pa3y HECTaOLTBHOCTI B
MO Vkpainu. Yxuanas ¢pazu "daru kapm-oranus, nepus HidxNc
ocmamouHo nonpowamucs’” CTBOPIOE BPAKEHHS THMUYACOBOCTI Ta
HeHaAiHOCTI mo3utii P. YMepoBa. BoHa HaBitoe perumieHTOBI Bif-
9yTTS HEBU3HAUCHOCTI 4epe3 BUKOPHCTAHHS €MOLIHHOTO HATHCKY
0e3 HaBeleHHS (akTiB. AHATI3yIOUM 3BUTBHEHHS OKPEMHUX 3acTyII-
HUKIB, aBTOp Toja€e iHGOpMAIlilo PO KOXKHOTO 3 HUX 13 HEINOBIPOIO
1010 1XHBOT KBaui(ikamii Ta YMHHOI PO, 0 JOJa€ CEeHCaliHHOCTI
po3riany 3miH y cTpykrypi MO VYkpainu. [IpoructaBnenns "xkapm-
onanw 6id0 OIT' Ta "symywenuli imu Ha HABeOEHHsL IKO20Cb NOPSOKY'"
BKa3y€e Ha MaHIMMYJIATHBHICTh Ta HEMOCIIIOBHICTD Y TifX.

Astop crarti "Cepriii ®@ypca: Bononumup 3eneHChKUE CKOPO
3yCTpiHEThCS 13 cammM co00r0, 3pazka 2019 poky" (Dypca, 2024)
AKTHMBHO BHUKOPHCTOBYE €MOUIHO 3a0apBJieHY JIEKCUKY, 100
BUKJMKATH Yy 4YWTaya ynepemkeHi acowmiamii. Hanpuxnan,
"3'i0ssmb Ha cuidanox™ — BUpas, kUil GopMye NMPUHU3IUBUMN 1 Hera-
TUBHMH 00pa3, Harskaioun Ha Oe3BONBHICTh PecmyOmikaHCBKOT
naptii CIIA. BuxopucTtanHsi aHadopu NOMITHE y KOHCTPYKLIl
"Bonu kypasicamvcsa. Bonu cesmxytoms". lloBTOp nmomomarae
CTBOPHTH 00pa3 CHCTEMHOTO i MacOBOTO CXBAJICHHS HEraTHBHUX
I, HABITh SKIIO (PAKTUYHMX JIOKA3iB IbOro HeMae. Taka moOymaoBa
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PEUCHHS CIIHUPAETHCA HAa PUTMIKY, IO MOCHIIIOE EMOLIHHUN e(eKT.
VY TEeKCTi 3yCTpiYyaEMO TaKOXK HABIIOBAHHS Yepe3 HeBU3HAYEHICTH!
"Yu onosumsca komanoa Tpamna Kinoka pasie 3a 1020 mepmiu, K
ye Oyr0 munynoeo pasy?". ®opmynroBaHHS y (HOpPMi PUTOPUIHOTO
3alMTaHHS CTBOPIOE y 4YHTa4a BIigUYTTSI HEBU3HAYEHOCTI, XOoYa
npsMUX (PakTiB aBTOp HE HABOIWUTH, peajli3yroun HaBIIOBaHHS depes
MPUMYLICHHS, KOTpi He MOTpeOyIoTh Moka3iB. OKpiM TOro, miamMina
NPUYUHOBO-HACTIAKOBUX 3B'A3KIB BHABISIETHCA y TBEPIKEHHI:
"Bitina tide, 60 Ha Hil 3apobasroms'. ABTOp IONA€ CIPOIICHY H
cy0'eKTHBHY IHTEpIIpETallif0o CKJIAJHOTO SBHUINA, M0 JO3BOJISIE
CKOHIICHTPYBATH yBary peruIli€HTa Ha BHUTIAHIA JUTS TEKCTY Bepcii.
TakuMm 4YMHOM, TEKCT MAHIIYJIOE 32 JOMOMOTOI0 eMOLIHO 3a0apB-
JICHOI JIGKCHKW, TIOBTOPIiB, HABIFOBAaHHS Yepe3 HEBU3HAUEHICTH 1 Mif-
MiHM TPUYMHOBO-HACIHIAKOBUX 3B'SI3KiB, CIPSIMOBYIOYHM 4YUTaya J0
3a3]laJIeri/ib BU3HAYCHUX OLIIHOK.

Jduckycist i BUCHOBKH

JocnipkeHHsT J@MOHCTPY€E, MO0 Mediapecypcd CHCTeMaTHYHO
BUKOPHCTOBYIOTH €JIEMEHTH MaHIMYJIATHBHOI PUTOPUKH, OCOOJIUBO Y
Mepiou colianbHUX abo MOJITHYHUX Kpu3. Hampukman, 3actocy-
BaHHs Jauc(heMi3MiB, SK-0T "ympasnincekuii O6apoax" abo "emope-
HEeHHs OpO pOCIUCbKUX 8apeapig”, CTBOPIOE CHIIBHUN eMOIiMHUN
pE30HAHC Yy 4YHTadviB, CIPSAMOBYIOYHM IXHIO yBary Ha HETaTHBHI
ACTMeKTH TOMii, TOMAI SK MOKHAa OyJIO BUKOPHUCTATH EMOIIIHHO
HelTpaiabHi Bupa3u. [Ipore GopoThba 3a yBary ayauTopii cepen
oOpaHMX MeJia YacTO MPHU3BOAUTH JIO HAAYKHBaHHA 3aco0aMu
MaHimysmii. Bukopuctanas eBeMi3MiB TaKOXK CIPHUSE MAHIITYIIS-
TUBHOMY CIIOTBOPEHHIO (DaKTiB, SIK y BUIAJIKAX, KOJIH CKIIAJIHI MOJIi-
TUYHI peatii TMOJar0Th Y OUTBII MPHHHATHOMY CBITII JIJIS TIEBHUX
ayuTopii. AHaJi3 MoKasye, 10 MoAi0Ha MPaKTUKA € HE JIMIIE I10-
mIMpeHoto, a U Jyxke edekTuBHOW Yy (OopMyBaHHI CyCHiNBHUX
HacTpoiB. OcoOIMBO IIe CTOCY€ETHCS TEKCTIB, /1€ MAHIMYJISLiA IPyH-
TY€ThCSI HAa CTATUCTUYHUX BiJIOMOCTSIX, MOJAHHUX 03 Hale)KHOTO
KOHTeKcTy. Hampukman, mocunaHHs Ha 30UIBIIEHHS KUIBKOCTI
pO37y4YeHb MiCisl BifHM BUKJIMKA€E 3aHENOKOEHHS, HAaBiTh SKILIO
HEMae TPSMUX JIOKa3iB MPUYNHOBO-HACTIIKOBOTO 3B's13Ky ab0 BOHU
HE BUTIyMadeHI HAJIEXHUM YHHOM (HE BKa3aHi JOCTIKEHHS WU
CTaTUCTUYHI BiZIOMOCTI, SIKi IATBEP/PKYIOTh 1€ IPUITYIIICHHS ).
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Bomnodac BakJIMBO 3a3HAYMTH, IO B yMOBaX pPOCIHCHKO-
YKpaiHCBhKO1 BIHHU KYPHAJIICTH 9acTO ONMUHSIIOTHCS B CUTYAIIil, KOJIH
00'eKTUBHUH omHC MoAild 0e3 BUKOPUCTaHHS €MOLIHHO 3a0apBieHOl
JIEKCUKH € HeMOoXxJuBUM. CycrifibHa HOTpeda y MBUAKOMY JOCTYTI
1o iHdopmariii mpo 00#oBI [ii, MOJITHYHI MPOLIECH Ta T'yMaHITapHI
BUKJIMKA BHMAarae BiJ MediapecypciB BHKOPHCTAHHS MOBHHX
3aco0iB, 3AaTHUX BiZOOpa3sUTH BCIO TIMHOMHY HpoOieMHu. Y Takux
BUMNAAKAX TUCPEMI3MHU CTalOTh HE JIMIIE CIIOCOOOM ITiJICHUIICHHS
JIpaMaTH3My, ane H HeoOXiTHHM I1HCTPYMEHTOM il TepelaHHs
cepiio3HoCTI cuTyauii. Hampukiaa, BUCIIOBH, IO ONMHCYIOTH TEPO-
PUCTHYHY IisUIbHICTH a00 aTaky Ha IMBIJIbHI 00'€KTH, 1OTIOMAaraioTh
aynuTopii 3po3yMiTd Maciutabu Tparemii. Ili oOcTaBUHHU CTaBIATH
nepea SKypHaJicTaMd TMTaHHA OalaHCy MIDK eTHYHICTIO Ta
HEOOXiHICTIO 00'€eKTHBHO BUCBITIIIOBaTH momii. I3 omgHOTO OOKY,
Mejlia MaloTh YHUKATH IITYYHOTO HATHITaHHS CTpaxy, a 3 1HIIOro —
00'eKTHBHO TpaHcIoBaTH HOBMHH. CydacHa pOCiHCBhKO-YKpaiHChKa
BilfHa CTalla He JIWIIe BiCHKOBUM, a W iH(QOPMAIIHHIM BUKIHKOM,
KOJIM JIGKCHYHI 3ac00M BIAIrparOTh KJIKOYOBY POJib Yy OOpoThOI 3a
mpaBay. YCBIIOMJIEHHS IbOTO JO3BOJISIE TMOTJIMOWTH aHali3 Me-
JMIHHUX TEKCTiB 1 BUSBUTH MEXi MK MOBHOI MaHIMyJAII€0 Ta
00'€KTUBHUM Bi00paKEHHSIM TOJIH.

Otxe, y mepebiry AOCTIKSHHS BHUSIBJICHO, 110 MAaHITYJIATHBHHUMA
YMICT CTAaHOBHUTb BaroMy 4YacTHHY TEKCTIB y Meaiapecypcax
"Obozrevatel", "3nait. UA" ta "Anoctpod”. 3okpema, 3 95 mpoana-
mizoBanux crareir "Obozrevatel” 33 (34,74 %) mamu maHimyss-
TUBHUIl XapakTep, IO CBIAYUTH TPO 3HAYHE BHUKOPHCTAHHS
BIUTMBOBHX MOBHUX 3aco0iB. Y pecypci "3nail. UA" 31 120 crateit 40
BKITI04ay eneMenty MaHimysnii (33,33 %), 30kpema anemnsmio 10
CTpaxy Ta y3arajdbHeHHs. I3 35 craTelt, omyOikoBaHMX Ha BeOCanTi
"Anoctpod”, 14 (40 %) MicTHiIM MaHIMyJISTHBHI NPUHOMH, IO
MiAKPECIIIOE XapaKTepHI PUTOPUYHI NPUHOMH, SIKi CTBOPIOIOTH Bpa-
JKEHHS HECTaOUTBbHOCTI W BHKJIMKAIOTh TPUBOTY B PEIHITIEHTIB.
OCHOBHMMHM MaHINMyJIATHBHUMH NPUHOMaMH, BUKOPHCTAaHUMHU B
JOCHIDKEHUX pecypcax, € amelsiiss 0 CTpaxy, y3arajJbHeHHs 0e3
eMITIipUYHOi 0a3m, pPHUTOpPHYHE TEpeOiTBIICHHS, CTBOPEHHSI 0e3-
aTbTEPHATUBHUX CIICHApIiB, TimepOom3allis Ta ipoHis. Y KOKHOMY
Mejiapecypci aBTOpU CTaTedl TakoX 3aCTOCOBYBaJM EMOIIHHO 3a-
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OapBIIeHI JIekceMH, TucheMizMu, O BUKIUKAIOThL HETaTHBHI ITCUXO0-
JIOT1YHI PeaKIlii B ayauTOopii Ta IMiIBHUIIYIOTh PiBEHL TPUBOTH, 0CO0-
JMBO B YMOBAax BiiHH. AHaIIi3 CBIIYHUTH MPO BAXKIUBICTH 3BEPHEHHS
JI0 TICUXOJIHTBICTUYHHMX aCHEKTiB. AJPKE BIUIUB TaKUX MOBHHX
3ac00iB Ha CBIJIOMICTH ayAHWTOpPii MOXKE ICTOTHO 3MIHHMTH iXHI
peaktii Ha Oyab-IKy HOBY iH(MOpMAIIiI0 Ha IHIINX Meiapecypcax.

CIIMCOK BUKOPUCTAHUX JUKEPEJI

JaBunenko, €. (2024, Bepecenp 24). 3a4nNCTKa €JIEKTOPAIBEHOTO OIS ?
Yomy bankoBa xoue mo30yrucs bynanosa i siki mperensii jo YMeposa.
Anocmpodgh.  https://apostrophe.ua/ua/article/politics/2024-09-24/zachistka-
elektoralnogo-polya-pochemu-bankovaya-hochet-izbavitsya-ot-budanova-i-
kakie-pretenzii-k-umerovu/59404

Nasugenko, €. (2024, xoBreHb 3). 3€JEHCHKHMI IOKM JaB MIaHC
YMmepoBy Ta bymanoBy: Illo BigOyBaetbcss y MOY. Anocmpog.
https://apostrophe.ua/ua/article/politics/government/2024-10-03/zelenskiy-
poka-dal-shans-umerovu-i-budanovu-chto-proishodit-v-mou/59486

Jlerextop memia. (2024, kBitenp 22). KimbKicTh yKpaiHIB 3 BHCOKHM
IH/IEKCOM MeiarpaMOTHOCTI 3HM3WIIACS 3a NPYTHd piK BilHW. [Jemexmop
media. https://ms.detector.media/proekti-go-detektor-media/post/34730/
2024-04-22-kilkist-ukraintsiv-z-vysokym-indeksom-mediagramotnosti-
znyzylasya-za-drugyy-rik-viyny-doslidzhennya-detektora-media

€pmonenko, A. (2024, Bepecenp 9). OOcTpiny, miATpUMKA, 3HEBipa:
Ipsayte nyxe Baxki micsui. 3uai. UA. https://zk.znaj.ua/493156-obstrili-
pidtrimka-znevira-gryadut-duzhe-vazhki-misyaci

Kypagens, A. (2024, Bepecenb 3). YkpaiHa MOKe 3a3HATH BaKKHAX BTPAT:
Hons micta BucHTh Ha BosocuHi. 3uai. UA. https://war.znaj.ua/492759-
ukrajina-mozhe-zaznati-vazhkih-vtrat-dolya-mista-visit-na-volosini

TacturyT Macomoi iHpopmarii. (2022). YkpaiHceki Memia Ta BilHa:
[Migcymku monitopunris IMI 2022 poky. IMI. https://imi.org.ua/monitorings/
ukrayinski-media-ta-vijna-pidsumky-monitoryngiv-imi-2022-roku-i49921

Kacnpyk, B. (2024, nucroman 11). Biitna 3 YkpaiHoto — nepinii Kpok
[Tyrina. €Bpona MycHUTb BHU3HAYMTH, YU OyIyTh HACTYNHI KPOKH.
Obozrevatel. https:/Mmww.obozrevatel.com/ukr/politics-news/vijna-z-ukrainoyu-
pershij-krok-putina-evropa-musit-viznachiti-chi-budut-nastupni-kroki.htm

Kacesinos, 10. (2024, yepenn 19). barato xTo Mpie npo JUKTATypy.
Anocmpogp. https://apostrophe.ua/ua/article/politics/2024-06-19/mnogie-
mechtayut-o-diktature/58594

155



Kipm, O. (2024, xoBrenp 3). Bupimmrscs nyxe mBugko: HATO B
oOmin Ha Tteputopii a6o 6e3 HATO, ane i3 30poero, mo iX moBepHe.
Obozrevatel. https://www.obozrevatel.com/ukr/politics-news/virishitsya-
duzhe-shvidko-nato-v-obmin-na-teritorii-abo-bez-nato-ale-iz-zbroeyu-scho-
ih-poverne.htm

Kuspkunpkuit, M. (2024, Bepecens 11). [ToTpiOHa aeprxaBHA TOJITHKA
BHpIIICHHS JeMorpadiqHoi Kpu3u, MiHICTepCTBO MOBEPHEHHS YKPAHIIB —
auiie omuH 3 iHcrpymentiB. Obozrevatel. https://www.obozrevatel.com/
ukr/politics-news/potribna-derzhavna-politika-virishennya-demografichnoi-
krizi-ministerstvo-povernennya-ukraintsiv-lishe-odin-z-instrumentiv.htm

Kosanenko, A. (2024, cepniens 26). Breua JImutpyxka: Sk Tak cramocs i
XTO BHHHHH. Anocmpogp. https://apostrophe.ua/ua/article/politics/2024-08-
26/begstvo-dmitruka-kak-tak-proizoshlo-i-kto-vinovat/59163

JlykaBenko, K. (2024, Bepecenp 4). YkpaiHy HaKpHe XBUIIS PO3JTy4EHb:
I[Ncuxosorn mpopoKyroTh MacoBy TpaBMmy. 3uail. UA. https://breaking.znaj.ua/
492770-ukrajinu-nakriye-hvilya-rozluchen-psihologi-prorokuyut-masovu-travmu

JlykaBenko, K. (2024, sxoBrens 1). [TounyTs MoOinizyBaTH 3 1 KOBTHS:
Koro uekae mosictka ta BJIK. 3naiui. UA. https://zk.znaj.ua/494832-pochnut-
mobilizuvati-z-1-zhovtnya-kogo-chekaye-povistka-ta-vIk

IMocoxoga, 10. (2024, xosrens 31). Illaxeau cTaHyTh 1€ CMEPTOHOCHI-
mmMu: Brwkutr miancie e sammimare. 3uai. UA. https://war.znaj.ua/497340-
shahedi-stanut-shche-smertonosnishimi-vizhiti-shansiv-ne-zalishat

IMyrimuesa, T. (2024, cepriens 28). IToBepHeHHS yKpaiHLIB 3-3a KOp-
JIOHY Ta NPHHIMII «BOIOH abo npamroi»: llImurans po3noBis, o OIO0KETY
He Bucradae rpoiueil. 3wan.UA. https://aktualno.znaj.ua/492365-
povernennya-ukrajinciv-z-za-kordonu-ta-princip-voyuy-abo-pracyuy-
shmigal-rozpoviv-shcho-byudzhetu-ne-vistachaye-groshey

Capnosertp, O. B. (2018). [lucdemizmu Ta eBheMi3Mu K JEKCHUHI 3ac00H
aHTJIOMOBHMX TIEPIOAWIHUX BUIAHb. AKmyanbHi npobremu @inonoeii ma
nepeknadosnascmea, 14, 1-7. https://elar.khmnu.edu.ua/items/173e9174-
4cea-4595-9825-0be8ffdef5h6

Coxap, O. (2024, Bepecens 11). brinken ta JlemMmi mpuBesnm 1o Kuesa
«nanekoOiHuit kommpowmicy: Ilfo Tpeba 3HATH TIPO «IparMaTUIHHUN
mupHuid 1an». Obozrevatel. https://www.obozrevatel.com/ukr/politics-
news/blinken-ta-lemmi-privezli-do-kieva-dalekobijnij-kompromis-scho-
treba-znati-pro-pragmatichnij-mirnij-plan.htm

®ypca, C. (2024, nucronaxn 10). Cepriit dypca: Bonogumup 3eneHcbkuii
CKOpO 3YCTpiHeTbcs 13 camMuM coboto, 3pazka 2019 poky. Anocmpogh.
https://apostrophe.ua/ua/article/politics/2024-11-10/sergey-fursa-vladimir-
zelenskiy-skoro-vstretitsya-s-samim-soboy-obraztsa-2019-goda/59907

156



IBeus, JI. (2024, Bepecens 9). Sk Llmurans no 6atekoBi? Anocmpodg.
https://apostrophe.ua/ua/article/politics/2024-09-09/kak-shmyigalya-po-
otchestvu/59263

IBems, JI. (2024, xoBTeHs 2). [InaH mepeMoru 3aiUIIAETHCS, SKAM
0yB. Anocmpog. https://apostrophe.ua/ua/article/politics/foreign-policy/2024-
10-02/ plan-pobedyi-ostaetsya-prejniy/59469

[leBuyk, M. (2024, mucrtoman 15). Tpamn BHIIaJKOBO TIOKa3aB CBOE
cripaBxHe craBieHHs no Ilytina: OmHa ctapa JaeTaib po3KpHIIa MpaBidy.
Obozrevatel. https://www.obozrevatel.com/ukr/politics-news/tramp-vipadkovo-
pokazav-svoe-spravzhne-stavlennya-do-putina-odna-stara-detal-rozkrila-
pravdu.htm

Kaplan, G., Moll, B., & Violante, G.L. (2018). Monetary policy
according to HANK. American Economic Review, 108(3), 697-743.
https://benjaminmoll.com/wp-content/uploads/2019/07/HANK .pdf

REFERENCES

Davydenko, Ye. (2024, October 3). Zelenskyy has given Umerov and
Budanov a chance: What is happening in the Ministry of Defense? Apostrof
[in  Ukrainian]. https://apostrophe.ua/ua/article/politics/government/2024-
10-03/zelenskiy-poka-dal-shans-umerovu-i-budanovu-chto-proishodit-v-
mou/59486

Davydenko, Ye. (2024, September 24). Electoral field cleaning? Why
the Office of the President wants to remove Budanov and what are the
claims against Umerov. Apostrof [in Ukrainian]. https://apostrophe.ua/ua/
article/politics/2024-09-24/zachistka-elektoralnogo-polya-pochemu-bankovaya-
hochet-izbavitsya-ot-budanova-i-kakie-pretenzii-k-umerovu/59404

Detector Media. (2024, April 22). The number of Ukrainians with high
media literacy indices decreased in the second year of war. Detector Media
[in Ukrainian]. https://ms.detector.media/proekti-go-detektor-media/post/34730/
2024-04-22-kilkist-ukraintsiv-z-vysokym-indeksom-mediagramotnosti-
znyzylasya-za-drugyy-rik-viyny-doslidzhennya-detektora-media/

Ermolenko, A. (2024, September 9). Shelling, support, disillusionment:
Very difficult months are ahead. Znai.UA [in Ukrainian]. https://zk.znaj.ua/
493156-obstrili-pidtrimka-znevira-gryadut-duzhe-vazhki-misyaci

Institute of Mass Information. (2022). Ukrainian media and war: Monitoring
results of IMI in 2022. IMI [in Ukrainian]. https://imi.org.ua/monitorings/
ukrayinski-media-ta-vijna-pidsumky-monitoryngiv-imi-2022-roku-i49921

Kaplan, G., Moll, B., & Violante, G.L. (2018). Monetary policy
according to HANK. American Economic Review, 108(3), 697-743.
https://benjaminmoll.com/wp-content/uploads/2019/07/HANK.pdf

157



Kaspruk, V. (2024, November 11). The war with Ukraine is Putin's first
step. Europe must decide whether there will be further steps. Obozrevatel
[in Ukrainian]. https:/iww.obozrevatel.com/ukr/politics-news/vijna-z-ukrainoyu-
pershij-krok-putina-evropa-musit-viznachiti-chi-budut-nastupni-kroki.htm

Kasyanov, Yu. (2024, June 19). Many dream of dictatorship. Apostrof
[in Ukrainian]. https://apostrophe.ua/ua/article/politics/2024-06-19/mnogie-
mechtayut-o-diktature/58594

Kirsh, O. (2024, October 3). It will be decided very quickly: NATO in
exchange for territories or without NATO, but with weapons that will
return them. Obozrevatel [in Ukrainian]. https://www.obozrevatel.com/ukr/
politics-news/virishitsya-duzhe-shvidko-nato-v-obmin-na-teritorii-abo-bez-
nato-ale-iz-zbroeyu-scho-ih-poverne.htm

Kniazhytskyi, M. (2024, September 11). A state policy is needed to
solve the demographic crisis: The Ministry of Ukrainian Returnees is just
one tool. Obozrevatel [in Ukrainian]. https://www.obozrevatel.com/ukr/
politics-news/potribna-derzhavna-politika-virishennya-demografichnoi-
krizi-ministerstvo-povernennya-ukraintsiv-lishe-odin-z-instrumentiv.htm

Kovalenko, A. (2024, August 26). The escape of Dmytruk: How it happened
and who is to blame. Apostrof [in Ukrainian]. https://apostrophe.ua/ua/article/
politics/2024-08-26/begstvo-dmitruka-kak-tak-proizoshlo-i-kto-vinovat/59163

Lukavenko, K. (2024, October 1). Mobilization will start on October 1:
Who will receive summonses and undergo medical commissions. Znai.UA
[in Ukrainian]. https://zk.znaj.ua/494832-pochnut-mobilizuvati-z-1-zhovtnya-
kogo-chekaye-povistka-ta-vik

Lukavenko, K. (2024, September 4). Ukraine will face a wave of
divorces: Psychologists predict mass trauma. Znai.UA [in Ukrainian].
https://breaking.znaj.ua/492770-ukrajinu-nakriye-hvilya-rozluchen-psihologi-
prorokuyut-masovu-travmu

Posokhova, Yu. (2024, October 31). Shahed drones will become even
more deadly: No chances of survival. ZnaiUA [in Ukrainian].
https://war.znaj.ua/497340-shahedi-stanut-shche-smertonosnishimi-vizhiti-
shansiv-ne-zalishat

Putimtseva, T. (2024, August 28). Return of Ukrainians from abroad
and the principle "fight or work": Shmyhal says there is not enough money
in the budget. Znai.UA [in Ukrainian]. https://aktualno.znaj.ua/492365-
povernennya-ukrajinciv-z-za-kordonu-ta-princip-voyuy-abo-pracyuy-
shmigal-rozpoviv-shcho-byudzhetu-ne-vistachaye-groshey

Sadovets, O. V. (2018). Dysphemisms and euphemisms as lexical tools
of English-language periodicals. Current Problems of Philology and
Translation Studies, 14, 1-7 [in Ukrainian]. https://elar.khmnu.edu.ua/
items/173e9174-4cea-4595-9825-0be8ffdef5h6

158



Shevchuk, M. (2024, November 15). Trump accidentally revealed his
true attitude towards Putin: An old detail exposed the truth. Obozrevatel
[in Ukrainian]. https:/Avww.obozrevatel.com/ukr/politics-news/tramp-vipadkovo-
pokazav-svoe-spravzhne-stavlennya-do-putina-odna-stara-detal-rozkrila-
pravdu.htm

Shvets, L. (2024, October 2). The victory plan remains as it was.
Apostrof [in Ukrainian]. https://apostrophe.ua/ua/article/politics/foreign-
policy/2024-10-02/plan-pobedyi-ostaetsya-prejniy/59469

Shvets, L. (2024, September 9). How is Shmyhal's patronymic?
Apostrof [in Ukrainian]. https://apostrophe.ua/ua/article/politics/2024-09-
09/kak-shmyigalya-po-otchestvu/59263

Sokhar, O. (2024, September 11). Blinken and Lemmy brought a "long-
range compromise” to Kyiv: What to know about the "pragmatic peace
plan." Obozrevatel [in Ukrainian]. https://www.obozrevatel.com/ukr/
politics-news/blinken-ta-lemmi-privezli-do-kieva-dalekobijnij-kompromis-
scho-treba-znati-pro-pragmatichnij-mirnij-plan.htm

Yermolenko, A. (2024, September 9). Shelling, support, disillusionment:
Very difficult months are ahead. Znai.UA [in Ukrainian]. https://zk.znaj.ua/
493156-0bstrili-pidtrimka-znevira-gryadut-duzhe-vazhki-misyaci

Zhuravel, A. (2024, September 3). Ukraine may face heavy losses: The
fate of a city hangs by a thread. Znai.UA [in Ukrainian]. https://war.znaj.ua/

492759-ukrajina-mozhe-zaznati-vazhkih-vtrat-dolya-mista-visit-na-volosini
Otpumano penakuiero )xypHaiy / Received: 03.12.24
IIpopenensoBano / Revised: 19.12.24
CxBaJieHo 10 ApyKY / Accepted: 20.12.24

Taras HOLOTA, PhD student

ORCID ID: 0009-0009-4767-0937

e-mail: targolus@gmail.com

Taras Shevchenko National University of Kyiv,
Kyiv, Ukraine

LINGUISTIC MEANS OF MANIPULATIVE RHETORIC
IN THE TEXTS OF UKRAINIAN-LANGUAGE MEDIA RESOURCES

Background. The study of linguistic means of manipulation in modern
media resources is particularly significant within the context of the
information war and global digitalization. The contemporary media
landscape is characterized by its dual role, encompassing both
informational and persuasive functions. While fully objective and
emotionally neutral coverage of events is often unattainable during a full-
scale war, efforts should still be made to minimize evaluative judgments
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and avoid words with negative connotations. Ukrainian media outlets are
competing for audience leadership, increasingly resorting to manipulative
headlines, providing ample material for a linguistic investigation into the
mechanisms of influence.

Methods. A linguistic analysis method was employed to identify
manipulative techniques and assess their impact on audiences. This method
involved the examination of 250 articles from three popular media
platforms: Obozrevatel (95 articles, 23,750 word uses), Znai.UA
(120 articles, 34,200 word uses), and Apostrof (35 articles, 26,250 word uses).

Results. Analysis revealed that 34.74 % of materials in Obozrevatel,
33.33% of articles in Znai.UA, and 40 % of the content in Apostrof
contained elements of manipulation. The study identified key manipulative
linguistic tools actively employed in modern electronic media to influence
audience perception. These include metaphorization, hyperbolization, and
the use of emotionally charged lexemes and dysphemisms. Non-linguistic
means, such as factual distortions, appeals to authority, and excessive
reliance on statistical data, were also documented. Special attention was
paid to emotionally colored vocabulary, which amplifies audience anxiety
and shapes public perception of significant events.

Conclusions. The findings of this study can be applied to enhance
media literacy and strengthen information security in Ukrainian society.
Understanding manipulative techniques enables the development and
refining of educational programs that foster critical thinking and media
content analysis skills, which are particularly relevant during wartime.

Keywords: linguistic manipulation in media texts, linguistic tools of
manipulation, rhetorical devices in mass media.
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DANISH HYGGE AND ITALIAN IL DOLCE FAR NIENTE
IN ENGLISH-LANGUAGE ONLINE DISCOURSE

The article explores the two borrowings, hygge and il dolce far niente,
used in English-language online publications that introduce English
speakers to the Danish and the Italian cultures where these lexical items
verbalize cultural practices. The research reveals that unlike il dolce far
niente, hygge is successfully assimilated in English by expanding its
morphological properties. The loans are perceived as concepts, yet the
scope of the Italian one is broader: it is interpreted as philosophy inherent
in Italian culture, while hygge is a seasonal (winter) lifestyle.

Content analysis shows that the main component of hygge is coziness.
Coziness is divisible and sensory by nature: its components are verbalized
by lexemes warm, simple, slow and natural. Il dolce far niente, in its turn,
rests on the component ‘enjoyment’ expressed with the words pleasure, to
enjoy and their synonyms as well as, like hygge, slow and simple. In
addition, the Italian concept has no time limits, is applied to any aspect of
human life and influences considerably conceptualization of other

fundamental concepts.
© Chaiuk Tetiana, Galitska Elizaveta, Popivniak Olena, 2025
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Thus, though the borrowings share some components, their application
and meaning differ significantly in terms of depth and scope.

Keywords: loan word, concept, hygge, il dolce far niente, discourse,
culture.

Problem statement and its topicality. The 20" century was
marked by increased cultural exchange facilitated by mass media, the
Internet and accessibility of travel. Western European cultures
acquired immediate access to exotic cultures and got carried away
with Buddhism and Hinduism. The fusion of the Eastern
philosophies and religions produced the hippie movement; Zen and
yoga contributed to the New Age movement; feng shui aesthetics
gained popularity and influenced architectural and design trends.

Willingness to explore and plunge into other cultures have been a
noticeable feature of the 21% century. Exotic background highlights
shortcomings and imperfections of British and American cultures in
such films as Shirley Valentine, Under the Tuscan Sun, To Rome
with Love or in books Eat. Pray. Love (and its screen version) by
Gilbert or What French Women Know: about Love, Sex, and Other
Matters of the Heart and the Mind by Ollivier. Due to increasing
purchasing power of the middle class in English-speaking countries,
various sectors of the economy use exotic flavour of their products as
a marketing tool: Lenovo names its product Lenovo Yoga tab;
perfume producers come up with products such as Ethnic Oud,
African Dance, Nirvana. Locally based food producers have started
claiming their exclusive right to call their products champagne,
cognac, hamon or feta.

The impact of cross-cultural encounters may be long- or short-
lived: they may introduce an entirely new perspective on life and
modify a recipient culture, or they may suggest a new concept that is
quickly forgotten sometime later. Whatever the lifespan of a trend
may be, cultural borrowings usually entail lexical borrowings
because a cultural feature is introduced under its native name. The
Danish 'hygge' and the Italian 'il dolce far niente' are examples of
such foreign concepts discussed and actively promoted in English-
language media and publishing in the late 20" century (Dias, 2023;
Edberg, 2016; Hahnemann, 2016; Laucht, 2024; Mastronardo, 2023;
Petris, 2022; Wiking, 2016).
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Theoretical framework and literature review. English vocabulary
never ceases to expand: every year English dictionaries add new
lexemes to verbalize merging concepts. English is open to
borrowings from other languages and since Great Britain was for a
long time the Empire on which the sun never set, numerous
languages have contributed to English vocabulary.

Loanwords provide researchers with a window into cultural and
social trends since a speech community borrows a word to fill in a
lacuna when a concept exists without a nomination (Zhan, 2023).
Loanwords and their thematic fields are widely studied, in
particular, by Ukrainian linguists (Avchinnikova, & Stavchuk
2020; Dzhava, 2012; Rabosh, 2016).

Linguistic analysis reveals two types of borrowings: loan
translations (calques) and loan words. Some calques have been
accommodated to such an extent that they are perceived as part and
parcel of English vocabulary. For example, the idioms 'to save face'
and 'to lose face' were first registered in the British community in
China in 1898. This interpretation of ‘face' is said to have entered
English from Chinese at the turn of the 20" century and replaced
‘appearances' in 'to save (the) appearances' (Online Etymology
Dictionary, n.d.). Loan words are easier to identify due to their
phonetic and morphological ‘foreignness'.

According to Myers-Scotton, loan words fall into two groups:
cultural borrowings and core borrowings (Myers-Scotton, 1992):
the former name new concepts that have just emerged in the culture
of a speech community, the latter are new prestigious labels of
familiar concepts associated with the high status of a donor
language (Arkhypenko, 2022).

In the last 20 years, languages have experienced a landslide trend
to borrow lexemes that would allow people to talk about foreign
concepts that quickly become accommodated. If linguistic research is
bound with Social Studies, Cultural Studies and Psychology, it opens
up new perspectives on causes, functions and consequences of
borrowings. Regarding loanwords as merely a lexical act means
overlooking their other features, since these lexemes are socially
meaningful: they are "a contextual expression of self, social identity
and language" (Zenner, Rosseel, & Calude 2019). Using a certain
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loanword is a marker of social, cultural, place or political identity.
In particular, Divita and Curtis offer a diachronic study of le coming
out in the first gay French magazine Tétu. They conclude that a
loanword may gain "potency in its symbolic function as a marker of
belonging to the sociocultural realm that its use and meaning
conjure" (Divida & Curtis 2018, p. 6). The anglicism turns into a
socially charged word presented as significant for gay personhood,
"pointing perhaps toward something deeper and more durative than
mere «lifestyle»" (ibid.).

The usage of swearwords borrowed from English into Finnish
shows that "borrowing from English is currently a flexible and
meaningful resource available for speakers to create an indexical link
to global urban (sub)cultures and lifestyles" (Vaattovaaraa,
& Peterson 2019, p. 1).

Stepanyan applies both quantitative and qualitative methods to
analyse the role of language in establishing democratic practices in
Armenia and exposes the challenge of introducing new practices and,
correspondingly, new lexemes when cultural changes are
induced (Stepanyan, 2022). The study by Broadwater is based on a
similar idea, yet she anchors loanwords to popular culture and carries
out a diachronic analysis of mutual lexical exchange between
English and French (Broadwater, 2007).

The objective of the research is to explore and compare the concepts
verbalized in discourse by the lexical loans hygge and il dolce far niente
borrowed into English from Danish and Italian respectively.

To achieve the objective, the study deals with the following
tasks: 1. to apply the method of continuous sampling to single out
contexts of usage of the lexical loans; 2. to analyse the environments
of the loan words and research the key slots that constitute concepts
verbalized by the loans; 3. to compare the components and identify
shared and specific areas of the concepts.

Research results. The sample consists of 18 online English-
language publications dedicated to hygge and 15 online English-
language publications that delve into the concept il dolce far niente
or refer to the concepts in question.

The analysis reveals that hygge appeared in the titles of English-
language books, blogs and mass media sites around 2016. One of the
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bloggers offers a shortlist of 21 books dedicated to hygge and the majority
of the books date back to 2016-2017 (Mumtastic life, 2023). In fact, 2016
was declared the year of hygge by The New Yorker (Altman, 2016).

Il dolce far niente, in its turn, first emerged in English-language
mass culture and had an impact on English mass media and mass
culture discourse after the publication of the book by Gilbert
(Gilbert, 2006) and, even more so, after the release of its screen
version (Murphy, 2010). The film episode where the main character
is being introduced to this Italian concept comes among the most
popular hits (Eat Pray Love — Dolce Far Niente clip, 2011). Unlike
hygge, the promotion of il dolce far niente does not produce an
impression of a promotion campaign, yet it comes up now and then
in publications ranging from marketing and management instructions
to popular psychology sites.

The sample displays both differences and similarities of the lexemes.
The word hygge shows certain assimilation in English: hygge may be
used as a noun, a verb or an adjective:
Experiencing hygge reportedly reduces stress and improves
emotional well-being. (My online therapy, 2022).
Hygge together! (...) Dig out your favorite warm and cozy
garments and get ready to hygge! (LaVolpe, 2024).
A proper hygge fire should use real wood (if possible).
(LaVolpe, 2024).

The sample contains the Danish derivative (adjective) of hygge, hyggelig
(Eng. 'nice"), used as self-explanatory due to its semantic transparency:
...forest bathing is a great way to bring about Hyggelig
feelings. (SlowBox, 2017).
The sidewalks are filled with smiling, hyggelige people.
(Altman, 2016).

Another borrowing from Danish is the compound hyggebukser. The
second stem is not familiar to English speakers, so its meaning is
explained:
Wearing comfortable and cozy clothing, such as your
"hyggebuksers". This is the Danish word for pants that you love, but
would never wear in public. (Delaware Psychological Service, 2020).
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Put on those hyggebuksers! (...) "hyggebuksers" are ... the
most unattractive pair of pants you own but also the comfiest, so
while you love them, you wouldn't be caught dead with them in
public. (HyggeBox, 2021).

Il dolce far niente does not show any signs of assimilation, since
borrowed phrases are difficult to incorporate into a foreign language.
The lack of assimilation may be the reason for the frequent English
translation, the sweetness of doing nothing, in the sample:

The sweetness of doing nothing may seem like a luxury
afforded to a lucky few, but Italians in Florence and Tuscany
maintain that the pleasure derived from il dolce far niente can be
found in everything from mealtimes to doing what you love.
(Beard, 2019).

Hygge is defined as a ‘concept’, a 'mindset’ and a 'lifestyle":
Hygge ...is a Danish concept... it's a mindset... (LaVolpe,
2024).
...hygge is more a way of life... (My online therapy, 2022).
...this is a Danish lifestyle approach... (Delaware Psychological
Service, 2020).

Il dolce far niente may be categorized in the same terms:
They go on to describe the concept of dolce far niente — the
sweetness of doing nothing. (Beard, 2019)
Dolce far niente isn't just a beautiful Italian phrase but a
lifestyle and mindset deeply entrenched in the Italian culture...
(Chervinska, 23)

However, the lItalian il dolce far niente is a ‘'unique' cultural
phenomenon, a cornerstone of the Italian culture:

...the Italian philosophy of Dolce far niente — translated as
the sweetness of doing nothing — offers a refreshing perspective
on life. (Chervinska, 2023).

It embodies a unique approach to life... (Dias, 2023).

..."il dolce far niente" gives us a glimpse into the unique way
that Italians approach life. It encapsulates their philosophy of
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enjoying the simple pleasures, savoring every moment, and
embracing a balanced lifestyle. (Mastronardo, 2023).

While hygge is 'a seasonal thing', a winter practice, il dolce far niente
is an attitude that has arisen from the specific Italian geography,
climate and landscape. Hence, each text in the sample presents hygge
as practices that help get through a cold, grey, dark winter. In fact,
the texts on hygge are densely packed with the lexemes winter, cold,
dark, chill(y):

Now | am all about the slow and cozy Danish way to do
winter. ... There's nothing more cozy than a comfy chair, a
blanket, hot chocolate and a good book on a chilly winter
afternoon... (Mumtastic life, 2023).

This time of year, the weather can be cold and grey, and the
dark mornings and evenings may have you dreaming of warmer
and brighter months. If you are feeling the chill and blues of the
season, then a dose of hygge may be in order. (LaVolpe, 2024).

As a concept and cultural practice, hygge became popular in
Denmark in the 19th century as a celebration of comfortable
conviviality during the long, dark Scandinavian winters...
(My online therapy 2022).

Hygge can be found in a bakery and in the dry heat of a sauna
in winter... (Altman, 2016).

The Mediterranean climate is presented as a factor facilitating the
il-dolce-far-niente attitude, but the only cause. Thus, on the one
hand, 'the sweetness of doing nothing' stems from hot summertime
and picturesque views:

I have a vivid memory of the moment when | truly embraced
Il Dolce Far Niente... It was the summertime, and if you've ever
been in Rome in August, you know how hot it can get.
(Mastronardo, 2023).

The leisurely enjoyment of sweet idleness feels out of reach for
most people, a notion tied to a romantic ideal of long Italian
summers and carefree days. (Beard, 2019).
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She said for her it can be as simple as turning the twinkle
lights on that intertwine with the rose vines on her pergola or
noticing the warm glow that comes from lighting a candle — or
staying to watch the sunset turn to stars at the end of the
day. One of her friends quickly replied, "It's all about moments
like sitting on the beach, watching the waves crash".
(Mastronardo, 2023).

On the other hand, il dolce far niente is a 'philosophy' so it may be
brought to life anywhere and anytime:
Her boyfriend, on the other hand, shared that it wasn’t so
much about the location for him... (Mastronardo 2023).

The essential feature of hygge is verbalized by the lexemes cozy and
coziness: 'create your own winter cozy life', 'what it means to be cozy'
(Mumtastic life, 2023). An article may contain from seven (LaVolpe,
2024) to 16 (Mumtastic life, 2023) cases of using the lexemes.
Remarkably, 'coziness' is interpreted through sensory experiences:
‘cozy' means ‘warm'’ or even 'hot'. The words may be taken literally or
figuratively to characterize tactile as well as visual, olfactory and
gustatory sensations. Thus, 'warm' or 'hot' may be attributed to clothes,
drinks, a fireplace, relationships, light and smells:

When you think cozy, | am guessing a woolen sweater,
a steaming cup of hot chocolate and an open fire...

Gather with friends over a warm cup of coffee, serve a hot
meal around the table... warmth of friendship... Don't forget to
serve up those hot drinks. Mugs of rich hot cocoa, tea, and coffee
are all good for warming the soul... hygge is about creating a
warm and inviting space... a warm scarf, dive into your
"wellies", and get outside (as long as you have a cup of hot cocoa
and a roaring fire)... Simply turn off "the big light" and opt for
warm-toned lamps or fairy lights to heighten warmth and
coziness... a sense of coziness and camaraderie... (LaVolpe, 2024).

...creating environmental flow and warmth ...buy warm
amber bulbs for your lamps... thick socks that keep your feet
warm... Cuddle up with some hot tea, wrap yourself in a warm
blanket... hot chocolate, mulled wine... (My online therapy, 2022).
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Grab a cup of coffee and a warm jumper... Light some
candles, brew a cup of coffee and snuggle down with a
cinnamon swirl... (Mumtastic life, 2023).

The other aspects of coziness are natural and simple verbalized with
the help of the adjectives natural, real, authentic, simple as well as
nouns nature, sustainability and simplicity.

Dim the lights and dig out the candles (opt for natural
beeswax over scented ones). A proper hygge fire should use real
wood (if possible)... (LaVolpe, 2024).

...true coziness comes from finding and being comfortable
in your own authentic skin. ...The beauty of hygge is its
simplicity. Finding contentment in the magical and simple
things... a passion for simple home living and
sustainability... (Mumtastic life, 23).

It is quite normal for people to be outside whatever the
weather & their houses are adorned with natural things to keep
that connection even when indoors. | have noticed a number of
similarities between Danish & Japanese culture & one of the
most striking is the appreciation of our connection with
& reliance on the natural world (SlowBox, 2017).

Finally, hygge presupposes "slow time" (LaVolpe 2024): cooking,
walking, gardening without haste, i.e., one needs "to slow down and
look for the magic in every day" (Mumtastic life, 2023):

Time for slow and comforting cooking... All those slow
country winter walks. ... the garden is the perfect place to slow
down... (Mumtastic life, 2023).

...hygge food is also very much slow food — meaning, part of
the magic is in its preparation... (My online therapy, 2022).

The notion of slow food is in opposition to the urban lifestyle of
everything fast, food included. The idea of slow walks is intertwined
with nature: the slowness of trees "is comforting, they are stable and
secure in a fast-paced world" (SlowBox, 2017).
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Il dolce far niente does not involve 'material attributes’ and
tangibility of hygge though there are some references to sensory
experience:

...carving out time to enjoy dolce far niente is a crucial part of
his daily routine. "Every evening, between 6.30 and 7.30, | have
aglass of wine in the garden — no matter what is going on",
Emanuele says. "I listen to the birds sing. | look at the view.
I leave my phone in my office. No one is allowed to speak to me.
That is dolce far niente for me". (Beard, 2019).

The small pleasures in life, like enjoying a good meal with all
the time in the world, a contemplative walk in nature without
haste, a nap in the afternoon breeze with no time to wake up,
a drink at the end of the day. (Dias, 2023).

The recurrent component of il dolce far niente shared with hygge is
an attitude to time as a resource to be enjoyed: time 'is carved out'
during the day to enjoy a break, walks are taken ‘without haste'.
Pleasure, as one of the articles says, "eludes those who are bereft of
time" (Gupta, 2022). It is important to slow down, to take one's time,
make time for yourself and not to be in a hurry to enjoy each present
moment of the day in its simplicity as opposed to rushing through
the day and worrying about the future or the past:

...slow down and truly savor each moment, appreciate the
beauty in simplicity, and consciously make time for relaxation.
Consider the traditional Italian piazza, where people gather to
socialize, enjoy an espresso, or simply observe life around them.
This is Dolce far niente in practice — taking time out of the day to
relax and connect with the community. Similarly, the Italian
tradition of long meals, often stretching for hours, perfectly
illustrates the preference for savoring moments over rushing
through them. ...slow down, appreciate our surroundings, and
focus on the present, rather than constantly worrying about the
future or the past. (Chervinska, 2023).

The key components of il dolce far niente are 'enjoyment' and
'pleasure’ verbalized with verbs to enjoy, to savor, to relish, to
indulge, to appreciate, the nouns pleasure, joy, happiness,
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relaxation, indulgence, idleness, slowness and contrasted to the
lexemes to rush, to strive, hectic, motion, autopilot. Simplicity and
routine are a source of the pleasure:

It... allows one to savor even the smallest experiences.
"Il dolce far niente" is a reminder to cherish life and find joy in
the simplest of moments. Dolce far niente can be a part of any
moment, but the key is to enjoy that time and to embrace the
feeling. ... Take the time to appreciate the little things, indulge
in moments of stillness, and find solace in the peacefulness of
idleness. (Mastronardo, 2023).

Embracing simplicity, relaxation, and the joy of living in the
moment, this concept resonates with current global trends
towards mindfulness, wellness, and work-life balance.
(Chervinska, 2023).

...it's okay to simply exist, to relish in the moment without
constantly striving for something, it dawned on me that this is
what Il Dolce Far Niente truly meant. | made a promise to myself
that no matter how hectic life became, | would always make
space to savor the sweetness of life. From sipping espresso in a
bustling café to indulging in delicious cuisine, Italians truly know
how to appreciate the beauty of life. But Il Dolce Far Niente is
more than just idleness and indulgence, it's also about being
present in the moment and finding joy in the little things. In our
constant motion, rushing from one task to the next, we often
switch to autopilot, missing out on the joy of being fully present.
By intentionally creating space for moments of slowness, we can
truly appreciate the little things in life and find happiness in the
present moment. (Mastronardo, 2023).

Il dolce far niente is not idleness. Pleasure may be derived from any
moment and activity, so, within this system, work is reconceptualized:
Reshaping our perception of the concept of work is one way
to channel dolce far niente... The first rule is that you must be
able to enjoy what you do, the time you spend doing it... The
second is that nobody is allowed to judge — their own work or the
work of anybody else. The third rule is very important: work as
little as possible (Beard, 2019).
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Consequently, work is anything that one does not enjoy and it
should be avoided. Watching Italians employed in the hospitality
business, Beard concludes that "work is nothing to them" (Beard,
2019), i.e., they enjoy what they do.

Conclusions and further research. The research reveals that
hygge and il dolce far niente borrowed from Danish and Italian are
presented to the English-speaking audience as loan words of
different assimilation degree that stand for culturally foreign
concepts worth accommodating in everyday life.

Hygge is interpreted as a winter practice with the core component
‘coziness' that includes slots 'warm', 'simple’, 'natural’ and 'slow'. The
online publications relate hygge to sensory experiences: one achieves
hygge by shaping one's surroundings.

Il dolce far niente is defined as a cornerstone philosophy of
Italian culture and centres around ‘enjoyment’. Like hygge, it
involves slowing down and simplicity, yet il dolce far niente is a
mindset of indulging in everyday experiences. Since il dolce far
niente is a fundamental cultural concept, it is all-pervading and
prone to impact on other significant concepts, e.g., work is
reconsidered from the perspective of 'pleasure’ and interpreted as
activities one does not enjoy.

Thus, English-language online publications introduce hygge and
il dolce far niente as similar in terms of purpose and components, yet
their scope and depth are different.

The research may be furthered by scrutinizing the structure of the
two concepts in various types of discourse as well as by relating them to
concepts and practices native to English-speaking communities.
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JATCBKE HYGGE TA ITAJIACHKE IL DOLCE FAR NIENTE
B AH[JIOMOBHOMY OHJIAMH-TUCKYPCI

Cmamms npucesuena euguentio 08ox 3anosuuens, hygge ma il dolce far
niente, ¢ aueroMoOBHUX OHIAUH-NYOAIKAYIAX, SKI 3HAUOMIAMb HOCIIB
AHeNiCbKOI MOBU 3 OAMCHKOW mMa IMANlCbKow Kyabmypamu, oe uyi
JIeKCUYHi  0OUHUYi 6epbanizyromv KyIbmypHi NPakmuku. JlocniodcenHs
susisuno, wo Ha eiominy eio_il dolce far niente, hygge ycniwmno acuminio-
€MbCSL 8 AHSMIUCHKIL MOGI UWLISAXOM DOZUIUPEHHS MODPQONIOSIUHUX 1ACHIU-
socmeti. OOu06a 3an03uUyeHHs] CHPUUMAIOMbCA AK KOHyenmu, ane oocse
imaniticbk02o0 3aNO3UYeHHA WUPWUL: B0HO NPEOCMABIAEMbCA AK (Dino-
cois, npumamanna imaniticekit Kyibmypi, 6 mou uac sk hygge — cesonnui
(3umosutl) cnociob socummsi.

Konmenm-ananiz euseue ocnoeny cxaadosy hygge, coziness. Coziness
Mae 4ymmesy npupooy ma nioasieac nooarbuomy nooiny: il Komnonenmu
sepbanizyromocs aexcemamu Warm, simple, slow ma natural. Il dolce far
niente, y ceoio uepey, Ipymmyemvcs Ha ckaadosiu 'enjoyment’, sxa
supasicacmocs crosamu pleasure, to enjoy ma ix cunonivamu, i, max camo
sk i hygge, nexcemamu slow ma simple. Taxoowc imaniticokuil konyenm He
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MAE YACOBUX 0OMEICEHb, OXONTIOE BCI Cepu HCummsi ma Cymmeeo 6NIUBAE
Ha KOHYenmyanizayilo IHWux QYHOAMeHMAaIbHUX KOHYEenmis.

Taxum wunom, xoua 3aNO3UYEHHA MAlOMb CHIIbHI KOMHOHEHmMU, Ix
BOICUBAHHI A 3HAYEHHS 3HAYHO BIOPIZHAIOMbCA CBOEI0 2AUOUHOIO ma
obcszom.

KunrouoBi caoBa: sanosuuenns, xonyenm, hygge, il dolce far niente,
OucCKypc, Kynvmypa.

ABTOpH 3asBIIIOTH IIPO HEHASBHICTh KOHGIIIKTY iHTepeciB. CrioHCOpH He OpaiH ydacTi B
PO3pOOICHHI TOCHiKeHHS; Y 300pi, aHaNi31 YK IHTepIpeTalii JaHUX; y HalMCaHHI PYKOIHUCY;
B pILlICHHI PO IMyOJTiKaLiio pe3yIbTaTiB.
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BEPBAJII3AIISA KOHUENTY MATH
B IOETHUYHIN MOBI OJIEKCIA JIOBI'OI'O

Beryn. 3nanna aroounu npo 008KinisA icHylOmMb Y AH0OCHKIU C8I00MOCH
Y 6u2nsA0i NesHUX MEeHMAIbHUX YMEOPeHb, SAKI HA3UBAMb KOHYenmamiu.
Konyenm MATHU y noemuuniu xapmuni ceimy nipuyHozo 2epos ¢opmye
VHIKQIbHULL  KOHYenmyaibHulli Npocmip, OCKIIbKU HOEOHYE 6 cobOi AK
YUCTIEHHT KOAEeKMUGHI mpaouyiuni yseienHs, max U IiHOUGI0yaIbHo-
asmopcwKy 1o2o inmepnpemayiio. ¥ noemuunii Mo6i 3a3Ha4eHuli KOHyenm
peanizyemvcs  uepe3 axmyanizayilo 1020 O03HAK CMUCTOBUMU  KOM-
nonenmamu aexcemu "mamu'".

AKTyanbHicTh. Jlexcemu Ha NO3HAYEHHA CMUCIOBUX KOMNOHEHMIE
aexcemu "mamu" gucmynaome YHIKAIbHUM MOGHUM MAMEPIAIOM, Y AKOMY
8I000pAdICEHO KONEKMUBHUU 00CGI0 H00Cmea ma emuocy. Y noemuuHomy
meKcmi maxi OOUHUYI € UPAZHUKAMU asmopcbkoeo cmumio. MeTa: oxapax-
mepusygamu ocobausocmi iiHe8anbHoi excniikayii konyenmy MATH ma
No6'A3aHUX I3 HUM O3HAK | peanill Ha Mamepiani NOEMUYHUX MEeKCMie
Onexcis  Jlos2020. 3aBIAHHSA: PO32IAHYMU 2PAMAMUYHI, CEMAHMUKO-
cmunicmuyti - iHOUBIOYAIbHO-ABMOPCHKI  XAPAKMEPUCTIUKY — VICUBAHHSL
MOBHUX OOUHUYb HA NO3HAYEHHS K camozo konyenmy MATH i tiozo o3nax,
Max i HU3KU acoyilio8anux iz HUMU 00pasie.

MeToam: 3a2anrbHOHAYKOBE (ONUCOBUU 13 NPULOMAMU AHANIZY U CUH-
me3y, HOYKyYii i Oedykyii, knacugixayii i cucmemamusayii); cneyianibHi
JNHEGICMUYHI  (KOHYeNnmyanbHull auanis, JHEOCMULICMUYHUL Ma NiHe60-
nOemuYHULL AHAI3).

Pesynwratn. ¥V cmammi uazonoweno na ocobaugiti poni eéepbaniza-
mopis y 6i000padicenti pizHoeo muny o3Hax kowyenmy MATU ¢ noemuu-
Homy mexcmi. Ha ocnosi mosnozo mamepiany 0ocniodceHo HaubOinbu
VIICUBAHI aKMYanizayii 6iON0GIOHUX O03HAK, NPEeOCMAGICHUX CMUCTOBUMU
xomnonenmamu nexcemu "mamu'. OOuHUYI-eKCHIIKAMOPU MAKUX KOMNO-
HeHmig 0y10 NPOAHANI308AHO 3d IXHIMU 2PAMAMUYHUMU MA CEMAHMUKO-
cmunicmudHUMY ocooausocmamu. Y 00cniodxceni 3a3HayeHo, wo aKxmyai-
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sayisn konyenmy MATU 6 noemuuniti mosi asmopa 8i06y8aemvcs 3a805Ku
VIICUBAHHIO NPOCMUX | CKAAOHUX IMEHHUKOBUX OOUHUYL | NOXIOHUX IO HUX,
a MaKkoic 3a605KU B6e0EHHIO IEKCEM, SIKI 8 KOHMEKCMI CIMBOPIOI0Mb XYOO0NCHI
00pasu, acoyitio8ati 3 8IONOGIOHUMU CEMAHMUYHUMU KOMNOHEHMAMU.

BucHoBkH. Asmop cmammi 06IpYHMY6AE 6ANCIUGICHIb YIHCUBAHHS 8
NOeMUYHOMY MeKCmi JleKceM HA NO3HAYEHHA CMUCTO8UX KOMNOHEHMIs
aexcemu "mamu". Jocrnionuxom 6yn0 axkyenmosarHo Ha asmopcubKill Manepi
00HOYACHOT axmyanizayii KilbKOX CMUCIO8UX KOMHOHEHMI8 JeKcemu
"mamu", wo 0036015€¢ noemy OilbW MOYHO Nepedamu OYIHKY ma
SHAYyWicms 8i0ON0GIOHUX peanill y KapMmuHi c8imy TipUiHo20 2eposl.

KurouoBi ciioBa: mamu, Konyenm, cumeon, cakpaibHuil i0KycC, MOBHA
xapmuna ceimy, noesis Onexcis /[062020.

Beryn

3HaHHS JTIOIWHY TPO JOBKOJHILIHIO JIMCHICTh ICHYIOTh Y BHIJISII
a0CTpaKTHIX MEHTAILHUX YTBOPEHbB, MOB'SI3aHUX MiX COOOIO TI€I0 UM
iHI1050 c(heporo misTbHOCTI. Taki yTBOpEHHS HAYKOBII 31€01IBIIIOTO
HA3UBAIOTh MIOHATTSAMH YM KOHIICTITAMH. Y CyYacHil JIHTBICTHII TPHii-
HSITO PO3PI3HSATH Li Ba TEPMiHH, X04a ICTOPUYHO 32 TEPMIHOM KOH-
yenm Oyio 3akpimieHo 3HayeHHs ‘moHatts (Hika, 2013, c. 211-212).
om0 mpWyYMHE TaKOi PO3MHUTOCTI Y TIyMadeHHI PO3TIISIIaHOTO
TepMiHa, TO, K 3a3Hadae l. XoMeHChbKa, BOHA TIOJIATAE B PI3HHUX
TIO3UIISIX JTOCHITHUKIB y miaxomi mo medimimii. Tak, 3a crmoBamu
HAYKOBHIIi, YaCTHHA JIHTBICTIB MOB'A3y€ aHAII30BaHUH TEPMIH 13
JATUHCHKUM CJIOBOM ''CONCeptus" 'MOHATTS, YSABJECHHS, IyMKa',
gacTHMHA — 31 cJIoBOM '‘conceptum” 'sapomok, 3epHsATKO'. Ha mymky
TOCITITHUIII, caMe OCTaHHS ACQiHIIlisS HAHOUTIBIT ITOBHO BiToOpa)kae
CYTHICTHh TOHATTA 'konyenm" (XomeHcwpka, 2016, c.19). Ha
TIyMaueHHI KOHLENTY SK IE€BHOTO 3apofKa TaKOX HaIoJsrae
M. TlontokuH, AKUM 3ayBaxkye, IO HOHAmMMA MUCINUTBCS CBOE-
pITHAM KOHCTPYKTOM — II€BHUM JIOTIYHUM YU I1HTEIEKTyaJbHUM
YTBOPEHHSM, TOMAlI SIK KOHYenm — DPEKOHCTPYKTOM, PE3yIbTaToOM
BIATBOPEHHS ¥ BiTHOBIICHHSA 3aJyMaHOTO — TOTO, IO TepeOyBae B
3aponkoBoMy ctaHi komyHikaHTiB (ITomoxun, 2015, c. 215).

Icropuuno po3risimaHuii TEpMiH BMHHK Yy JIATMHCBKIA MOBI B
repion XI-XII cr., 3BimKm iHTEerpyBaBCcs B JIOTiIKy, a 3 XIX CT.
MMOYMHAE aKTUBHO BHKOPHCTOBYBATHCA B IHIIMX HAayKaxX, 30KpeMa y
MOBO3HABCTBi, Kynu #oro BBiB 1928 poky C. Ackonbnos. [Ipote, sk
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3a3Havyae . XOMeHCbKa, NOCHTh JOBIO HE MIr aJanTyBaTHCS B
JHTBICTHYHIN MapagurMi BHACTIIOK HECYMiCHOCTI MOBO3HABYOT'O Ta
¢inocodcerkoro miaxoniB (Xomencrka, 2016, c. 20). CporonHi xow-
yenm BUCTYIAE MDKAMCUWIUTIHAPDHUM IOHSTTSAM, IO SIKOTO arlefo-
I0OTh Ha TepeHax (imocodii, MaTeMaTHKH, JIOTIKA Ta 1HIINX HayK.
Oco0mrBe MicIie O3HAYCHHUH TEPMiH 3aiiMaE B CTYMISIX, IPUCBIICHUX
npo0bjeMaM KOTHITUBHOT JITHTBICTUKY Ta JiHTBOKYJbTypodorii (T. Bins-
ynHCbKa, . ['omyOoBchka, A. 3arniTko, B.IBamenko, B. KoHoHeHko,
JI. JImcnuenko, JI. Macenko, M. [Tomoxwun, T. Pag3ieBchka Ta iH.).

3 ornsaay Ha MHPOKY cdepy 3acTOCYBaHHS Ta Pi3HOIUIAHOBICTH
miaxoiB mo AediHimii, B YKpaiHChKOMY MOBO3HABCTBI HHHI TIpeI-
CTaBJICHO HU3KY TIIyMaueHb 3raJlaHOrO MOHATTS. 3Ba)Karouu Ha cIie-
uuQiky aHaIi30BaHOrO Marepialy B HAaIIOMY AOCHiPKEHHi, BBa)Ka-
€MO 3a JIOIUThHE TTOCITYyTOBYBAaTHCS BU3HAYCHHAM [. XOMEHCHKOI, Ha
QYMKY $KOi KOHIIETIT TIOCTa€ OAWHHUIEI0 MEHTAIBHOTO DPIBHS, IO
HEI0 ONepye MpeACTaBHUK IIeBHOI KyJIbTypH B TIPOIECi MOBO-
MUCJICHHS Ta Mi3HaHHSA, sIKa BioOpa)kae KapTHHY CBITY B JIIOJCHKIH
MICUXIIl Ta Ma€ BHUIIS '3rycTKiB" 3HaHHS, HAOyTOro B TIpOIlECi
TEOPETHYHOI Ta EMIIIPHYHOI KOTHIIlii; ICHXOMEHTAIbHE yYTBOPEHHS,
10 BiIOMBAE ySABJICHHS PO CBIT Yepe3 o0pasu, ySABICHHS, acoIiarlii,
TIOHSTTS Ta CTaBIIEHHS 10 HUX, TWHAMIYHA OIMHMIA, XapaKTepHa SK
JUTSL OKPEMOT0 1HJIUBIJIa, TaK 1 ISl KOJICKTUBY TIPEJICTABHUKIB MIEBHOL
KynbTypH (XomeHcbka, 2016, c. 22).

Mo crocyerbcsa oO0'ekTHBamii KOHIENTY, TO, AK 3a3HaYae
T. ButbunHCHKA, HAYKOBIN PO3TIISAIAIOTE MOXKJIMBOCTI HOTO BHpa-
JKeHHsI K JIHTBAJILHUMH, TaK 1 €KCTpPaJiHTBaJIbHUMH 3aco0ami.
3-moMiXk BIIaCHE MOBHUX HAayKOBI[I BHOKPEMIIOIOTH JIEKCHYHI,
(paseosiorivuni, mapeMmiiiHi OJIWHUIN, CIOJYKH CIiB, PEYCHHS Ta
tekctd (Binbunucbka, 2017, c.110). 3ayBaxkumo, 1m0, Ha HaIry
QYyMKY, aKTyalli3amis KOHIIENTY B Till YM I1HIIIA KOMYyHIKaTHBHIH
CUTYyallil, eKCIUTKaImisi #oro oOpa3HO-TIOHATIMHWUX Ta MIHHICHUX
0co0JIMBOCTEH pa3oM i3 aKTHBI3ali€l0 Yy CBIIOMOCTI pELHITi€HTa
acoliaTUBHO ONM3BKMX HOMY TremTalbTiB, (peiiMiB Ta cleHapiiB
3a0e3MevuyeThCsl OTHOYACHOIO KOPEIIIEID B YacOIPOCTOPOBOMY
KOHTHHYyMi cioBecHHX (opMyn 1 3HaKiB i3 mMapaBepOATEHUMHU
(MiMiKOFO, KeCTaMH, iIHTOHAIII €10, AaTPHOYTAMHU TEMITYCY 1 JIOKYCY).
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CyKynHICTh yCiX MOBHHX 3aC00iB, 32 JJOTIOMOTOI0 SIKMX KOHIICTIT
PENpe3eHTYEThCS, HA3UBAIOTh HOMIHATUBHHM TI0JIEM KOHLENTY, "'sKe
BKIIIOYAE€ OJIMHUIN Pi3HUX YaCTHH MOBU Ta BIiJIPI3HAETHCS Bij
TpamuIliiHol cTpatudikariii JISKCHIHOI CHCTEMH HaIllOHATEHOT MOBH —
JIEKCUKO-CEMaHTHUYHOT TPYIIH, JIEKCUKO-CEMaHTHIHOTO TIOJIsI, JIEKCHUKO-
(hpazeoorivHOTO MO, CHHOHIMIYHOTO PSITY, aCOIMIaTHBHOTO IO —
TUM, II0 BOHO Ma€ KOMIUIEKCHHH XapakTep H OXOIUIIoE BCi
nepeiidyeHi Tunu cTpyktyp” (Bimpumnceka, 2017, c. 110). 3aysa-
KHUMO, IO JO HOMIHATUBHOTO IIOJIi KOHIENTY BKJIIOYAIOTh SIK
CHCTEeMHI, TaK 1 OKa3iOHaJbHI, BWITAJKOBI ¥ I1HAWBITyaTbHO-
aBTOPChKI HOMIHATHBHI 3acO0HM, pOJIb SKUX IS KOTHITUBHOI
iHTepnpeTauii Ta MOOYyJOBH KOHLENTYalbHOI MOJENI BaXKO
nepeouinutu (JoOpymmna, 2023, c. 18).

VY XylOXXKHbOMY TEKCTi, BIaCHE TEKCTI IMOETUYHOMY, SKHU CTaB
00'€eKTOM HAIIOTO JOCIIHKEHHs, KOHIIENIT HabyBae 0cOOIIMBOI Baru
Ta SKOCTI, OCKUIBKM BHUCTyIae, 3a cioBamMu K. I'omobopombka,
MPOJYKTOM 1HJIMBIIyaJIbHO-aBTOPCHKOI TBOPYOI YSIBU MHTILS, SKHUI
KOHCTPYIOE CBOIO HOBY pealbHICTh BiJNOBIZHO OO0 BJIACHOTO
cBiToOaueHHs Ta BHYTpimHiX inTenmiit (I"'omodopoasko, 2010, c. 49).
SAx 3a3Hadae [. CumopeHKo, iHTEpIpeTamis Ta OCMHUCICHHS TEKCTY
BiI0OYBa€ThCS CcaMe€ NIITXOM IIONIYKY pEerpe3eHTaTHBHUX 3aco0iB
KOHIIETITY, JOBKOJIA SIKOTO aBTOpP BHOYJOBY€E BCIO 3MICTOBY apXiTeK-
Typy TEKCTY 1 B SIKOMY BTUIIOE€ TOJIOBHY ifiet0o, pOOJISIYM TUM CaMUM
fforo Bu3HauanbHO0 Kateropicro (Cumopenko, 2018, c. 118).

Sxmo Bectm MoBy mpo koHuent MATU sk ckiagHuUK Maxpo-
kornenty POJIMHA Ta oawH i3 KIIOYOBHX KOMIIOHEHTIB 1HJH-
BiyanbHOI 1 KOJIEKTMBHOI MOBHHX KapTUH CBITY, TO 3ayBa)KMMO, IO
Horo aBTOpchka BepOajbHA EKCIUTIKAllisl y CHUCTEMi XYyJIOXKHbBO-
TOETHIHNX 00pa3iB TEKCTY, 30pIEHTOBAHOTO MEPELyCiM Ha YKPaiHCHKO-
MOBHY aBJIMTOPiI0, MATHME BUTJIST YHIKAIBHOTO TBOPYOTO CHHTE3Y
HaIIOHAJTFHO 1 KYJIBTYPHO MapKOBaHOTO CEMAHTUYHOT'O HATIOBHEHHS
Ta 1HAWBITyaTbHOTO, JETEPMIHOBAHOTO IICUXOSMOIIMHUM JIOCBIIOM
JPUYHOTO TePOs aBTOPA.

CamMe TOMYy BBa@XaeMoO, IO JOCHIPKEHHS I1HAWBITyalbHO-
aBTOPCBKOTO MOBHOTO BimoOpakeHHs kommenty MATHU Ta 3'scy-
BaHHS HOTO0 CMHCIOBUX PENPE3CHTAHTIB y TOCTHYHOMY TEKCTI
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Onexkcis JIoBroro € Hag3BUYAHO @KMYaabHUM, OCKIIBKH I03BO-
JIUTh TIPOCTEKHUTU OCOOJIMBOCTI 1HIUBIAYaTbHO-aBTOPCHKOTO TIOE-
TUYHOTO CHPUUHSITTA KyJAbTYPHO 3HAUYUMOTO TIOHSTTS B YCil
CYKYITHOCTI MOTO MOHATIMHWUX, 0Opa3HUX Ta IIHHICHUX CKJIAQIHHKIB,
OCMHCJICHHX Yepe3 MPU3MY MTOSTHIHOTO CIIOBA.

Ozn1a0 nimepamypu. Y Cy4aCHUX JIIHTBICTUYHUX IOCTIHKESHHSIX
MPOCTEKYEMO TIOJIIACTIEKTHUM MiJXiJ] O BUBYEHHS KOHIEOTY
MATMU. 3okpema, 0ro BUOKPEMITIOIOTh SIK KOMIIOHEHT OiNbIIUX i
CKIIATHIMMAX CTPYKTYP — MAaKPOKOHIIEMTIB, 3-TIOMDK SKHX YacTO
3azraqaoTe CIM'TO (Sxonera, 2009) ta XXIHKY (Cykanenko, 2010).
Takox O3HaYeHY OJMHHMINO PO3MIIAJAIOTH ¥ TICHOMY B3a€MO3B'A3KY
konnentamu — MATEPUHCTBO Ta IMTUHA.

Tak, y cryzmisx B. fIkoBneBoi mpeacraBieHo aHaii3 0coOu-
BOCTEH CTPYKTYpPHO-CEMaHTHYHOTO MOJIETIOBaHHA KoHIlenTy MATU
SIK KOMITOHEHTa JIEKCUKO-CEMAHTHYHOI TPYNH CiM's 32 TOTIOMOTOIO
aHaNl3y CEeMaHTHYHOTO TPOCTOPY CJOBa, MO SKOTO 3alydyeHO
CYKYIHICTh yCiX HWOr0 3HA4€Hb, PEATi30BAaHUX B CTUMOJIOTIYHOMY,
CEMaHTHYHOMY, CJIIOBOTBIDHOMY Ta CHHTarMaTU4YHOMY HAIIPSIMKaX.
T. CykaneHko Ha mpukiani mMeTadhOpHIHUX HOMIHAIH sSK 3aco0iB
KOHIIETITyati3allii JKIHKM B YKPaiHCBKIH JIHTBOKYJIBTYpi (QiKCcye
KOHIENTYaT3aIlii0 O3HAKU JfCIHKA-Mamuy B CTPYKTYpl MIKPOKOH-
uenty "CouianbHi XapakTepUCTUKK", 110, HA il JyMKY, 3yMOBJIEHO
APXETUITHICTIO 00pa3y JciHKu-mamepi B yKPaiHChKIN KyJIbTYPI.

Kopemnsis o3nagenoro xonnenty i3 konnentom MATEPUHCTBO
y HU3II JOCIIHKEHb € IIJIKOM BHIPABAAHOIO TEPENyCiM TaBHIMH
(hONTBKITIOPHUME YSBJICHHAMH, Y SIKHX Ha JKIHKY TOKJIa/IeHa BEJINKa
MiCisl TIPOJIOBXKEHHSI JIFOACBKOIO POAY, "I BiJf TOTOBHOCTI >KiHKH
BUKOHATH I[F0 MICit0, Bijl YCBIJJOMJICHHSI HEIO 3HAUYIIOCTiI CTaTyCy
MaTepi 3aJIe)KUTh He TUTBKH (Di3UYHE 1 JyXOBHE 37I0POB'S JUTHHH, a i
¢i3muHe Ta OYXOBHE 3I0pOB'A Hamii B IMUIOMY', — 3ayBaxye
C. baprim. JlocmigHums Tako)XK HArojonlye Ha TICHOMY B3a€MO-
3B's3Kky KoHLenTiB MATH it JIUTUHA, 110 3yMoBII€HO pOJIIIO MaTepi
CTOCOBHO JUTHHU — caMe MaTu Oepe y4acTh y (opMyBaHHI HEpIINX
ySBJI€Hb AWTHWHU TIPO CBIT, CaMe€ BOHA TIOCTa€ HOCIEM HEOOXiTHOTO
JUTSL TATHHY 3HAHHA 1 caMe B JUTSYOMY Billi aBTOPUTET MaTepi B 04ax
JMTHHA MakCUMaJIbHO HeroxuTaui (Baprimr, 2011, c. 194).
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3ayBaKUMO, 110 B OLIBIIOCTI 3aKOPIOHHUX JOCHTIKCHb KOHIICTIT
MATU Takox aHami3ylOTh Kpi3b NPU3MY AacolifOBaHOTO 3
HuM koHnenty MATEPUHCTBO. Tak, ocoOGmHMBOCTI eKCIUTIKaiii
OCTAaHHBOTO PO3TIAMAIOTh TEpPeAyCiM y ComianbHIA cdepi
(Mcquillan, 2008), (McRaobbie, 2015), memaroriuniit (Cino, 2020),
y 3acobax macmeria (Barak-Brandes, 2016), a Takok y XyTOXHIX
tekcrax (Gogoladze, & Barbakadze, 2023).

Y moernynomy cBiTi Omnekcis J[losroro konument MATU e
CBOEPITHOIO BICCIO, TOBKOJA SKOI aBTOp BHOYAOBYE OpPHUTIHAIBHHIMA
MioIpoCTip, HAMOBHIOIOYM HOTO HHU3KOIO BJIIACHHX 00pasiB, sKi,
MarO4M BiJITOBITHE JIHTBAJIbHE BTUICHHS, IMOSTHYHO KOPEIIOIOTH,
peaNizyrouu 3aJIeKHO BiJf KOHTEKCTY Ty UM IHIIY CMHCJIOBY
pEeNpe3eHTAIlil0 KOHIeNTy. Taka aBTOPChbKA aKTyalli3aiis Jae
MOJJIMBICTh JIOTIOBHUTH, THM CaMHM XYJOXHbO YBHPA3HHBIIIH,
CEMaHTUYHY CTPYKTYpPY JIEKCHYHOTO 3Ha4YeHHS clioBa ' mamu"
HU3KOI0 KOMIIOHEHTIB, YaCTHHA 3 SKHUX XO0Y 1 € JOBOJI TOIMIHPEHIMH
B IOETHYHOMY MOBJICHHI 1HIIMX MHUTLIB clioBa (AcMakoBchKa, 2024),
MpoTe B PO3TISAAHUX TEKCTaX HAOyBalOTh iHJIUBIIYyalbHO-
ABTOPCHKUX KOHOTAITIH Ta CMHCITIB.

Orxe, 00'€kmom HAOro JOCHIKEHHS CTadd JEKCEMH-
pernpeseHTtanTd kKoHienty MATU B moermunnx Tekcrax Olekcis
JoBroro, 3i0paHuX y YOTHPUTOMHOMY BuJIaHHI. IIpeomemom
aHaT3Y € PO3MJIs] OCOOJIMBOCTEH MOBHOI CKCIUTIKAIl CMHUCIOBHX
KOMITOHEHTIB JICKCHYHOTO 3HA4YeHHS cjoBa wmamu", sSKi OepyTh
y9acTh y TBOPEHHI BiAOBITHIX KOHIIETITYaIlbHUX O3HAK.

Mema cratTi — 3'scyBati oco0auBOCTI BUKopucTanus O. JJoBrum
MOBHHUX OJIUHUIlb, IXHBOTO IOCTHYHO-aBTOPCHKOTO TOEIHAHHS Y
CTPYKTYpi BIPIIOBOTO TEKCTy 3 METOI CTBOPEHHS XYJI0KHBO-
TTOSTUIHUX O00pa3iB Mmamepi 3 PI3HOIO AKCIONOTIEI0 SK TEKCTOBUX
BHPA3HUKIB PO3TIIAIAHOTO KOHIIENITY B CYKYITHOCTI MOTO OIIHOK Ta
o3nak. [loctaBneHa Mmera nependavyac BHKOHAHHS TaKWX 3aBJaHb!
3'ACyBaTH 1HJMBIILyaJbHO-aBTOPCHKI OCOOJIMBOCTI MOBHOI pemnpe-
3CHTAIlii CMHCIOBMX KOMIIOHCHTIB JICKCHYHOTO 3HAUCHHS CJIOBA
"mamuy'', BU3HaYUTH pPOJIb NHUX KOMIIOHEHTIB y CTBOpPEHHI KOH-
TEeKCTyalTbHUX XYJI0KHBO-TIOETUYHUX 00pa3iB, MiJKPECTUTH BaXKITH-
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BiCTh XYJOXHBOTO KOHTEKCTY JUIS CEMaHTHYHOI iHTeprpeTarii
KOMITOHEHTIB — EKCIUTIKAHTIB O3HAK aHAJII30BAHOTO KOHIIEMTY.

Metonn

3arampHOHAYKOBI (OITMCOBHH 13 IpUiiOMaMy aHaIi3y W CHHTE3y —
TIONTYK MOBHHX pempe3eHTaHTiB KoHmenty MATHU, #oro ocCHOBHUX
O3HaK Ta MoOyI0Ba Ha TXHIN OCHOBI CBITOTJISTHOT MOJEINI JTIpPUIHOTO
repost; iHAYKUil 1 AeAyKuUii — BUCHOBOK IPO BaroMy poJjb pealii,
noB's3anux i3 xkoHuentom MATH, y ¢opmyBanHi HOro OCHOBHHX
O3HaK 1 XapaKTepUCTUK Yy KapTUHI CBITY JIPHYHOTO TEpOs; KIacCH-
(ikarii 1 cucreMaTh3amii — PO3MOIIN 1 CHIBBIIHECEHHS BepOai3o-
BaHMX pealiii 13 BIAMOBITHUMH CMHCJIOBUMH KOMITOHCHTaMH
JIEKCUYHOTO 3HauyeHHs ciioBa "mamu'). CreuiaipHi JiHTBICTHYHI
(KoHUENTyadbHUN aHali3, JIIHBOCTWIICTHYHHUN Ta JiIHIBONOSTHYHHUN
aHai3 — BU3HAUYCHHS MPEICTABICHUX y TI0€3ii KOHIIENTiB-00pa3iB Ha
3pazok  MATEPI, XXIHKHW, 3EMJII, IIPUPOAN, AMTUHU Ta
IOCITIDKEHHST CTHJIICTUKO-KOHOTAaTUBHUX 0COOIMBOCTEH (PyHKITIO-
HyBaHHS TXHIX BepOasi3aTopis).

PesyiabTaru

Y moernuHi#t kaptuHi cBity Onekcis [loBroro mocraTe matepi
BHACTYNAa€ OJHUM 13 IMEHTPaJIbHUX, MOXKHAa CKa3aTH, CTPIKHEBUX
00pa3iB, Ha OCHOBI SAKUX JIIPUIHHUHA Tepoi MMoeTa BUOYIOBYE BIIACHY
CHUCTEMY CBITOOAYEeHHS, OIIIHOK, TI€PeXHBaHb Ta CHOKETHO-
MOBEJIHKOBY NparMaTuky. JKiHoui 00pasu, sKi KOHTEKCTYalbHO
O0epyTh ydacTh Yy I[bOMY, BXOIATH MO sapa 1 mepudepii aHa-
J30BaHOTO KOHIENTY. /L1 ToT0, 106 MakCMMalbHO TOYHO OTHCATH
Horo 3MicT, CHil pO3TASHYTH BCI CEMaHTHYHI OCOOIMBOCTI
KOHTEKCTHHX peaii3alliii MoB'si3aHuX i3 HUM JICKCHYHHX OJUHHUIIb
(Ckab, 2008). Jlns movaTky HaBEJAEMO TIyMadeHHs clioBa "mamu" y
nekcukorpadiuanx mkepenax: 1. JKiHka CTOCOBHO AWTWHH, Ky
BoHa Hapoawia. // JKiaka, mo mMae abo mana guTHHY. // nepen. I1po
mo-HeOyap myxe Omm3bke, pigHe. <...> 2. CaMUI CTOCOBHO CBOIX
mamar” (binomia Ta iH., 1973, c. 647-648). Sk Oaunmo, HaBeAcHI
nediHinii BMINIyoTh Jdiie Taki o3Haku koHuenty MATH, sk 'ta,
SIKa € KUTTH' 1 'Ta, ika € 0au3bKOI0 / pigHoI0'. 3p0O3yMiso, 10
BKa3aHi arpulOyTH € 0a30BUMH ISl KAPTHHH CBITY YKpaiHIIiB, IPOTE
Jaleko He BHYEPIYIOTh YCi€l HOMEHKIATypH NependadyBaHWX
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XapaKTepUCTUK. SIKIIO K MOBa ¥ijie Tpo iHAWBITYaThbHO-aBTOPCHKY
PEIETII0 PO3MIIAIAHOTO KOHIENTY, TO HE MOJKHA BUKITIOUATH TaKOXK
1 IOJaTKOBUX, KOHTEKCTYaIbHO 3yMOBJICHUX HOTO O3HAK.

VY moetnyanx Tekcrax O. J[oBroro 3ycTpidaéMoO MOBHI OJWHUII,
sIKi OepyTh ydacTh B akTyawi3allili HU3KHA JOJATKOBHX CEMAHTHIHHX
€JIEMEHTIB JIeKceMH "‘mamu', a BlacHe B €KCIUIIKallli O3HaK BIJIIO-
BIJTHOTO KOHIICTITY, 3-TIOMiXK SKUX BHIUISEMO: 'Ta, sika € beperuHero
poay/Hapony', 'Ta, IO Aa€ KUTTA, 'Ta, siKa € OJNU3BKOIO/PIIHOO', 'Ta,
sIKa aCOIIIOETHCA 3 bBaThKIBIIMHOIO, 'Ta, sKa MIKIYEThCS, 'Ta, sKa
ACOIIIOETHCSA 3 TPHUPOMAOI0', 'Ta, sSKAa BHKOHYE COIIIABHY pPOJIb
IPYXUHH', 'Ta, sIKA € TYXOBHUM HACTaBHHKOM/aBTOPHUTETOM', 'Ta, sIKa
ACOIIOETHCS 3 Tpallero’, 'Ta, SKa € HAWBWIIOI IHHICTIO', 'Ta, sKa
ACOINIOETLCA 3 I[UIMM CBITOM', 'Ta, KA aCOIIIOETHCS 13 COBICTIO), a 'Ta,
sIKa BUKOHYE COIIAJTbHY POJIh CTOCOBHO JITEH .

Ilo crocyeTbest BepOATBHIX MapKepiB-eKCIUTIKAHTIB 03HAYEHOTO
KOHIIETITY, TO, K IOKa3aJI0 MPOBEACHE MOCIHIHKEHHS, aKTyali3amisa
koHuenty MATU B moernunii moBi O. JloBroro 3a0e3nedyeThCst
Y)KUBaHHAM TEPEeBAXHO IMEHHHKOBUX JiekceM “mama", “mamu",
"Mamip" a TaKOX TOXITHAMHU B HUX. 3-TIOMDK ITOXITHHX MOXKEMO
Ha3BaTH IMEHHUKOBI (3emug-mamu, mMd, MAMoOuKa, MAamepuHcmeo,
Mamycs, JCIHKa-mamu, Mamu-npupooda, mamu-Yxpaina, mamip-
3eMmlis) Ta TPUKMETHWKOBI (Mamuna, mamepun, MamepuHCbKuil),
a TaKOX IMEHHHMKOBI Ta TPUKMETHUKOBI CIIOBOQOpPMH 3a3HauE€HUX
nmekceM. IlpuHarimHo momamo, MO0 IMEHHHK "Hens' TIPAKTHYHO HE
BXKMBAETHCS B aBTOPCHKUX KOHTEKCTAX.

3ayBa)XUMO, 110 HaBE/ICHI BUIIE BepOalbHI OMUHUII B KOKHOMY
KOHKPETHOMY MOETHUYHOMY TekcTi Onekcis J[oBroro akTyami3yroTb
koHienT MATU pa3om i3 oHi€r0 YM KiJTbKOMa HOTO O3HAKaMH, SIKi B
MOBi pENpe3eHTOBaHI y BUTIISAI 3TrafjaHUX CEMAaHTHYHHX KOMIIO-
HEeHTIB JiekceMu "mamu". OTHUM 13 HaWTIOMIUPEHIINX, 3 OTISAY Ha
KIJIBKICTh CJIOBOB)KHMBAHb, € CEMAHTUYHHI KOMIIOHEHT 'Ta, sIKa €
Bepernnerw poxy/mapomy'. 3BepHiMO yBary Ha Te, IO JUIS
mipuyHoro repos Omnekcisi JloBroro aHamizoBaHa O3HaKa KOHLENTY
4acTo TMOB'SI3yE€ThCS B HOTO MOBHIN KapTWHI 13 00pa3amMu IUTHHCTBA,
SIKI 37aTHI BUKIWKATH TIPUEMHI CIIOTamd, acoIliiioBaHi i3, MOXHa
CKa3aTd, TepaneBTHYHO-CAKPAIbHUM JJIsi HHOTO XPOHOTOIIOM, IIO-
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piBHsIIMO: "30pacmyii, piona mos monone! / 30pacmyii, pionui
bamokiecokuil 0im! <...> Tym mene xonuxana mamu, / Tym s max,
ax nmawuna, xcus. / Tym, cxumuewuce nao camy xamy, / Haoi
MHOIO KNeHoK kpyocus. / Tym kasku ecix 0iopog i noas / Yacmo
cxoounucs 0o nac" (Josruit, 2009, ¢. 276). YV po3risgaHoOMy KOH-
TEKCTI TPOCTEKYEMO BUKOPUCTAHHS MUTIEM TaKUX JIEKCEM, SIK
"monons", "nmawuna"”, "xama", "knenox", SKi 10MOMararTh IIOCTOBI
HE JIMIIE CTBOPUTU MPOMOBHUCTY Bi3yasi3allifo CHOTraiiB JIipUYHOTO
repos, a i MOCTaITh CBOEPIIHUMH CEMAaHTUYHO 3HAYYITUMU KOMIIO-
HEHTaMH, 3JaTHUMH KOHTEKCTYaJbHO HANOBHUTH NPOMOBHCTUMH
00pazaMu-CHMBOJIaMH CaKpaji30BaHUA TEPOEM JIOKYC, acoIliiioBa-
HUH 13 MOETHYHO-XYAOXHIM PaeMm, y sIKOMy akTHBHUM CY0'€KTOM
nocrae mMatd. OOHUM 13 TpaguuiiHUX atpuOyTiB Pato y HapogHux
BipyBaHHSIX YacTO BHCTYIIAE JCPEBO, SKE YTBOPIOE LIEHTPAIBHY BICh
MMOTOKY OO0KECTBEHHOI €Heprii, IO IMOB'A3y€ MPUPOJTHUNA 1 HAAIPH-
ponumii cBitH (Tpeccunep, 1999, c. 75). Tak 3BaHuil "BepTUKATLHUI
KOHTEKCT' aHalli30BaHOTO TEKCTY, CTPYKTYpOBaHUH JIEKCEeMaMH
"monoas" 1 "knenox", y)kKUBaHUMHU Ha MOYATKY, B CEPEAMHi 1 B KiHII
TEKCTY, IO3BOJISIE TOBOPUTH IIPO aBTOPCHKY peallizarfilo MOTHBY
CgitoBoro JlepeBa, sikuid, OJJHAK, YBUPA3HIOETHCS KOHTEKCTYalIbHO-
aBTOPCHKAM CHMBOJII3MOM — TakK, TOMOJA, SKa TpaguIliiiHO
acolitoeThes 13 Mojoaoro xinkoro (JKaitBoponok, 2006), BHACIIIOK
KOHTEKCTYaJbHOTO BXKMBAHHS JIEKCEMHU ''Mamu'' Ta TOPIBHSIHHS "1
mak, SAK nmawuxa, odicug" TIOYWHAE acCOIIOBAaTUCSA 13 MaTip'ro
JIPUYIHOTO TEPOs, CTOCOBHO sKOi OCTaHHIM IHTEpPHpeTye cede
NITaxoM, SKWH XWBE B TiUN Tomoii, ToOTO mepeOyBae mmim il
3axucToM. Takok MUTELb BBOOUTH 00pa3 KiieHa, SKWH, IMOBIpHO, €
MPOEKLI€I0 JTIPUYHOTO Teposi, HA KOPUCTh YOTO CBITYUTH Y KHBaHHS
cydikca -OK- 31 3MEHIICHO-TIECTIMBOIO CEMAaHTHKOI Vy CIIOBI
"knenok", MO MOXKE BKa3zyBaTH Ha MOJOAMHA (AWTAYMII) BIK, Ta
KOHTEKCTyaJlbHe BUKOPUCTAHHS aJ1 €KTUBIB ''pioHa / pionuti”. MoTuB
ITMIIIYHOTO 1 TOYaCTH Ka3KOBOTO JIOKYCY IOCHJIIOIOTH BiJIIIOBIIHI
JIEKCHYHI aKTyalizaTtopu — "kasku 6cix 0ibpoe i noas". OTxke,
O. JloBruii, CTBOPHBIIHA 3a TOIIOMOTOI0 HU3KH BepOaizoBaHUX o0Opa-
3iB MOTHB Paro i KOHTEKCTyalbHO TOB'SI3aBIIN HOro 00pa3oM Martepi
Ta 1l XyIOXXHBO-TIOETHYHOIO €MaHalli€lo, HAAUIsIE B TaKUH CHOCiO

185



OCTaHHIO OO’KECTBEHHUMH pUcaMu beperuHi pomy, o 03BOJISE aKTH-
BYBAaTH BIIMIOBIJIHUI CEMaHTUYHUIM KOMIIOHSHT 3TaJIaHO1 JICKCEMHU.

3ayBakuMo, w10 acowiamiss oOpasy Matepi sk beperuni i3
00pazoM TepaneBTUIHO-1MIIIYHOTO JOKYCY B IOCTHIHOMY i1IOCTHIII
O. JloBroro iHKONH TMOCHIIOEThCS HUITXOM YBEICHHS B KOHTEKCT
MOBHHUX OJIMHHIIb Ha TO3HAYEHHS MOPOXKHBHOTO JIOMY / XaTH, siKa 3a
BIICYTHOCTI B HBOMY MaTepi OLIHIOETHCS JIIPUYHUM TEPOEM SIK
HeOakaHa Juia BiaBimyBauHs (Tineku orc ax imu meHi 00 xamu) Ta,
WMOBIpHO, MHCIUTHCS IATOTEHHUM JIOKyCOM, TopiBHsiMO: 'Ol
mononi, muni monoaama! / A oc be3 eac na ceimi cupoma. / Tinoku
Jic AK imu meni 00 xamu, / IlJo cmoimb Oe3 mamepi nycma?"
(Josruit, 2009c, c. 164). Take GaueHHs B3a€MO3B'SI3KY O3HAUCHUX
00pa3iB LIJIKOM TpaAWLiidiHe — Yy HApOJHHUX YSBJICHHSIX Xara BH-
cTymae cuMBOJIoOM BceecBiTy, barpkiBmuHW, pimHOI 3emum, 0e3-
MIepEepPBHOCTI pOAY, TEIUIa, 3aTHINKYy, CBATOCTI, mo0Opa ¥ Haii,
MaTepuHCHKOI M000BI, 3axucty # momomoru (Korryp, [loTanenko,
Kyii6iga, 2015, c.825), a Tomy BiACYTHICTb y Hili omgHOro 3i
CTPHIKHEBHUX €JIEMEHTIB (TyT — Marepi), KW, N0-CyTi, 1 BU3HAYae ii
OCHOBHI XapaKTEPHUCTHUKH, 3yMOBIIIOE Y CBIIOMOCTI JIIPHIHOTO TePOs
BTpaTy Hew (QYHKIIT TEpaneBTHYHOTO JIOKYCY, IO MapKy€eThCs
YKUBAHHSM aJ] €KTHBHOI JIeKceMu 'nycma'.

VY Tekcrax aBTOpa Taka O3HaKa PO3MIISIIAHOTO KOHIENTY, SK 'Ta,
10 A€ KUTTH' aKTyali3yeThCA YacTO IUITXOM KOHTEKCTYallbHOTO
TIOETHAHHS HOTO MPsSMUX BepOATbHHUX EKCIUIIKAHTIB THITY “wmama’,
"mamu", "mamip", "mamycs" 3 nexkceMaMu-BepOaTHBaMH, SIKi y CBOIM
CEMaHTHUYHIN CTPYKTYypi MICTATH YacTo MeTadOpHUYHy BKa3iBKy Ha
aHaJTi30BaHy O3HAKY (GiOKkpumu ceim, gueooumu Ha 00po2y (JHcummsi),
susecmu y ceimu, HapoOUmy JHCUmMms, pooumu cgeim, nepeHecmu 3
Paio (y semnuii ceéim)) — sSx 0ayuMMoO, TYyT MaTh y CBiZOMOCTI
JIPUIHOTO TEPOS MHCIUTHCS AaKTHUBHUM JiSUTBHHUM CYyO0'€KTOM,
ropiBHANAMO: "Padiu, wo ceim mobi eéiokpuna mamu, / o it mu
nobauue ionui 6ix 3emni..." (dosru#t, 2009b, c. 175); "I mamu 6io
Ppoounnozo nopoza | eueodums enepute cuna nHa oopoey..." (Jlosruti,
2009b, ¢. 359); "4 cxodus yio dopozy 6azamo pasis. / Ilo wiii eusena
MeHe 'y ceéimu mama. / Jo mamepi s nosepmaecs 8ce
arcumms” (Josruii, 2009d, c. 103); "Tu maecw 8podoicerny myscricmo —|
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CKpI3b i 8 Yycbomy bymu dcinkoro, / Oymu mamip'to. / Tu napoouna He
oone scumms” (Josruii, 2009d, c. 206); "4 rxoauce ne sepruycw. He
sepHycs myou, / e srcusymsb conos'i, oe iemsamo noizou... / e 6 mymai
Houell 3pie ceimao 30pi, / He 3 8adxckoi civo3u poosams ceim ma-
mepi..." (Josruit, 2009b, c. 317); " napoousce nio snakom nepe-
secna / B cepnuegy Hiu ocopcmoxoi 0odou. / Mene mamycs 3 Paro ne-
penecna | Y ceim nenpaeou i mosuna: “Jhoou!”" (Jlosruit, 2009c, c. 56).

Oco0a1BOi yBaru BapTi TEKCTH, Y SKUX 03HAYCHUH MOTHB HE Ma€
KOHKPETHHX BepOaIbHO-TIPOIECYaThHUX MapKepiB, a peami3yeThCs
NUISXOM BBEJCHHS B KOHTEKCT JIGKCEM, CEMAaHTHKA SKHX €
acoIliaTUBHO WoMy ONHM3BKOI0, IOpiBHSNMO: "He pasz xocus s scumo
Ha 6ixy, / He pa3s i3 nons nosepmascey naoseuip. / A 3naro, naxwe
3epHo Ha moky / Xnibuuoro i3 mamunoi neui" ([osruii, 2009a,
c. 346). Sk 6aunmo, mekcemu "Kocug", "nosepmascy" moMOMararoTh
MHTIICBI y IOBOJI CTHCHIA ¢GopMi NUIIXOM aKTyami3amii HU3KH
XYIO)KHBO-TIOSTHYHUX aCOITiaIlii 300pa3uTH KUTTEBUHM MUIAX JTipHY-
HOT'O Teposi, CIIOBHCHUU CKJIQJHOINIB Ta BUIPOOYBaHb, i 3a JOIO-
MOTOI0 BepOaTHBa-eKCIUTIKaHTa OJIOPAaTUBHUX BIIUYTTiB "'naxuymu'
aKTyaJi3yBaTH y CBIJOMOCTI YWTada CBOEpimHMM 'mepexim’ 1o
CaKpaJbHOTO JIOKYCY, JIe HAPOJUKYETHCS KUTTS. YIKUBAHHS JIEKCEM
"xnibuna" ta "niy" Bimirpae B pO3TISIIAHOMY TEKCTi KIIFOUOBY POJb.
Tak, xmi0 B yKpalHCBKiH OOpPAJOBOCTI CHMBOJNI3yBaB A00poOYT,
TOCTHHHICTb, XJIIOOCOJBCTBO, KYJBTYpHI, TEpBiCHI 3400yTKH,
acTpalipHy Tpiany, Micsilb, coHlle, ['ocrnomaa, MOAChKe YKHUTTS, CBS-
TiCTh, PAJIiCTh, MACTS, 3/IOPOB'S Ta OATaTCTBO; 32 3BUYAEM BHUIIIIKOIO
xmiba 3anmanucs xinku (Komyp, Ioranenko, Kyitoiza, 2015, c. 831).
[Tiu, sx 3a3Hayae B. XKallBOpOHOK, € CHMBOJIOM MaTEpPUHCHKOTO
MEPIIONOYATKY, HEMOPYITHOCTI POJWHM, HETEPEPBHOCTI IKUTTS,
pigHOI XaTH, 6aTHbKIBIIWHY, KW 37]aBHA CTaB PUTYAIbHUM, KYJIbTO-
BAM SIK POJWHHWI BiBTap, J€ 3HAXOJAThCA OOTH POJUHHOTO
Boruuia (JKaiiBoponok, 2006, c. 456).

Tox, yxwuti aBTOpoM cyOcTanTHBH 'Xx7i6", "niu" Ta an'exTHB
"Mamuna" TOKIMKaHI XyA0KHBO KOHUENTYalli3yBaTH AJsl JIPUIHOTO
Teposs JOBKOJNMINHIA TPOCTip, TOB'SI3aBIIA HOTO 3 KOHIICTITOM
MATMU, MmapKoBaHUM O3HAKOIO 'Ta, 10 AA€ KUTTH .
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" JIou mene max, / sax mamu arooums ceoro oumuny' (JloBruii,
2009d, c. 201), — ¢pa3a, sika, Ha HaIIy JAYMKY, 31aTHA MAKCUMAJIBHO
€MHO BUPa3UTH aBTOPCHKY XYJ0XKHBO-TIOETUYHY HACTPOEBICTH, IO
HEI0 CyIpPOBOKYIOTHCSI YUCIICHHI 00pa3y Ta MOTHBH, acoIliioBaHi 3
eKCIUTIKAIlil0 O3HAaKW pO3MIIIAHOTO KOHIENTY 'Ta, SKa €
01u3bKOK/pinHOI0’. BKazaHa 03HaKa y CBITOMOCTI JIIPUIHOTO TE€POS
TICHO TOB's3aHa 3 00pa30M MaTepi — y YHCICHHUX aBTOPCHKHUX KOH-
TEeKCTax ii MpPEeACTaBICHO Yepe3 MOTHUB HEPO3PUBHOTO 3B'SI3KY MiXk
TepPOEM 1 MaTip'to, KUK BHSIBISIETBCS Y TIPSAMUX Ta MeTa(OpHUIHO-
00pa3HUX IMEHHUKOBO-TIPHKMETHUKOBUX HOMIHAIISIX SK Tpaju-
MIHHUX (nOKAUK OambKo60oi xamunu, 00itlmu), Tak 1 BIaCHE aBTOPCh-
KUX 00pa3iB (mposuoosutl xkywy, mposHooguil xeaux). OcoOIUBO
BHUPa3HO O3HAYEHHMH 3B'I30K IpenacTaBieHo B moesii "Moe am-
THHCTBO 0YJ10 IHMO0YKOI0 MaJeCeHbKOro...", e, OKPECTIOIYH 3a
JIOTIOMOT'OI0 JIEKCeM "'Oumuncmaeo™ Ta "3pinicms" BINIOBIMHI BIKOBI
TIepioM, aBTOP aKTyajli3y€ MOTHB IOCTIHHOTO 3B'SI3KY JIPHYHOTO
repos 3 MaTip'to. AI'€KTUB "mposHdosuti", SIKUA BUCTyNa€ CKIaj-
HUKOM CHOJYK CIiB "mpoandoeuii xyw'" ta "mpoandosuit xeiux"
aKTyaJi3ye y CBIZIOMOCTI YHTada-penuIrieHTa o0pa3 TpPOSHIOBOTO
KyIla, SKWH, 3 OXHOTO OOKy, IIOCTa€ CBOEPIAHOIO TIOCTHYHOIO
TIPOEKITIEI0 CAMOT0 JIIPUIHOTO TePOs, a 3 IHIIIOTO — TICHO TTOB'SI3aHUI
i3 oOpazoMm Marepi, mopiBHsIMO: "Moe Oumuncmeo Oyio mposm-
008UM Kyuiem, / AKUll 8i1beOMHO Pic HA NPUYLIKY / | pACHO 3aK6Iimae
na padicme moiti mamepi" (dosrumii, 2009d, c. 100). Sk 3a3Hauac
B. XKaifBopoHOK, "TposiHIA <...> IIaHy€e HaJ yciMa IHIMMMH KBITKaMHU
("map-xBiTKa'); yepBOHA ¥ Oima TPOSHIA — CHMBOJ KOXaHHS W
moOpaHHsl, *OBTa — CHUMBOJI PO3IYKH; ii 3€JIeHb — L€ PaJiCTh,
KOJIOYKH — Ie4allb, KBITH — CJlaBa; BIHOK i3 TPOSHJ CUMBOJII3YE
KUTTS, HapoJHA Ha3Ba NOBHA podxca CUMBOJI3yE MIBOUY Kpacy i
monomicts” (JKatiBoporok, 2006, c. 608). Ilporte, sk Oaummo 3
KOHTEKCTY, TyT 3TaJlaHuii CHUMBOJ HaOyBa€ IIJIKOM iHIIOTO —
ABTOPCHKOTO 3HAueHHs. [lojainkie po3ropraHHS MOETOBOI (adynu
TpaHcopMye XapakTepu3oBaHUI 00pa3: MaTip, BHCTYNAKYUd B
aBTOPCHKOMY KOHTEKCTI CBOEPITHUM JeMiyprom, Tpanchopmye ioro
y BcecBiT, HamoOBHIOIOYM Ka3KOBUMH MOTHBaMH, Ha SIKi BKa3YIOTh
MIPUKMETHUKOBA (¥apienuil) Ta HU3KAa IMCHHUKOBHX JIeKceM (recno-
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OisanKu, maemMHuyocmi), TIOPIBHIUMO: I3 mamepurnoi onosioi Kyw
mposaHd cmaeae uapienum | ceimom, cnoeHeHUM BCIIAKUX HeECnO-
dieanok / i maemuuuocmen..." (Josruii, 2009d, c. 100). Tyt mus-
XOM YBEIICHHS KOHCTPYKIli Ha ITO3HAYCHHS MOBJICHHS ''Mmamepuna
0noeios" aBTOpP aKTyalli3ye€ OXapaKTEPH30BaHy BHUINE O3HAKY KOH-
ety MATU 'ta, 110 Ka€ JKUTTA', Ta CTBOPIOE CBOEPITHY XYIOKHIO
napajelib-acolialito i3 MPeUeJeHTHO ¢pasoro '“'cnouamky 6yio
Cno6o", HaANINAOYM THM CaMHM O3HA4YCHHH KOHIENT O3HAKOH
00KECTBEHHOCTI, 110, Y CBOIO Yepry, PEIpe3eHTYE TaKy HOro 03HAKY,
IK 'Ta, fIKa € HalBHIIOKW IiHHICTIO. Y KOHTEKCTI CKa3aHOIO
3BepTac Ha cebe ymary omuc JIx. TpeccimepoMm CHUMBOIIKH o0Opa3y
TPOSTHAW B XPHUCTHUSHCTBI, Jie BiH yocoOmoBaB "TposHny Hebec —
HiBy Mapito" (Tpeccuamep, 1999, c. 309). V npukiHueBUX psiIKax
moesii aBTOp, YXKMBaOUd MeTaopHdHI KOHCTPYKINI Ha KIITAIT
"mposinoosuii  kenux mamepuroi Oywi', XyIOKHBO YBHUPA3HIOE
MOTHB BIYHOTO 3B'S3Ky MDK CHHOM Ta MAaTip't0 HOpiBHAWMO: "u-
MUHCMBO OYI10 MPOSHOOBUM Kyujem. / 3pinicms cmana mposHoosum
xeauxom / mamepunoi oywi" (Jloruii, 2009d, ¢. 100).

3HAYYIIICTh I JIIPUIHOTO TEPOs 3B'SI3KY 3 MaTip'to HAWOLIBII
TIOBHO PO3KPHUBAEThCSA y Bipmr "Marepi’, ae i cMepTh 3ynmuHSIE
JKUTTS 1T0T0 BCECBITY JUISI HBOTO Ta MOPOKYE BIMUYTTS TIIHOOKOT
mevali, IO peNpe3eHTYIOTh BIANOBiMHI Ji€chiBHI  MeTadopu
"sauimino none", "noenyxau kienu", "'3ynunuiocoy conye'" — YUTAEMO:
"3animino none i nocryxau kaenu / B Oenv moii, 5K He cmano
mamepi y mene. / 3yRUHUOCL coRYe Y ceoemy pyci / B oenb motl, sk
ne cmano y mere mamyci'' (JJosruii, 2009c, ¢. 118-119).

CeMaHTHYHHM KOMIIOHEHT JieKceMu '‘mamu' 'Ta, KA acouUilo-
€Tbes 3 BaThKiBIIMHOIO' pealli3oBaHO B aBTOPCHKUX TEKCTaX SK
IUISIXOM BJIACHE TMPSMHUX TPUKIAIKOBUX (mamu-Yxpaina, mamip-
3emns) 1 TIPUKMETHHKOBO-IMCHHHKOBHX HOMIHAINM (6ambkosa
3emasd), TaK 1 KOHTEKCTyIbHHM TIO€THAHHSAM JIeKceM ' mamu”,
"mamip", "mamycsa" 3 HA3KOK JIEKCEM, aCOIIaTUBHO TOB'SI3aHUX i3
3a3HAYCHUM KOMITOHEHTOM (Oyuia, Menoodis, Cro80, YCMIWKA),
Hanpukian: ""Menodii ceéimis obcinu nawi xamu, / Ane nema mii, Ky
cnisana mamu" (Josruit, 20093, c.195), abo x: "He npuiimy
uyodicoeo cnosa, 60 3padocy ceoe. / He sizvmy uyscoi nocmiuwixu, 60
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eéona He mos. / Ilompy 3 Oywerw mamepi. / Ilompy i3 croeom
mamepi. / Tlompy i3 yemimkoro mamepi” (JJosruii, 2009d, c. 151).

Baptuii yBarm, Ha Hamly AyMKY, B I[bOMY KOHTEKCTi BipI
"Vkpaini”, y skomy wmaemo TtHmoBy mius moesii  O. [lororo
OIHOYACHY aKTyai3allifo KiabkoxX o3Hak koHmenty MATH. Tak,
EKCIUTIKAIIIIO PO3TIIAIaHO0] BUIIE 03HAKH 3a0e3IeUyI0Th: Ha3Ba BipIia
"Vxpaiuni", yxura nopyd i3 psakamu "Tebe o 0ns meHe Gice He
byoe edpyee, / Ak opyzoi mamyci ne 6ysa” (Josruii, 2009c, c. 25),
Ta MpsiMa HOMIHAISA "mamycs” — y TOPIBHIBHIA KOHCTPYKIIii. BogHOo-
gac BUKOPHUCTAHHS IOETOM JeKceM “cosicmyv" 1 "Oywa" aktyarni-
3YIOTh CMHCJIOBHM KOMIIOHEHT 'Ta, fiIKa aCOWIETHCA i3 cOBicTIO'
([nsa mene mu i cosicme, i dywa, / [ miti nponoz ¢ nymi do eninozy —
Josruii, 2009c, c. 25), — MmeTadopuyHe Y)KUBaHHS JIEKCeMH 'npoioe”
Yy HaBEJCHUX PSJIKaX J03BOJISIE TOBOPUTH TAKOX IPO peaizalfito
PO3TISAAHOTO BUINE KOMIIOHEHTA 'Ta, IO AA€ JKUTTH .

O3Haka KOHIENITY 'Ta, AKA aCOUIIOETHCS 3 MPHUPOAOI0' peatizo-
BaHAa B AaBTOPCHKUX PSJAKAX MUISXOM BBEACHHS TOPIBHIBHOT
KOHCTPYKIii "k ysim pocunu na nucmxy 3eienim'; 03HaKa 'Ta, fika
€ IYXOBHMM HACTABHUKOM/aBTOPHMTETOM' EKCILTIKYETHCS Y)KHBa-
HHAM KOMIIO3UTOM "crnogiob-kaamms'" , IopiBHAUMO: "Tebe obaro, sax
mamip, ak oumsa, / Ax yeim pocunu na aucmky 3eienim... /' V yiu
orcummi, nemiowim i wanenim, / JJo mebe 1dy Ha cnogiov-kasmms'
(Josrwmit, 2009c, c. 25). YV nuToBaHUX psakax 0adynmo, 110 aBTOP
opyd 31 3raflaHiMH BUINE JOAATKOBO aKTyali3ye iHAWBIIyalbHO
MEPEOCMUCIICHY KOHIIENTYyallbHy O3HaKy 'Ta, fika moTrpedye 3a-
XHCTY' (Y)KUBA€ MOPIBHSIBHY KOHCTPYKIIiO "5k dums'™), XyI0KHbO-
MMOCTUYHA peai3allisi SKOI MOCHIIOETECS CTEPECOTHIHOK 'Ta, AKAa
HA/Ia€ 3aXUCT', aCOLIMOBAHOIO 3 JIEKCEMOIO ""mamip"'.

3aBepuIyoTh po3rIsAaHy MOe3il0 PSAKH, Y SIKUX 32 JOMOMOTOI0
CIONYK CIIiB 13 aTpUOYTHUBHOIO (€0uHe mopoiicecmeo, 1acKkasi, ece-
NPOHUKHI 0Oui) Ta JTOKAaTUBHOIO CEMAHTHKOIO (y yeHmpi cgimy) aBTOP
aKTyaJli3ye BOJHOYAC 1 03HAKY 'Ta, IKa € JYXOBHUM HACTABHHKOM/
aBTOPHUTETOM', 1 'Ta, IKA ACOWIIOETHCH 3 MUJIMM CBiTOM', 1 'Ta, sika
€ HalBHINOW MHiHHiCTIO, ToOpiBHMIMO: "bo mu Mmoe €oune
mopacecmeo | 'Y uenmpi ceimy, a ne na obouui. / Teoi nackaei,
ecenpornukni oui / Iponuzyioms yce moe ecmeo™ (Josruii, 2009¢, c. 25).
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Takox OIHUM 13 HAWITOMIUPEHININX CMHUCIOBHX €JIEMEHTIB PO3-
TTIAAHOTO KOHLENTY B MOCTUYHIH KapTHHI CBITY JIPHYHOTO Iepos
Onexkcisi [loBroro BUCTymae eleMEHT 'Ta, sika mikjayerbes'. Taka
0COOUBICTh CIIPUAHATTS KOHIIENTo0oOpazy MATH € miakoM 3aK0HO-
MIpHOIO, OCKUTBKH, 5K 3ayBaxyioTh Codi M. Mepi, P. JymmHCcbKuit
Ta 1H., TOKJIWKAIOYNCh Ha TEOPII0 IHTCHCHMBHOTO MAaTEPHHCTBA
II. Xeiic, y cyuyacHili KyJbTypi >KiHKa BHCTYNA€ OCHOBHHMM OIIiKY-
HOM CBO€i TUTHHH, MO3ULIOHYI0YH cebe sK TypOoTinBa i caMoBif-
mana ocobucricte (Mary, ed. al., 2024): "Tireku mamu emic
nooicanimu max, wo 3amuxae / Haueocmpiwull 6inb, MilbKu Mamu
Modxce / HauwecHiuwe nopaoumu, mineku xKoao mamepi | moouna
nowyeac cebe OumuHow, MIbKU Mmamu / Oapye manawm i
posym..." (Hosruii, 2009d, c.43), — cTBepmXKye i3 CHHIBCHKOIO
BOsuHicTIO JipuaHuid repoit O. JloBroro B moesii "/Kooue cnoso 6
ceimi He 66iOpano cminbku Jnaacku...", SKa HEBUIIATKOBO MAaeE
npucsary 'Mapii'. O3HadeHe IM's, BUCTYIIalOUd B XPHUCTHUSHCHKIHN
Tpaaullii MPeIeICHTHUM, HEMUHYYE aTleIIOE IO CaKpaIbHOTO 00pa3y
HiBu Mapii, boxxoi Marepi, sSIKuif 9acTo y JIIOACHKIH CBIZOMOCTI
Ha0yBae Takoi K 3Ha4ymocTi, gk o60pa3 bora, Ilocmoma
(KaitBoponox, 2006, c. 356). AHami30BaHUN CMHUCIIOBUN €JIEMEHT y
HU3I XYZOXKHIX KOHTEKCTIB MOXE TOJAaTKOBO YBUPA3HIOBATHCS
HU3KOK TAaKTWJIBHUX 1 TaKTHILHO-OJIOPATUBHUX IPEAUKATIB Ha
KIITaNT "“nocmenumu nocming", "ne Oyoumu", "naxyui pomawxu",
"oyxmana nocmine" Ta iH., AKi, BKA3yI0UM HA BUKOPHUCTAHHA Ti€l abo
IHIOi ~ peNpe3eHTAaTUBHOI  CHUCTEMH, TOKIHMKaHI  (HopMyBaTH
Ccy0'eKTHBHI "TIEpeKUBAaHHS — TPEACTABICHHS CIPHHHITOTO CBITY
(Jlakomcnka, 2020), nopiBasiimo: ""He oicypucs, wo cunosi saxcxo, /
o max nizno npuxodumsv i3 nine. / Kpawe mu na naxyuux
pomawxax | Ilocmenu iiomy, mamo, nocmine. / Xaii nochumo Ha
nocmeni oyxmanii, / Ak dyeac tiomy ne 3aexcou. / I 3i cuy ne oyou
tio2o pano, / Xou i mpeba — tiozo ne 6you!" (Josrwmii, 2009b, c. 191).
Ak 0auyuMo 3 HABEJCHOTO BHINE KOHTEKCTY, CYOCTaHTHUBHI,
am'eKTUBHI Ta BepOaTWBHI JIEKCEMH JOMOMAraioTh aBTOPOBI
BHUKJIMKATH Y CBIIOMOCTI YMTada-peIUIi€HTa acoIliallii, moB's3aHi 3
BIIUYTTSIMH JIETKOCTi, CBIXKOCTi, BIANMOYMHKY Ta CHOTajaMH IH-
THHCTBA (30KpeMa, 1 BHACIIJOK KOHTEKCTHOTO TUXOTOMIHHOTO TOE-
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HaHHA BepOaJbHHUX EKCIUTIKaHTiB 00pa3iB Marepi Ta CHHA), CTBOPIO-
I0YU MPHU TiM CaKpaTi30BaHO-TEPANCBTUYHHNA IS JIIPHYHOTO TEPOs
JIOKYC Ta MOB'SI3yI0YHN HOTO 3 MaTip'to, OEpernHero 3aTUILKY.

AmHajni3o0BaHul BHIIE CMUCIIOBUIH €JIEMEHT 'Ta, KA aCOUiIOETHCHA
3 NpUPOAOKY' OIITBII BUPA3HO BHUABISETHCS y BIPIMIOBHX PSAIKAX, IO
MICTATE sk mpsmi HoMmiHarii (Mamu Ilpupoda, Ilpupooa-mamu)
YU MPUCYIKOBI CKIazeHi KOHCTpYkiii (IIpupoda — uye xeopa
mamu (J{osruii, 2009d, c. 405)), Tak i nexcemu "mamu" | “mamip",
KOHTEKCTYaJbHO AacoIlifioBaHi 31 3rajaHUM eJIEeMEHTOM 3aBIISIKH
BBEJECHHIO TMOPIBHANBHUX KOHCTPYKIIN (2x mamip'io  pioHoio).
3ayBa)kMMO, IO aKTyalli3amis BKa3aHOi O3HAKH, SK CBITYUTH aHAIII3
MMOCTUYHUX KOHTEKCTIB, TIOB'SA3YETHCH Y CBIJIOMOCTI JIPUYHOTO TePOSI
3 MOTHUBaMH BPAa3JIMBOCTI MPUPOAM Ta ii 3aJICKHOCTI Bij JIFOJIUHHU,
ropiBHANMO: "He Kpuiics 6i0 6ozhio, He Kputics 8i0 He2odu, / Tu cam
ix comeopus, menep eepmaii nazao. / bo mu, ooun auw mu y Mamepi
Ilpupoou / Abo cayxusmuti cun, abo sxcopcmoxuti xam" ([loBrui,
2009c, c. 170). Takox MaTH-IPUPOAA MHUCIHUTHCS JIIPUIHUM TE€POEM
SIK TIPapoAMTEIbKa JKIHOYOTO Hayalia, O0Opa3HOI EMaHAIli€l0 SKOTO
BHCTYIIA€, 3a3BHYai, MOJIOJa XXiHKa, AiBUMHA — "Henompiono i wui
bape, ni moou / [lna ouetr uu ninii naeya... | Illo € euwe ¢ mamepi-
npupoou / 3a oue oOosipauee oisua?" (Josruit, 2009¢, c. 466), —
0aunMo, 110 3anuTanbHa KOHCTpYKUis "[Lfo € guwe..." y IMTOBaHUX
PAIAKAX MOCHITIOE PEIPE3CHTAIII0 BiIIIOBITHOTO MOTHBY.

3BepTac Ha cebe yBary meBHe aBTOPChKE PO3IIMPEHHS acOI[iaTHBHO-
CMHCJIOBOTO TIOJISI PO3TJIANAHOTO €JIeMEHTa — Tak, o0pa3 marepi-
TIPUPOIN B JMEAKMX TEKCTaX HaOyBae MOJATKOBUX QYHKITIHHAX
XapaKTepUCTUK, LIJIKOM BIIMIHHMX BiJ TpaguuiiHUX. 30Kpema, y
noesii "KuTTs — okeaH Hapoa:KeHb i cMepTell” Nipu4HUI TEpoii,
TIPUITYCKAIOYH Ha MHTH CBOIO "BHIINICTH" HAJIl NMPHUPOMOI0, HE JIHIIEC
BTpadae i CHpUSHHS Ta MATPUMKY, a i OIMHHSIETHCS TIepe] 3arPO30k0
3HHIMIEHHS — YUTAaeMO: "I KO A CUIKYloCcy nocmagumu cebe HAo
nerw, / Ilpupooa-mamu beszoicanvno eousae mene. / A 1 nagimo i He
suaro npo ye'' (Hosruii, 2009d, c.26). Sk Gaunmo, CMHUCIOBUI
€IeMEHT 'Ta, fIKa aCOUIIETHCH 3 NMPHUPOAOI0' B AHATI30BAHOMY
KOHTEKCTI JOITOBHIOETHCSI MOTHBOM 3HHUIIECHHS, CMEpPTI Ta 3aruber,
eKCIUTIKOBaHUMH BepOaTHBOM "'6busac".
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CwmucnoBa pemnpesentauist konuenty MATU 'ra, sika BHUKOHY€
couiaabHy poJab Jpy:kMHH |y moetnuHid MoBi O. JloBroro
MpeacTaBieHa CYpSOHUMH CIIONYKaMu ciiB "Oamwvko i mamu" Ta
iXHIMH BapiaHTaMH, a TaKOXX IIOEJHAHHSIM Ha piBHI cTpodu Uu
pedeHHs JnekceMm mamu” Ta "Oamwxo". Ha Hamy mayMKy, Taki
0COOTMBOCTI BUKOPUCTAHHS MOBHHUX OJWHHIIF MOXKYTh CBITIUTH IIPO
Te, M0 JUIS JIIPUYHOrO Teposi MoeTa 3rajaHi JIBi COIlialibHI poJi
ICHYIOTb Y TICHOMY HEPO3PMBHOMY 3B'SI3Ky SK JABI PiBHOBENIHKI
BEIIMYMHHU y WOTO XYHAOKHBROMY MIKPOKOCMI, MOpiBHANAMO: "I 2010C
yucmuii 3a nopie / Teue 3 npouunenoi xamu. / Tam é6amoko c i ¢ we
mamu, / I s iwe mam 6u 6ymu mie..." (Josruii, 2009¢, c. 264), —
0auynMo  300pake€HHs  IOWJIIYHOTO  JIOKYCy, EKCIUIIKOBaHOTO
JieKceMoro 'xama", oCHOBOI sikoro € 0arbku. Cakpaiizailisi JIOKyCy
MTOCHITIOETHCSL  TONaTKOBUM BBEACHHAM JIEKCEMH ''BUCOYIHL' Ta
XYIOKHBO-TIOSTHYHAM 300paKEHHSIM HEMOXKJIUBOCTI JIJIST JTIPUIHOTO
repost mocsrtH ii (Ta esice necuna dopocmu / Meni 0o moi eucouuni,
/ lle s xoaucw i Oe 1 nuni, / I 0e Haod iunicmio Xpecmu — TaM camo), —
napajieibHO 13 Ccakpali3ali€lo eKCIUTIKYETbCS HACKPI3HHMA JUIs
MMOSTUYHUX TEKCTIB aBTOpa MOTHUB BiIXOAy OaThKIiB y BIYHICTB, IIIO,
BJIACHE, XYJO0XKHBO TOCWIIOE BHSB CaKpalbHOCTI ¥ HEIOCSKHOCTI
JUTSL TIPUYHOTO T€POS BiIIIOBITHOTO JIOKYCY.

KonuenTyanbHy o3HaKy 'Ta, sIka acoUiIOETHCS 3 Mpamero’,
pENpPe3CHTOBaHY BIAMOBIAHUM CMHCIOBHM KOMIIOHCHTOM, Yy TIO€-
THYHIH MOBI aBTOpa BHPAXKEHO KOHTEKCTYAIBHUM ITOETHAHHSIM
nexceMu "mamuy" abo TMOXiTHUX Bim Hel (MamepuncoKkull, Mamepun)
Ta MOBHHX OJWHWIIF Ha TIO3HAYCHHsI aTpuOyTiB (mpydoniobha,
cmomiene, 0e3COHHA, MO30]IbHO) YU Pealiii, CEeMaHTHYHO acCOIlilio-
BaHUX 13 00pa3oM mpalli Ta BaXKOI POOOTH (pyKu, HAMOMIEHICMb,
nim). Ha Hamy pmymKy, HaWOImBIn SICKpaBO 3rajlaHa O3HaKa
BHABISIETHCS y moe3ii "MaTepun Bipm', 1e MOXEMO MPOCTEKUTH
JOJTATKOBY AaKTyalli3allifo KOMIIOHEHTIB 'Ta, fIKa € JAYXOBHHM
HACTAaBHUKOM/aBTOpUTETOM' (JIekceMa "noguansuo™), 'Ta, AKa €
HAWBHIIOKW MiHHICTIO'  (JIeKCeMU-akTyamizaTopu moaumucs',
"cragumu'), a TaKOXK 'Ta, IO AA€ )KUTTHA' (IIpOlleCyaTbHUNA BepOaTHB
"niosooumu'), nopisHsiiMo: "Biobunuce oymu i 6e3conni noui / Ha
MamepurcbKim cmomaenim uvoni. / Monimoca, nodu, Ha closa
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npopoui / Ta cnaeme mamip Ha ceoiti 3emui. / bo auw it
Hamomaenicms neuanvra / Ilidsooume cepye, mino i cnosa. / I3 pyx
ii Mo30nbHO | nosuansHo / Pocmyms nmawama, xeimu i mpasa"
(Tosrwmit, 2009b, c. 347).

3ramana HaMHU BUIIE O3HAaKa 'Ta, AKA BUKOHYE COLIAJIbLHY POJib
CTOCOBHO JiTeil' peali3yeThcsi B aBTOPCHKUX KOHTEKCTax depes
aKTyaJTi3allit0o MUTIIEM HAPOJAHO-IIICCHHUX MOTHUBIB 13 TpaIuIliiHIMU
JUTst (POJTEKIIOPHOI TIOETUKU 00pa3aMu MaTepi, CHHA YU JOHBKH. Tak,
y Bipmi "O3epedyko” MaTH MUCITUTHCS JIIPUIHOIO TEPOIHEIO TICBHUM
"meH3opoM’, HAWBHUIIUM aBTOPUTETOM, SKHA Ja€ JO3BUT Ha
CTOCYHKH, TTPO IO CBIAYHTH YKUBAHHS Y 3BEpTaHHI 10 Matepi (TyT —
HEHbKM) BepOaTHBa B HAKa30BOMY CIocobi ''mycmu', mopiBHSAHMO:
"Ilycmu, Henvko, Ha 2oouny, / lloxu meminv 6cioou. / bo ece 'ono
mozo xaonuuny / Linyeamu 6yoy" (dosrui, 2009¢, c. 430). IleBHe
3HIKEHHs coIlianbHOi (yHKIII "maBaHHS TO3BOJIY Ha CTOCYHKH'
CIIOCTEPITAEMO B TEKCTOBIM Kopemslii oOpa3iB MaTepi Ta CHHA B
noe3ii "Hapoaumii motuB". VYixuBani BepOatuBu “guuuuia”,
“enamyna" 0e3 JIOAATKOBHX TPOLECYalbHUX JIEKCEM-MapKepiB
aKTHBHOI IiSUTBHOCTI B 300pakyBaHOMY CIICHApii MiATBEPIKYE
CKazaHe — MaTd Ui JIPHYHOTO Teposi TyT pajlie BHUCTYNaE B
irmocTaci OpagHUIll 9M HABITH JApyra — 3 HEIO MPOCTO IUTATHCS —
yutaeMo: "Buitwna mamu na nopie. 'nanyna: "Ou nenvro! / [le o
mu, cunky, sioutykae omaxy / capnenvky?" | "5 ¢ oonuni, mamo, 6ys.
Maiicmpysas / coninky. / Ili0 kanunoio enivimas, 0ymas —
nepeninky™" (Josruii, 2009c¢, c. 440).

Juckycisi i BACHOBKH

[IpoBeneHe nociiKeHHST 0COOIUBOCTEH BepOATLHOI perpe3cH-
taiii konmenty MATW B mnoerwuniii moBi Omekcis [loBroro
JIO3BOJISIE CTBEPJKYBATH, 110 O3HAYCHUU KOHIIENT PEaNi3yEThCS B
moe3ii aBTOpa NUIAXOM YBEIEHHS HH3KM XYyJOXKHIX 00pasiB, SKi
mpsMo abo depe3 acoriarii Ta KOHTEKCT EeKCIUIIKYIOTh WOTO.
30kpema, TOET, Y)KHBaKOUW JiekceMu "mama”, "mamu", "mamip" Ta
MPOCTi W CKJIAJICHI TOXiJHI BiJi HUX Ha 3pa3zok "wma", "mamouxa",
"ocinka-mamu”, "mamepuncokuii 1 MOAiIOHI, aKTyami3ye y CBimo-
MOCTI pelHITi€EHTa BiAMOBIAHUNA 00pa3, AKU KOHTEKCTYalIbHO IOCH-
JOEThCST BepOanizoBaHMMU aTpuOyTamu, (PYHKIISIMH YH acolia-
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TUBHO TOB'SI3aHMMH oOpasamMu Ta peamisMu. Sk 0auynMo 3 pPo3-
TIISJaHUX TI0€31H, MUTEIh MPAKTUYHO HE BUKOPUCTOBYE 13071hOBAHUX
HEHTpaIbHUX CIIOBOBXKUBAaHb — XYJIOXKHIA KOHTEKCT JIO3BOJISIE HOMY
peanizyBaTd B TOMY YH IHIIOMY TEKCTI 3a3HAYCHHHA KOHIIEIIT
UIIXOM aKTyalli3aril HOro OCHOBHUX aTpHOYTIB, MPEICTABICHUX Ha
JIEKCUYHOMY PiBHI MOBH CEMaHTUYHUMH KOMIIOHEHTaMH JIEKCEMU
"mamuy". 3 ornsamy Ha MPUPOIY MOSTHYHOTO TEKCTY Ta OCOOIUBOCTI
o0pa3Hoi Horo opranizauii, aBTop y OLIBLIOCTI BUMAIKIB y MeEXax
OTHOTO KOHTEKCTy peaji3ye OJHOYACHO KiJbKa CMHCIOBHX
€JIEMEHTIB, 110 J03BOJISIE TIOCHINTH XYAOXHINA BHSIB 00pa3y marepi,
peTPEe3eHTYIOYN OULTBIT TOYHO aKTYyaIbHICTHh IS JIIPUIHOTO TepOos
TuX a0o0 iHIMX HOro pHuc B KOXHIA KOHKPETHIM peamizaii.
Haii0inpm mommpeHuMu, Ha Hamy AyMKY, CJiJl BBaXKaTH Taki
o3naku kKoHIenty MATU: 'ta, sixka € beperuneto poxy/Hapomy', 'Ta,
10 Ja€ XKUTTS', 'Ta, IKa € ONMM3bKOI0/PiTHOIO0', 'Ta, SIKa aCOIIIOETHCS 3
baTpkiBmuHOIO', 'Ta, SKa MKIYETHCSA, 'Ta, KA ACOIUIOETHCA 3 TPH-
ponor', 'Ta, sika BUKOHYE COLIaJbHY pOJIb APYKHHH', 'Ta, sKa
€ IyXOBHHUM HACTaBHUKOM/aBTOPUTETOM', 'Ta, 5Ka aCOIIETHCS
3 mmparero’, 'Ta, siKka € HAWBHUIIOO ITIHHICTIO', 'Ta, sKa acOIIIOETHCS 3
IIJTAM CBITOM', 'Ta, SIKa aCOINIOETRCS 13 COBICTIO, a 'Ta, sIka BUKOHYE
COITIAJIBHY POJIb CTOCOBHO JIITCH'.

[lix wac mpoBeneHHS AOCTIIKEHHS HaMH Ha OOpa3HOMY piBHI
TEKCTy OyJI0 BHSABJIEHO aKTHBHY KOpEJILiI0 00pa3iB MaTepi Ta >KiHKH,
0 JIO3BOJIFJIO TIPUIYCTHTH HASBHICTH B3a€EMO3B'S3KY MK O3Haue-
HUMH KOHIIETITAMH B KapTHHI CBITY JIPUYHOTO T'epos Ta peaizallii B
Hili, IMOBIpHO, TIEBHOI i€epapXxigHOi Mojelni B3aemoxii. ToMy BBaXxaeMo
3a JIOIJILHE BUCBITIUTH OCOOJIMBOCTI 3a3HAYCHOT KOPEJIALIii HaIaTi.
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VERBALIZATION OF CONCEPT MOTHER
IN OLEKSII DOVHIY'S POETIC LANGUAGE

Background. Human knowledge about the environment exists in human
consciousness in the form of certain mental formations called concepts. The
concept MOTHER in the poetic worldview of the lyrical hero forms a
unique conceptual space, as it combines both numerous collective
traditional ideas and an individual author's interpretation of it. In the poetic
language, the specified concept is implemented by actualizing of its signs by
the semantic components of the lexeme "mother".

Topicality. The lexemes that denote the semantic components of the
lexeme "mother" act as a unique language material that reflects the
collective experience of humanity and ethnicity. In a poetic text, such units
are expressions of the author's style. Purpose: to characterize the
peculiarities of the linguistic explication of the concept MOTHER and
related signs and realities on the basis of Oleksii Dovhiy's poetic texts.
Task: to consider the grammatical, semantic, stylistic, individual-author's
characteristics of using the language units denoting the concept MOTHER,
its signs and images associated with them.

Methods: general scientific methods (descriptive with analysis and
synthesis, induction and deduction, classification and systematization); special
linguistic methods (conceptual analysis, lingual and poetic analysis).

Results. The article emphasizes the special role of verbalizers in the
display of various types of signs of the concept MOTHER in the poetic text.
On the basis of the language material, the most used actualizations of the
corresponding signs represented by the semantic components of the lexeme
"mother” were investigated. Explicative units of such components were
analyzed according to their grammatical and semantic-stylistic features.
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Itis stated in the study that the actualization of the concept MOTHER in
author's poetic language occurs due to the use of simple and complex noun
units and their derivatives, as well as due to the introduction of lexemes,
which in the context create artistic images associated with the
corresponding semantic components.

Conclusions. The author of the article substantiates the importance of
using lexemes denoted the semantic components of the lexeme "mother" in
the poetic text. The researcher emphasized the author's manner of
simultaneous actualization of several semantic components of the lexeme
"mother", which allows the poet to more accurately convey the assessment
and significance of the relevant realities in the worldview of the lyrical hero.

Keywords: mother, concept, symbol, sacral locus, linguistic worldview,
Oleksii Dovhiy's poetry.
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MOBHA PEIIPE3EHTALISI CAKPAJIBHOI'O Y 3BIPIII
I1. COPOKMU "JIICOBI IICA/IMH""

Beryn. Jlinesicmuune nompaxmyeanns kamez2opii caxpanbHo2o 6
XYOOJCHIX MeKCcmax € NOAnapaoueMaibHO HAYIOHATbHO-A8MOPCLKOIO
mooennio. Tloemuune MOBOMUCTIEHH PEETbEDHO OKPeCHoE KOHYenmyaJi-
3ayito  aKcionociuHux NoHAms, Oe 0yOb-AKi JeKceMu MOXNCYmb Ccmamu
ceManmuyHo Oauzbkumu. Slckpasum 3paskom  CAKpanbHUX NOemudHUx
mexcmie € 36ipka II. Copoxu "Jlicogi ncammu". Axmyanvuicms Oociui-
0JiCEeHHA MOBHOI penpe3eHmayii CakpaibHO20 y MEOPHOCMi CYYACHO20
VKPAiHCbK020 NUCbMEHHUKA 3YMOBIEHA MAL000CTIONCEHICMIO 11020 MeKCmis
Ma MOOenoe HO8Y hOPMY NIZHAHHS CAKPATLHOZO.

Metoau. byno suxkopucmano maxi Memoou: KOHYenmyanbHo20 ananizy,
wWo nepedbauae MoOento8aHHs I ONUC KOHYEenmig, KOHMEeKCMYAalbHO-
CUMYamueHo20 ma KOMNOHEHMHO20 aHANi3i8 — O 3'CY8anHa ceMaHmMuKu
KOHYenmyanizoeanux oopasis.

Pesyawstatu. ¥V x00i docniosxcenus 6yno poszensnymo xonyenmu “sipa”,
"bo2" ma "monumea", saxki cayeyrome AKpAGUMU penpe3eHmMAHmMAaAMU
CaKpanbHo2o 8 auanizosamiti 30ipyi. 3'Ac08aHO, WO KOHYENMYANi308aHi
NOHAMMA CMBOPIOIOMb CAKPATbHO-MUCIEYbKULL NpOCMip noesii, Mooeno-
Uy cmucioge HanosHenus mekcmig. Koenimueno 6acamocpannumu
nocmatroms Kouyenmu "gipa" ma "morumaea", axi po3koo0osyromscs He auuLe
yepe3 OOHOUMEHHI JleKceMu, a U 3a608KU [HWUM MOGHUM 3ACOOAM.
Ipoananizosanuii  konyenm "boe" y noemuunux mexcmax YinicHoO
OKpecnoemvbcsl 3a805KU MPbOM CEMAHMUYHUM KOMNOHEHMAM, yepe3 AKI
peanizyromvca yaenenns npo boea-Teopys, boea-’Kummedaeys i boea-
Cnacumens. Bcmanogneno, uwo xy00icHb0-CMUCIO8A CIMPYKMYPA CAKPAIb-
Hoeo y 30ipyi I1. Copoxu Hadinena enympiuHbo10 CuHepeemuKoio, a 6iomax,
€ IH2B0MEHMANILHOIO CKIAO080I0 NOeMUYHOT OiliCHOCI.

© INaBarok Ipuna, 2025
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BucnoBku. Mosna penpezenmayiss cakpanvnoeo y 360ipyi I1. Copoxu
"Jlicosi ncammu" € 6azamoacnekmHorw CUCMeMOor HOeMUYHO20 MOB0-
mucnenns. Hominamueni nois mpvbox OYiHHO 3a0apEIeHUX KOHYenmie:
“gipa", "boe" ma “morumea" — micmamb uUCIeHHI KOHOHAMUGHI
HaWapysans, sKi KOHCMPYIOIOMb CEMAHMUYHULL NPOCMIP CAKPAILHO20 8
XYOOIUCHIX MEKCAx asmopa.

KuarouoBi cinoBa: caxpanvruu, konyenm, I1. Copoka, "Jlicosi ncarmu”,
boe, sipa, monumea.

Beryn

[Tomyk IIHHICHUX TOHATH y XYAOKHBOMY TEKCTI YK€ HE OJHE
TECATHIITTS MIKaBUTh HAYKOBIIIB. [loeTndaHa MIACHICTh MOJIEITIOE KOH-
LEHTPOBAaHUI BHSB €THOKYJBbTYPHHUX KaTeropii, mo pa3oMm 3 aBTOp-
CBKUM CBITOOQUEHHSM DO3IIMPIOE CEMaHTHYHY MapagurMy TEKCTY.
OueBuHO, MIO CaKpaJIbHUA JIHTBOIIPOCTIP SIK CHCTEMa 0OPa3HOTO
MUCJICHHS TIPE3EHTYE He JIAIe BHYTPIIIHIA CBIT MMChMEHHHKA, a W
BIJITBOPIOE B3a€MOCTOCYHKH JIIOJWHU 1 CBiTy, JronuHu 1 bora,
JIIOAMHY | JTIOUHM Ta € OL[IHHO MapKOBaHHM.

KonuenTyanizawisi cakpajJbHOTO B aBTOPCHKOMY MOBOMUCIICHHI €
BKJTUBOIO MPOOJIEMOI0 KOTHITHBHOI JIIHTBICTUKH, a TIPO KOHIICTITH B
XyIOXHI MOBiI ciymHO 3ayBakuB B. KoHOHEHKO, CTBepKyroUw,
110 BOHU "TIOB'SI3aHi 31 CBITOM KyJIbTYpHY W LUBLII3Alil, B TOMY YHCITi
€THKH W MOpai, Ta CTBOPIOIOTH TOH mmap MeTadi3uKu i CyMillleHOCTi
pu 30epeXeHHi iHBapiaHTa, KU BXOAUTh y XyAOXKHIA AUCKYypC HE
JIMIIEe SK HOro HEBIA'€MHUNM €JEMEHT, ajle W SK KOMIIOHEHT
dopmyBanHs, camoro icHyBaHHs Tekcty' (Kononenko, 2004, c. 20).
SKmo MoBa Hae Mpo cakpajbHY JIEKCHKY, TO BapTO 3ayBaXKUTH, 110
OCHOBHUMH JDKepenamu 1ii (opMyBaHHS 31e0imbmoro OyayTh
HaI[lOHAJTbHO-OCOONCTICHI TOHATTS, $Ki dYepe3 KYyJIbTypHUH KO
MHUHYJIOTO Ta aBTOPCHKY IIOETHYHY a0OCTparoBaHICTh Ha0YBalOTh
OHOBJICHMX KOHOTaIliil. XyIOXHIH TEKCT CTa€ KaHOHIYHUM TIPOC-
TOpPOM, a KOXKHA JIEKCEMa — IIPEAMETHO-ECTETUIHNM 00pa3oM.

3arajgoM s MITICHOTO OCMHCIIEHHS TBOPYOCTI NMHCHMEHHWKA
JIOPEYHO 3BEPTATHUCS JI0 KaTEropil cakpaibHOro, 00 came 3aBIsIKU ii
aHaJTi3y BIAETHCS Mi3HATH MOAAJIBHICTh 3HAYYIIOCTI HAMCAHOTO M,
OUYEBUIHO, TIPOCTEKUTH aMOIBaIGHTHICTH 1i€i kareropii. OTox, Xxo4a
MOHATTSI CAaKPAJIBHOI'O BUPAXA€EThCI B MHOXXMHHHUX (GopMmax 1 He
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3aBX/IM BiATIOBiIA€ OHOMY BH3HAYEHHIO, a IOr0 BHSBH MOXYTh SIK
"ocBsiayBaTHCA'', TaK 1 "OMOTaHIOBATHCS , MPOTE HE3MIHHUM 3aJIH-
MIAEThCS JOCHIAHWIBKUAN 1HTEpeC M0 HbOro. SICKpaBi 3pa3ku
CakpalbHUX TEKCTiB JeMoHcTpye TBOpuictb [lerpa Copoxu, Bimo-
MOTO CY4acHOTO YKpaiHCBKOTO MHCBMEHHHUKA, aBTOPA MOETUYHUX Ta
MIPO30BUX TBOPIB, JITEpaTypPO3HABIA, PEAAKTOPA, BHIABIIA. 3 OTIIATY
Ha Te, IO aKCIOJOTIYHO MapKoBaHa TO€3is 3AeOiIBIIOro po3-
TIISAA€ThCS JIOKAJbHO, a Y BHUIAJAKY 3a3HAY€HOr0 aBTOpa — Mallo-
JOCIIPKEHA, TO aKTYaJIbHICTh aHaJi3y € LiJIKOM 3aKOHOMIPHOIO.

3a3HauynMO, IO MOCITIKEHHS OCOONHMBOCTEH BepOamizartii
cakpansHoro B 30ipui Ilerpa Copokm "JlicoBi mcamMu” TpOEKTye
HOBHH TOTJISIT Ha TOETHYHI TEKCTH aBTOpa Kpi3b MpH3MY
JIHTBICTHYHOI KOTHITOJIOTII, a 3BiJick ¥ Ha yKpaiHCBKY JIITEpaTypy
kiamg XX — mouatky XXI cr.

Ananiz ocmanuix oOocnioycenv i nyonikauyiiu. CakpanbHe B
XYAO)KHBOMY TEKCTI € TIOTYKHHM KOHIICTITYalbHUM BasKEJIEM.
HaiinpiOnimmi netani MOXXyTh MICTUTH B c00i OaraToacmekTHi Bi3ii, y
SIKUX TIPOCTEXYETHCS HE IMIIE TOETHYHICTh, a ¥ iH(hopMariiiHa
JOCTOBIPHICT TPO CBiT. 31e0LITBIIOT0 aBTOP HAIMOBHIOE TEKCT
TaKAMH JIEKCEMaMH, SIKi YiTKO MepelaloTh MEHTaIbHO-CBITOTIISIHI
BUMIpH JKUTTS 3arajioM 1 0COOMCTI LIHHOCTI 30KpeMa.

B ykpaiHCbKOMYy MOBO3HABCTBI YMMaJI0 HAyKOBIIB 3aiiMa€ThCs
BHBUYEHHSIM PI3HOMAaHITHUX TPOSBIB CaKpaJbHOTO B XYAOXKHBOMY
Tekcti. Moro crymitoBamu y cBoix mpamsx T. BinpumHchKa,
I. Haburosuu, T.Kocmena, B.Kononenko, K. 'onoGopoasko,
I1. Manpki, H. IligmyOna Ta iHmi. 3me0inpmioro yci TOCIiAHHKH
MOTO/DKYIOTBCS, IO CaKpajJbHE HE 3aBKAM BIJIIOBIAE TMOHSTTIO
CBSITOCTi, a JOBOJI YacTo BOHO O0'€KTUBY€ MPOTHIICKHI Xapak-
tepuctuku. OnHak, sk 3a3Hadae P. Karoa, BOHO 3anmumiaeTbcs TUM,
10 BUKJIMKA€E moBary, nodoroBanus i noipy (Karoa, 2003, c. 173).
OdeBHIHO, IO ¥ Y BIAMOBITHOMY TMPOIIAPKY JIGKCHKH MOOYTYIOThH
YHIBEpCaIbHI KaTeropii, MeTOl0 SIKUX € aKyMyJIIOBaTH JTyXOBHY
KyJNbTYpY HapoJy, iIeHHO-CBITOTIISIHI MOTJISIN MUTISL HA Ti UM 1HII
peami. LliakoM CIOymiHUMH B I[bOMY IIIaHI BBaXaEMO CJIOBA
1. HaburoBnya mpo cakpajbHy KaTeropilo, sika B XyJI0)KHBOMY TEKCT1
"mpencrasisie i BUpaxae OyTTsa-y-cBiti" mroauau (Hadurosuy, 2008,
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c. 14). Lle MipKyBaHHsI HAIITOBXYE Ha ITyMKY PO T€, IO CaKpaibHi
HOMIHAIli B aBTOPCHKUX TBOpaX CTBOPIOIOTH OCOOJIMBHM TPOCTIp
OyTTs, SKWUH € YHIKQIBHHM SBUIIEM, Ta 30epiraioTb B co0i
CTHOKYJIbTYpHI BEIMYMHHM, II€BHY pEJIiridHicTe abo BiArOMiH
cydacHocTti. 3a cnoBamu T. BibuMHCEKO1, cakpaibHe — 1€ TaKOX i
"IeBHA CUCTEeMa CBAICHHUX 00pa3i” (BinpunHceka, 2008, ¢. 136), a
akciojoriyao 3abapBieHi JIeKCeMH IOTPIOHO pO3IIIAIaTH Kpi3b
MpU3MYy MOBHOI 0COOMCTOCTI aBTOpa. SIKIIIO OBEPHYTHUCS IO MTOCTATi
I1. Copoku, TO, OE€3CyMHIBHO, IO Me€peA HaM{ IICAIMOCIiBElb,
MIPEICTABHUK IMOETHYHOI BipH, y TBOPYOCTI SKOTO pealli3yeThCs
HacaMIiepe] peiiriiHa mpupoa CaKkpabHOTO.

Texctu I1. Copoku 3acBiI4yIOTh CBOEPIAHY €CTETUYHY KOMYHiKa-
LiI0 aBTOpa 31 CBITOM. MUTeLb NparHe 30CEPEAUTUCS Ha BAKIMBHX
acmeKTax J>KHUTTS, Mi3HATH HOTo 1 mepemaTd MOCBiA undTady. AHaii-
3YIOYM TBOPH NMMCHMEHHWKA, BiIUyBa€l 0COONMBI TOUYTTsI, TIOB'sI3aHi,
Ha TyMKy T. BilbYMHCHKOI, 3 BHYTPIIIHBOIO BiBEPTICTIO, BIAKPUTICTIO
Ta nmpictio aBropa (BumpumHchka, & Binbumncbkuii, 2022, c. 43).
I1. Copoxka omucye Te, y MO BipHUTH, a BiATaK, CTBOPIOE CaKPaTbLHHUMA
BHMip XHUBOro OorocmimkyBaHHsS. CaMm e aBTOp 3a3HayaB, IO
"JKOJICH MUChbMEHHUK, HABITh TeHIAIILHUH, 3p03YMi0O, HE CIPOMOXK-
HUI 3Maratucs 3 TUM, XTO TBOPUTb JIFOJACHKI JIOJi, TOMY HaIOIiIb-
Hillle HIYOTO HE BUTaTyBaTH, a BijuaepkamoaTy xutts (Copoka, 2019,
c. 256). 3arajbHONIOACHKI PEMIHICIEHII € OCHOBOI TBOPYOCTI
MUCbMEHHHKA, B IKii BUKPHCTAIII30BYEThCA (iTocodchKe po3yMiHHS
OyTT4 Ha TJIi 0COOMCTOTO JOCBIAY Ta HAPOAHOT KYJIBTYpH.

Sk OGaummo, yxe Ha3Ba 30ipku "JlicoBi mcammu” HamineHa
eKcripeci€to, 00 MHMOBUIRHO CHPSIMOBYE Ha IHTEPTEKCTyalbHE
TIIyMaueHHs Kpi3b MPU3MY CTapOo3aBiTHHX TEKCTIB. | He AMBHO, 60 /10
ncanMoBoi JpWKKM B pisHUX Moauikamisx 3BepTanocs Oarato
MUTLIB. B yKkpaiHCbKOMY JiTE€paTypO3HABCTI HaBiTh PO3IIIAIAIOTH
MOHATTS ''cakpaNbHUH mcainoM’ 1 "TiTepaTypHH TcaloMm’” SK JBa
camocrTiiHi xkaHpoi yrBopenus (Horapi, 2009, c. 8). Illomo moBo-
3HAaBCTBA, TO TAKUH MO Ja€ 3MOTY TPOCTEKUTH MOTUPIKAIIiO
peuentii mcaiama i Horo BTOpUHHOI HOMiHAIII.

Memoro ctaTTi € HOCHiOUTH CHerudiky MOBHOI 00'€KTHBAIil
cakpanbHOoro B moetnuHi 30ipti I1. Copoxu "JlicoBi mcammu'.
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PesynbTaTn

OcHoBHA yBara B JOCHTIKyBaHIH 30ipIli CKOHIICHTpOBaHa Ha
OCMHCIICHHI JKUTTS JIIOJUHH. ABTOp HaMaraeTbcs 3pO3YyMITH CYT-
HICTh MPaBAUBUX I[IHHOCTEH 1 TOMY 3BEpTa€ yBary Ha icTopiocodch-
KWl CEHC CBITY, CTBOPIOIOYH CaKpajIbHO-MUCTELBKUI MIPOCTip moesii.
Y 30ipmi TPOCTEeXKYEThCS ITyXOBHE MITHECEHHS, YTBEPIKCHHS
cB00O10TIO0CTBA SIK BOKJIMBOTO YWHHHKA XPHCTHSHCTBA. Y Tepen-
MOBI caM aBTOp 3a3Hayae: "...MparHys, 00 y MOIX Bipliax 3Bydaja
CBiTJIa NITYprifiHiCTh, SKY BiAYYBA€ll IyIIEI0, KOJW BXOIUII Ti
kpouu nepeB” (Copoka, 2012, c.3). Came TOMy 3HIA€THCS, IO
MHTCIb HE PO3MIPKOBYE HaJ CaKpaJIbHHM, HE IOyKae HoOro, a
MPE3eHTYE 1HAUBILyaJbHy MOJENb CBITY, BUKOPHUCTOBYIOUH KOH-
LIENTya i30BaHi MOHATTS Ta 00pa3u. lepapxis IIHHOCTEH y CIIOBECHO-
MOSTHYHUH CIOCiO penpe3eHTOBaHA IEBHUMH KOHLENTAMH Ta
MIpoMapKoBaHa pi3HOMaHITHIMH HOMEHAMHU.

3ayBakxuMoO, 1[0 KOTHITHBHO OaraTorpanHuM y 36ipmi "Jlicosi
ncanMu'' mocTtae KOHHENT 6ipa. DeHOMEeH CTPYKTYypHOI MOoOymOBH
BKa3aHOTO KOHIIETITYaJIi30BaHOTO MOHSATTS MOJATaE€ B XyJOXKHBO-
00pa3HOMY OCMHCIEHHI, SIK€ pPO3IIH(PPOBYETHCS HE IUIIEC dYepes
OTHOWMEHHY JIeKCeMy, a W 3aBISKMA I1HIIMM MOBHUM 3aco0am.
VY noernuniii cemantuii [1. Copoku 4iTko MpeacTaBieHi KOHTEKCTH,
10 3aCBIAYYIOTH OLIiHHI MO3HAYEHHS aBTOPCHKOI Bipu: "Tym € yce:
oxcunnux i 2opixu, | I exce y mpasni | smopwku i cmopaci. | Ta aic
He nuwe 0nst ouetl i émixu, | A i onsa cnacinns eiunoil oyui™ (Copoka,
2012, c. 13). V uux psakax BTUTIOETHCS JyMKa, IO PKEPEIIOM KUTTSI
€ JIic, i caMe BiH HAIlOBHIOE JIFOJIMHY HEOOXiTHUMH 3HAHHSIMH 33715
30epekeHHsT BIYHOTO CTOKOI0. JlekceMa zic € OIHUM 13 pernpe3eH-
TaHTIB KOHLENTY 8ipd, OAyXOTBOPEHHM MOHSTTSAM, 3aBISKU SIKOMY
pearnizyeTbCcsl aBTOPCHKHI KaHOH MOJIMTOBHO-BEIHMYAIBHOI IMMOE3ii:
"Ane na zemni mit paii — ye aic" (Copoka, 2012, ¢. 38). IIpoctoposi
mapaMeTpy Ta CBITOTISAHI BuUMipH moeTudHuX TekcTiB I1. Copokn
3YMOBITIOIOTH PO3YMIHHS BipH K iawiil ®utts: "/le pocu npuzycni i
winueyyi | I conyem necnuma imna, | le 6ci mu oonaxosi yuni — |
Jlroouna, nucuys, 60xcona” (Copoka, 2012, c¢. 19). Jlic € Micuem
MEPEeOIiHKA Miclsl caMoOi JIIOAWHH, HOBOIO MEPCICKTHBOIO IS
nopATyHky ii gyuii: “le owcumu 6e3 nicni nesmoea, | [le xoosme
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eimpu i dowi. | I 0e dopocmamu 0o Boea | Tax dobpe ycaxii oywi"
(Copoka, 2012, ¢c. 19).

Y nmocmimkenni B. Kononenka "KoHIlenTy ykpaiHCBKOTO I¥IC-
Kypey' 3HaxoauMo KBamiikalilo Bipu K Takoi, IO 3aCHOBaHAa Ha
JOCBifl, Ha moTpedax, abo sk Bipu B aBToputeT (Kononenko, 2004,
c. 100). Sk G6aummo, HE iCHy€ €IMHOTO BH3HAUEHHS BipH, IMO3asIK
BOHA TI03HAYa€ 1HBapiaHTHI TyMKH 1 He 3aBXIHU TMOB's13aHa 31 cheporo
3HaHHs. CeMaHTHYHE HAlOBHEHHS CTBOPIOE JIIOAMHA — HOCIH
cBiTorsiiauX imeaniB. Y 30ipui [1. Copoku KOHIIETIT 8ipa MOJIEIIO-
€TBCS KPi3h XPUCTHSAHCHKHNA CBITOTIISAN, A€ aOCOMOTH3AIlE € bor i
BIMIOBITHO BCE € MOTO TBOPIHHSAM, 30KpeMa i mpupoda. Yci moesil
MPOMHSATI JTIFOOOB'T0, & JICKCEMH Jiic, 20pixu, TWUHA, MEMenUuK, ny2ay,
Muwia i ToJ. TPOEKTYIOTh OOXKHH CBIT, Y SIKOMY IparHe HaOyTHCS
aBrop: "JJobpe 6 yvomy ececeimi I'ocnoonvomy | 3numucs dywero 3
yeima l I 6iduymu, wo 6e3 meoco noouxy | [losnoi  eapmonii
nema" (Copoka, 2012, c. 39).

3a OiONIHMMU TIyMayeHHSIMH, Bipa — JKEpeso 1 IEeHTP yChOro
pemirifinoro xutTs (Cnos. 6i6:., 6oroci., 1996, c. 145). 3Baxatoun
Ha MOBHE BUPa)KCHHS KOHIICTITY 6ipd, MOXKHA 3pOOUTH BUCHOBOK, IO
ABTOP HAJISKUTH J0 "'TUX, XTO BIPUTh'", TOMY TaK BIICBHCHO JMBHUTHCS
B MaiiOyTHe. Haramaemo, o XpUCTHSHY BipATh y 0€3CMEpTHY AYILY
JOUHM, sIKa TICIIA CMEpTi Tila moBepTaeTbes no bora: "I nopox
nosepHemsbCs y 3eMir, 36I0KU 6346cs, a 0yx 8idiide 0o boea, wo
tioeo Bin das" (Ilpom 12:7). Taki x 3acaju CIOBiyE Y CBOIX MOE3isX
i Il Copoka, HaNOBHIOYHM JIEKCEMH  altO3isIMH,  a 3BiJICH
BUKPHUCTATI30BYEThCS TyXOBHE SIJIPO KOHIENTY Gipa, IO, 3aBISIKH
psAAy HOMIHAIl, cTae HOro apxeTWmHOW CKiIamoBow. llepkoBHe
BUCHHSI aBTOP XYAOXKHBO TpaHchopmye, 30epiralodu mpu LbOMY
TIEPBUHHE aKCIOJIOTIUuHE HAMOBHEHHS, mop.: "[lJo i3 moeo, wo 6ys
xoauce nmaxom, / Axwo mpeba cmasamu npaxom?" (Copoka, 2012,
c. 30); "Xait ne maxe eenuxe ouso, / Ta nasimob Oenvb abo nieows, /
Ipoosicumu 3inxo i wacauso, — / Lle kurwoy, / wo siunicms 004uHs"
(Copoxka, 2012, c. 48); "Boocum crosom cmeopeni yci mu, / Boorce
cnoso posymitoms eci’ (Copoka, 2012, ¢.54); "Tax ye 6yn0 npu
comeopeni ceimy / Tax eono onecwy" (Copoka, 2012, c. 59).
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VY KoHUENTi 6ipa 3aKyMyJIbOBaHI BHYTpIIIHI iHTEHLIi, SKi depes3
MO3UTHBHO MAapKOBaHI JIEKCEMH IIOMITHO JIONIOBHIOIOTH MOETHYHE
MOBOMUCJICHHS THChMEHHUKA, SK-0T: Oywa. "llJo dywa wyxae 6
yvomy aici?" (Copoka, 2012, c. 41), mobos: "llobu ys mobos i 6
nosaceimmi / Myuuna, | nanuna /i ysina" (Copoxa, 2012, c. 44), pati:
"He gionimaii 6 mene, booice, yetl paii, / Il{o s cobi maw" (Copoka,
2012, c. 70), nebo: "Ile nebo nicy — 6ykis i aauyb, — / ki 6e3 Hbo20
ne oyau 6 napooom™ (Copoka, 2012, c¢.27). Bouu mimgicHo mepe-
JAI0Th XYA0KHBO-CMUCIIOBY CTPYKTYPY KOHLENTYalli30BaHOTO TO-
HATTS 8ipa, SIKe KOHOTYE YKUTTECTBEPAHICTD 1 3amepedye (hopMatim.
Bapro 3a3HaunTH, 10 JEKCEMH Ha TMO3HAYEHHS MPHUPOIU Ta Ti, SKi
TSOKIIOTH 710 0i0nei3MiB, ceMaHTUYHO ONM3bKi, a iXHE aBTOPCHKE
MOTPAKTYBaHHS BiJKPHBAa€ HOBI MEPCHEKTHBU peNpe3eHTalil
nociimkyBaroro konrenty. II. Copoka omoeTn3oBye TeONOTiuHy
TPaJAHIlif0, CTBOPIOIOYN e(eKT CBITOCTi, TOMY KOHIIENT gipa B 30ipIIi
"Jlicoi mcanmu" po3mMMU(GPOBYETbCS TOCTYNMOBO 1 TOCTIHHO
Oamancye Mik aymkoro Ta Oyrrsim. Came 3 Bipol TOB's3aHa
camoineHTH]IKaIlis aBTOpa.

SlckpaBUM penpe3eHTaHTOM CaKpalbHOTO B aHATI30BaHii 30ipIii €
KOHIIENT boe, Mo3HaueHUH OTHOWMEHHOIO JIEKCEMOIO, PiAIle CIOBOM
T'ocnoow. BinnoBifHi TEOHIMH Y MOETUYHOMY Te3aypyci € oceplsMm
AKCIOJIOTIYHOTO BHpPaXEHHS MOBHHX OJMHHIlb. 3ayBaKUMO, IO
KOHIENT bhoe € yHiBepcallbHUM U1l 0araTbOX HapoOJiB, a BiATaK,
3HAXO/JUTh BHUPAXECHHS B aBTOPCHKi TBOPYOCTI B Pi3HUX JIIHTBO-
KyJNbTypax, Jie, IPOTe, Ma€ HEOAHAKOBE CMHUCIIOBE HAIIOBHEHHS, IO
3yMOBJICHO JIIHFBOMEHTAJIbHUMH €THIYHUMHU OCOOJNMBOCTSIMH Ta
ABTOPCBKUMHU peQuUIeKCisIMA, AKi OKPECTIOTh chepy ITyXOBHOTO
JKUTTS MUTLIB.

[Mocayrosytouncy nekcemamu boe abo [ocnoow, I1. Copoka
MOJIENIIOE  TIHCHICTh, $KAa HACKPi3b MPOHH3aHA XPUCTHSIHCHKUMHU
yecHoTamu. HeoOximHO BKaszaTu Ha Te, M0 KOHIeNT hoe y 30ipi
"JlicoBi mcanmu'' BMimIye B co01 TpH CEMaHTHYHI KOMIIOHEHTH, Yepe3
K1 eKCILTIKYIOThCS YsiBJIeHHS Tipo bora-Teopus, bora-Kurrenasus i
Bora-Cnacurensi.

AHaI3YI09H XyI0)KHBO-CMHCIOBY CTPYKTYpy TEKCTIB, CIIOCTe-
piraeMo, sIK aBTOp YCaMITHIOETBCSA B T0e3ii, mo0 3a10BinbHNTH bora:
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"Tax nuwy, sik boe noxnas na oywy, / s cepOeyn, / a He yepcmeux
ymig" (Copoxka, 2012, c. 6). OcobnrBa METUTATUBHICTH TIEPETBOPIOE
3BUYANHY OyJEHHICTh HA CBSTO, NMPH IIOMY 30€pIiraeThCs MPOCTOTa
aBTOPCHKOTO MOBOMHMCJICHHS. BiguyTTsi rapMOHii B KOHTEKCTI moe3ii
JOCATAEThCA uepes JiekceMy boe: "V my mums oywia mosi Hemiainua /
Bnana neped ousom na xonina. / 3nuxia 31u6o010 nagiana mpusoea /
136aenys — cmorw 6 maticmepui boea, / e 3 kpacu, eapmonii i
ceimna/ Teopumwvcs eenuxa mauna nima" (Copoka, 2012, c. 33).
3ayBaXMMO TaKOX, IO BUKOPHCTaHHS HOMiHawii boe 3abesmedye
1 BIQIyTTS KaHOHIYHOCTI, KONMW TapadpacTHyHi MOHATTS, 3aBISKU
KOHOTATHBHUM  HAIIAPYBaHHSAM,  CTalOTh  KOHIICNTYaJIbHUM
MPOIIAPKOM MOBH.

omo apyroro ckiagHuKka KoHUenty boe, nop'a3anoro 3 borom-
XKurrenasnem, TO B IIbOMY BHIAJAKY MPOCTSIKYEThCS HEWMOBIpHA
MPOHUKJIMBICTh JIIPUYHOTO Teposi. ABTOpP y MOETHYHHHA CIIOCIO
penbeHO AeKIapye JKUTTECTBEpAHY Bipy, ska #ae Bin bora.
I1. Copoka TMOBHICTIO 3MMBAETHCA 3 JIPUYHUM TEPOEM, TOMY
MHMOBIUIBHO 3'SIBISIFOTHCS aOPUCTHYHI MOHOJIOTH aBTOpa: ''Buopa
max auno Hecamosumo, / Myuunu nag'aznuei oymxu. / Buopa Oinvuie
He xominoce oxcumu, / A cvoeooui, Booce, — / nasnaxu' (Copoka,
2012, ¢.49). Y moeTMYHUX TEKCTaX OO0'EKTUBYETHCS IyMKa IPO
"BcroaucymHicTs ['ocriona, mpote sikmio bor-TBopens mapye KutTs
moanHl, To bor-XKurregasens HanmoBHIOE HOro 3MicToM. Y 3arajb-
HOMY KOHTEKCTI 30ipku uepe3 JiekceMy bHoz BHKPHCTANi30BYEThCS
¢inocodpcrkuit croci6 BimHaiTH cebe, TOOTO BiIOYBaeThCS CBOE-
piHe HaHW3YBaHHS JYMOK, HAITOBHEHHUX He JuIIe 0i0iiHHUMEI Hapa-
TABaMH, a W BIIACHOIO TMEPEOI[iHKO JKUTTS. (OYeBHIHO, Taki
OXYJOKHEH1 Te3H 3acBiTUyIOTh HEMOXWUTHY Bipy B bora i BomHouac
JyXOBHE CTaHOBJCHHs ocoou: "/le owcumu 6e3 nichi nesmoea, / /e
xo0smb gimpu i oowi. / I 0e dopocmamu 0o boea / Tax dobpe ycaxiu
oywi" (Copoka, 2012, c. 19). 3ayBaxkumo, 10 came JeKCEMH, HAITOB-
HeHi OOTOHATXHEHHOIO CEMaHTHKOI0, BepOali3yIOTh CTaH "yIIOBaHHS
Ha Teopusa". 3 omHoro OOKy, cIOCTEpiraeMo CBIT TPUPOAU i
JIOAWHM, a 3 iHmoro — bora. 1i ABI IUTOMIMHA CEMAHTHYHO OJIM3BKI,
OCKIJTbKHM Yepe3 OJyXOTBOPEHHS JIiCy BUSBIAEThCA boxa Grmaronats,
SKY BiJIYyBa€ aBTOP 1 KOO MParHe MOJUTATHCS 3 THITUMH.
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TpeTiM KOMIIOHEHTOM y CEMaHTHYHIH CTPYKTYpi KOHLENTy boe €
"bor-Cmacurens". Lleit BuMip HaCKpi3HO MPOCIKHYTHH O€3KiHCUHUM
ONTHUMI3MOM, 3yMOBJICHHM Bipoio B ['ocriona: "boe meni beszcmepms
06iysie / Bez mpusoe, / 6e3 bonio / i 6e3 cniz" (Copoka, 2012, c. 38).
ABTOp BMOTHBOBaHO CKEpPOBY€ uuTaya 3arnudutucs B bora, mizHatu
Horo He sk Bu3HAHMI ABCOIIOT, a SIK JIoOporo OaThKa, TKWA HAIIISIE
KOKHOTO CBOIMH JlacKaMu. Jlekcemu 0O.1aeooams, ockpecams,
sceguune, bodcecmeeH Ul TOO MEPEAAl0Th CTaH CMUPEHHS, BEpH-
(GiKyIOTh XPHUCTHSHCHKY ICTHHY — Mi3HaTH >xuBoro bora. Bapro
3a3HAYMTH, IO B XYyJIOXKHIA IUIONMHI BHOKPEMITIOETHCS 1HIU-
BilyallbHE BIOUYTTS IOOOBi, Kpi3hb NPU3MY SKOI T0e€3il CTaroTh
EMOLIITHO AOBEPIICHUMH, BiATBOPIOIOTH OUYEBUAHY IIUPICTh: "Jobpe
6 yvomy ececeimi I ocnoonvomy / 3numucs oywero 3 ycima" (Copoka,
2012, c. 39). JlinrBomoeTnune ocMmucienHs bora-Criacurens qeMOHCT-
PYIOTH TIOBTOPH OKPEMHX DPEYEHB, IO JCKIAPYIOTh 0Oe33arepedHy
BIIeBHEHICTh Y Bokili mPUCYTHOCTI B JKUTTI Jipu4HOrO repost: "boe
MeHne He 3amumums / 6e3 ceoel oniku...". "bozc mene ne noxumne, /
Béepesce 6i0 oouarw..."; "Boe menme He noxurne, / Munoceporo
npobauums” (Copoxka, 2012, c. 55).

Kommnonentu "bor-Teopeus', "bor-Xurremaseup' ta "Bor-
Cnacurens”" QOpMyIOTh CEMaHTHUKY KOHLENTY boe, 3abe3medyroun
LITICHY XYI0XHBO-CMHCJIOBY CTPYKTYpPY 00pa3y.

Ho pempeseHTanTiB cakpanpHoro y 36ipmi "JlicoBi mcammu’
HAJICKHUTh 1 KOHUENT Mmoaumea. | Xo4 cama IJleKkcema MOIumed
TPAIUISIETBCSI MIOPIBHSAHO PIiAKO, OJHAK CEMaHTHKa KOHIENTY Je-
MOHCTPY€E OCOOJHMBOCTI aBTOPCHKOTO MOJIETIOBAHHS BiIOBITHOTO
KOHIIENTYaTi30BaHOTO 00pa3y, 30KpeMa pPO3YMIHHS MOJHTBH SIK
TEOJIOTIYHOIT TPAIHIIii.

[Ipo 3Ha4YeHHS MONUTBU PO3MIPKOBYBaJl0 0arato OOTOCIOBIB.
31e01IBIIOr0 yCi CBSIIEHHOCIYXHUTEII B 3arajlbHUX pPHCax OIU-
CylTh ii sK "po3mMoBy 3 borom". 3akoHOMipHO, IIO MOJIUTBA €
YaCTHHOIO JKUTTS XPHUCTHSHUHA, caMe€ BOHAa HECe CMHCIIOBE Ha-
BaHTAKCHHS JyXOBHOTO CBITY JIOJWHH, MiITPUMYE HEBUAUMUIA
3B'130K 13 TBopueM. OcoOnuBa METUTATUBHICTH € pedIeKTHBHOIO
CKJIQJIOBOIO MOJIMTBH, SIKa Ma€ HE TUIBKM TPUBKY OCHOBY, a U Ie
HaJIeHa TPUPOJHOI0 IIHMPICTIO, IO BHHHUKAE 3 IIJIKOBUTOL
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noOposinmpHOCTI  mroauHW. CaymHo  3ayBaxuB  J[x. MapTiH:
"MonuTBa — 11¢ HEMOBOM 31aTHICTh OAQUWTH ITIE OAMH BUMIpP KUTTS
(Maprin, 2023, c. 12). OgeBuaHO, HEMATEPIATBHICTD ITHOTO TOHATTS
BMillye B co0i BHYTPILIHIO Ta 30BHIIIHIO OMHCOBICTb, & BIATaK, €
OaraTorpaHHUM BTUICHHSIM CBiTYCHHS JIFOIMHU.

V 306ipui "JlicoBi ncanmu' XyZ0XKHS MOAEIb MOJUTBU BUKpPHCTA-
J30BYETHCS B IBOX KOHTEKCTAX. Y MEPUIOMY BHIIQJIKY BUSBIISIOTHCS
ABTOPCHKI CITOCTEPEKEHHS 32 IPUPOJIOI0, sIKa MOJIUThes. L5 turomu-
Ha 3a3BUYail HAIOBHECHA JICKCEMaMH, II0 3aCBiYYIOTh MMOCTHYHE BiJl-
gyTTs "po3MoBu 3 borom", sk-oT: cuyorcoa Boowa, Jlimypeis, xpam,
anunys Ta moj. 3ayBayKUMO, ITI0 TIPUPOA B aBTOPCEKOMY CBiTOOAYEHHI
MOCTa€ HOBOKO (POPMOIO MOJIUTBH, SIKy TparHe Mi3HATH MUTEIb, adu
OTpUMaHi 3HAaHHS BTUTUTH B XUTTA. TyT CEMaHTHKA KOHIICTITY
MOIUMEa KOHOTYE XYHOXKHE CHOTJISTAHHS 3a CaKpalbHHUM: '/[obpe
sazyoumucs y keimui / Jleco y nenpoxiouniti ywuni, / [le ocoxu i oyou
cmonimui / Monsmoecs oosiuniti muwuni' (Copoka, 2012, ¢. 37).

VY npyromy BUMNAAKy KOHIENT MOIUM6d BUPAKAETHCS HOMiHA-
I[iSIMH, HAIIOBHEHHMMH MOJIMTOBHOIO camoineHtudikamieto. g mro-
muHa BigoOpakae Ge3nocepenHio po3MoBy aBTopa 3 borowm, a mpu-
polla BUCTYIAE XYJOKHHOI NETaJUTI0, sKa 3abe3redye IIIiCHICTh
o0pazy. 3 mepiognyHoro yactororo [I. Copoka BHKOPHCTOBYE
JIEKCEMU B KJIMYHOMY BiIIMiHKY, CTBOPIOIOYHM BepOajbHI (OpMyIH
3BepHeHHS 10 bora: "l'ocnoou, 3 nicy 3emnoeo meni / Xouemvcs 6
eopHi aicu™ (Copoxka, 2012, c. 28). Bapro 3a3HauuTy, 110 OCHOBHUM
EMOIIITHIM MapKepoM y TaKUX IMOe3isiX € acOIiaTHBHICTh, e KOXKHE
HOBE TMOHATTS CYMPOBODKYETHCS OCOOUCTOIO 3ariHONICHICTIO, 1O B
pe3ynbTaTi BHOYJOBY€E 3pijie CBITOCHPUHHATTS. ABTOpCHKE 3BEp-
TaHHSI TOBHOIIIHHO OKPECIIOE€ KOHIENTYaIbHY MOJIENIb MOJHTBH, 1€
(GirypyloTh Cl0OBa Ha TMO3HAYEHHS MPOXaHHA YW TMOAAKH: ''Haeuu
mene, I'ocnoou, 3 neba moaumucs, ax nmaxa, / I scumu, sk nmaxa,
HAO KpOHaMu aun é cmopiv. /' 3 6ymmsi 6 HeOymmsi nepexooumu max,
sk mypaxa, / Besbonicho U neeko uu cesmo, uu OyoeHv, uu Hiy"
(Copoxka, 2012, c.29). BunATKOBa MOmMAaHa OPTaHIYHO TEPEIlIi-
TAETBCS 3 OCOOJIMBUM TPEMOTOM, TBOPSYM aBTOPCHKY MOIUTBY,
CKOHIIGHTPOBaHY Ha BAaXJIMBUX MJISl JIIPUYHOTO TepOs AaCIEKTax:
"3uaro, wo mapro — dnaeail, He Onazail —/ Ane baazaro: / He gionimail 6
mene, Booice, yeut pail, / I1]o s co6i marw" (Copoka, 2012, ¢. 70).
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VY KOHTeKCTi 30ipKM KOHUENT MOJAumea HAIOBHEHUH pi3HO-
MaHITHUMH peIICKCIIMH, 3aCBiIYEHUMH HOMIHATUBHUMH OJWHU-
ISIMH, BXKUTUMH Ha HOTO TIO3HAYCHHSI.

Juckycist i BUCHOBKH

JlinrBamizanis cakpampHOoro B mnoetuuHid 30ipui 1. Copoku
"JlicoBi mcanMmu" € 0araTorpaHHOI0 CHCTEMOIO OOpa3HOTO MOBO-
MUCJIEHHS, A€ XyIOXKHIH TPOCTip, HANOBHEHWH OIIIHHO MapKOBa-
HUMH JIEKCEMaMH, € aBTOPCHKUM KaHOHOM. Creumngiky cakpaib-
Horo, peainizoBaHoro B moetuui I1. COpokH, MPOCTEXUIN HA MPHK-
JIani TPhOX OIIHHO 3a0apBIICHUX KOHIIENTIB: 6ipa, hoe Ta moiumad.
HowmizatyBHI IUIOMIMHA KOKHOTO 13 HHUX HaAUIeH] O10MWHAMA
PEMIHICIICHIIISIMA Ta CKIIAJAIOThCS 3 PI3HUX CEMAHTUYHUX KOMIIO-
HEHTiB, IO MiATBEPIXYE IXHIO KOTHITUBHY OaraTorpaHHICTb.
HocnimkenHs mokasano, mo, 3 ogHoro 0oky, I1. Copoka amemnroe 1o
MIPUPOJIH, OJYXOTBOPIOIOYH ii, a 3 iHmoro — mo bora, mo Hemare-
plaJIbHOTO BUMIipY CYTHOCTI JIFOJTUHH.

Konuentu 6ipa, boz Ta Monumea BUKPUCTATI30BYIOTbCS B Pi3HUMA
Crocid — 3a JOMOMOTOK OJHOWMEHHHX JIEKCEM HYH BepOallbHO-
XYIOXKHIX HalllapyBaHb, IPOTE HE3MIHHOIO 3aITUIIAETHCS 1HPOPMAITis
Ipo CBIT Ta mpo bora, siky aBTOp HE CTaBUTH ITiJl CyMHIB, a HaBIIaKH,
POOUTH KUTTEBO HEOOXITHOKO aKCIOMOIO.
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LINGUISTIC REPRESENTATION OF THE SACRED IN P. SOROKA'S
COLLECTION "FOREST PSALMS"

Background. The linguistic interpretation of the category of the sacred
in literary texts is a polyparadigmatic national-authorial model. Poetic
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language thinking clearly outlines the conceptualization of axiological
concepts, where any lexemes can become semantically close. A vivid
example of sacred poetic texts is P. Soroka's collection "Forest Psalms".
The relevance of the study of the linguistic representation of the sacred in
the work of a contemporary Ukrainian writer is due to the insufficient
research of his texts and models a new form of cognition of the sacred.

Methods. The following methods were used: conceptual analysis, which
involves modeling and describing concepts; contextual and situational and
component analyzes - to clarify the semantics of conceptualized images.

Results. The study examined the concepts of "faith”, "God" and
"prayer", which serve as vivid representatives of the sacred in the analyzed
collection. It has been found that the conceptualized concepts create the
sacred-artistic space of poetry, modeling the semantic content of the texts.
The concepts of "faith™ and "prayer" are cognitively multifaceted, which are
decoded not only through the lexemes of the same name, but also through
other linguistic means. The analyzed concept of "God" in poetic texts is
holistically defined through three semantic components, through which the
ideas of God the Creator, God the Life-giver and God the Savior are
realized. It has been established that the artistic and semantic structure of
the sacred in P. Soroka's collection is endowed with internal synergy, and
therefore is a linguistic component of poetic reality.

Conclusions. The linguistic representation of the sacred in P. Soroka's
collection "Forest Psalms" is a multidimensional system of poetic language
thinking. The nominal fields of three evaluatively colored concepts: “faith”,
"God" and "prayer"” contain numerous connotative layers that construct the
semantic space of the sacred in the author's literary texts.

Keywords: sacred, concept, P. Soroka, "Forest Psalms"”, God, faith,
prayer.
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JIHI'BICTUKA XYAOXHBOI'O TEKCTY IBAHA ®PAHKA

[Peuensis Ha kHMKKOBe BuaaHHs: banesnu @. XynoxHs npo3a
IBana ®@panka y BUMipax cy4yacHoi JiHIBiCTHKHU:
BuoOpani crarri. JIsBiB, 2023. 110 c.]

JlinrBiCTHKAa XYIOXKHBOTO TEKCTY HAJEKHTH IO JOCUTH TOBHO
MIPEACTABICHOI HAYKOBOI MpOOJIEMATHKU B yKpaiHicTuili. HoBu3Ha
PELIEH30BAaHOTO BHIAHHS IOJISIra€ CAME B OHOBJICHHI METOO0JIO-
TiYHOrO amapaTy JOCHIDKEHHs, pO3pOOJIEHHI HAayKOBHUX (HOBHX)
HamnpsIMiB BUBYCHHS XYJOXKHBOTO TEKCTy, SIK 1 30aradeHHs LUX
JIHTBICTUYHUX 1 MDKIUCITUTUTIHAPHAX HATIPSMIB 3aTaJIoOM.

HoBaropchknmu cramum MoHorpadii "Crexkamu @DpaHKOBOTO
TEKCTY (KOMYHIKAaTHBHI, CTHJIICTUYHI Ta JeKcHKorpadidHi BUMIipH
pomany "TlepexpecHi ctexku" (JIpiB, 2007) i "Crexxxkamu dpaHKo-
BOTO TEKCTy (KOMYHIKaTWBHI, JIHTBOCEMIOTHYHI, KOTHITHUBHI Ta
miarBocraTrcThudi Bumipu mposu)” (JIesiB, 2013), cmiBaBTOpOM i
HAaYKOBHUM PeNaKTOpoM skux € mpodecop Dnopiii bauesuy”™. YV HuX
ynepiie Oyso po3riasHyTo Tekctu DpaHka B acreKkTax KOMYHi-
KaTMBICTHKH, KOTHITUBICTUKH, CTATUCTUYHOI JIHIBICTUKHU 1 JIIHIBO-
ceMioTuKd. [lepeKkoHIMBO MOBEIEHO, IO PO3YMIHHS 1TiIOCTHITIO
BKJIFOYAE JIOCIIPKEHHS KOMYHIKATUBHUX CMHCIIB, MOBHUX 00pa3iB
ajpecata, ajgpecaHTa W cHocTepirada, CeMiOTHYHI 0COOIHMBOCTI
nepenaBanHs indopmartii. [lorinubiaeHe KOCTiHPKEHHS MPOJIOBXKEHE B
MoHorpadii @. banesnda "JIIHTBOKOTHITUBHI Ta PUTOPHUKO-TIparMa-

*Iloma/:miumﬁ orusi npaip Mictuthbes B crarti: Hika, O., & Casonosa, 5. (2024).
Hayxogi puckypcu npodecopa @iopist banesnua. Mosni i konyenmyanvni kapmunu
ceimy, 2(76), 23-40. https://doi.org/10.17721/2520-6397.2024.2.02

© Hika Okcana, 2025
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TUYHI BUMIpH XyIOXXHBOTO TEKCTy (Ha Mmarepiami poMaHy I[BaHa
Opanka "IlepexpecHi crexku") (JIbBiB, 2016).

PenenzoBane Bumanus @. banesnua "XymoxkHs mpo3a IBaHa
®paHka y BUMIpax Cy4acHOI JiHIBICTHKK' " BMillly€ CTaTTi, 0 OyJiu
HazpykoBaHi micist 2016 poky. Sk 3a3Havae JNIHTBICT, Ii CTaTTi
HEN[OAaBHO BHHIUIM APYKOM Ta MPOJOBXKYIOTH JIHI'BICTHYHHI
aHaNi3 XyJOKHBOTO TEKCTY 1 HOBI pakypCH BHBYCHHS XyIOKHBOL
TBOpuOCTi IBana dpanka.

BaxnuBi HarpairoBaHHsI 3aCTOCOBaHi 10 aHaJIi3y BEJUKOI Ta MajIol
npo3u: pomaniB "TlepexpecHi cTexku', ") mOManTtHRLOTO OTHUTIA',
"OcHOBH cycmiipbHOCTI", oOmoBimaHp 'MuknutnuiB my0", ""Mamnmii
Mupon", "Ilix oboporom”, "Ha poGoTi" Tomro. 3aranom CTBOPIOETHCS
LUTICHICTh TPO BENHUKY 1 Mally Mpo3y MUCbMEHHHKA, HOro aBTOPCHKi
HACTaHOBH IIOJI0 TBOPEHHS MOIEPHHX YKpaiHCHKHX TBOpiB. Lle mpu-
BEpHEHHS YBarW I0 XYHOXXHBOTO IHUCKypcy IBaHa @Dpanka, y TOMy
YHUCIIL 0 ASSIKHUX MEHII BiIOMHX HOT'O OIOBiJaHb, | — HAHBAXKITUBIIIIE —
3aCTOCYBaHHS JIHTBICTHYHHX HAYKOBUX TIIXOJIB.

Y HOBOMY BHIaHHI 3allpONOHOBAaHA CYKYITHICTh aCHeKTiB JOCIHi-
JUKEHHSI — KOMYHIKaTHBHO-TIparMaTHYHIX, JIIHTBOHAPATUBHUX 1 IICHXO-
cemanTnuHux. . baueBny npuainse HalOUIBITY yBary BHSBICHHIO
Ta JOCHIKEHHIO KOMYHIKATUBHO-TIParMaTUYHUX 1 JIHTBOHAPATHBHUX
ocobmuBocTeld y pomaHax IBana ®paHka, TOBHO aHANI3yHOUYH
KOMYHIKaTHBHI YCKJIQJHEHHS B JialioraXx repoiB, MOIYC i MOJaib-
HICTb MEPENOBiTHOCTI, BUSIBH €MIIATii.

VYdeHuil TOBHO TpoaHalli3yBaB CHOCOOM 300pa)KeHHS] KOMYHiKa-
TUBHUX YCKJIAJHEHb Yy CHIIKYBaHHI XYJOXXHIX MEPCOHAXIB, BHU3HA-
YUB MPUYMHU TAKUX YCKIamHEHb (C. 18—24), OCHOBHI 3 AKHX — IIe
MEHTaNbHI (KOTHITHBHI), KOMyHIKaTUBHI IparMaTHYHOTO XapaKTepy,
MOBHI Ta KOMYHiIKaTUBHO-MOBHi npuunHu. Ha nymky ©. Banesuua,
y MpoaHaji30BaHUX pOMaHax MepeBakatoTh MEHTAJbHI (KOTHITHUBHI)
YHHHWKH, [0 TPU3BOAATH 0 KOMYHIKATUBHHUX YCKJIAJHEHb: "HE30irH
CBITOTJISITHUX TO3WIIA, MmO (OPMYyIOTh BiIMIHHOCTI TIPECYIIO-

* . . .

Penien3oBana myOitikanisi BUKOHaHa y MeXaX HaykoBoro npoekrty «HarioHanbHa
IZIGHTUYHICTh Y 3aralbHOEBPOINEHCEKOMY KOHTEKCTi: JITepaTypHO-HayKOBHI IHC-
Kypc IBana ®@panka» (ID-36D).
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3UTUBHHX OCHOB MOPOKEHHS KOMYHIKaTHBHHX aKTiB, KOMYyHiKa-
THBHOI IMOBEIIHKY B IIJIOMY. BUKOPHUCTOBYIOUH Pi3HOMAaHITHI 3aCO0H
BepOaNbHOTO BTUICHHS IMX BIIMIHHOCTEH Yy Iiajorax TepoiB,
a TAKOXX 3aCTOCOBYIOUH TPaJHLIilHI 3aCO0M aBTOPCHKUX KOMEHTapIB,
IBan ®paHKO ekCIUTiKye 4acTo TMTUOOKO MPUXOBaHI MPUYMHHU CBITO-
TJBITHAX TIO3HUITIA MOBIIIB, JOCSITAIOYH MUISIXOM YCKJIaTHEHHS iXHBOT
KOMYHIKAaTHBHOI TIOBEJIHKM BHWSBIB MPHUXOBAaHOI CYTHOCTI JIfO-
nuau" (c. 24). Tlormubnenuii aHami3 JiajoTiB XapaKTEPU3y€e COIIio-
JHTBICTHYHHI CTaTyC repoiB poMaHiB, pi3HI KOMYHIKaTHBHI iHTEH-
1ii Ta cuTyarii, O TepenalTh YCKIAAHEHH, HeB/Iadi, 3 OTISAY Ha
aBTOPCHKI 0COOIMBOCTI CMUCIIOTBOPEHHS B XYJOXHBOMY TEKCTI.
KommnetnBHi B3a€MO3B'I3kM MOJYCY i MOAanbHOCTI, ''cBOro" i
"qyxoro" MOBIEHHA OaraTorpaHHO BHBYEHI B PO3Iili MOHOTrpadii
"Moayc 1 MOIANBHICTh TMEPETOBIAHOCTI (Ha MaTepiami IPO30BUX
tTekctiB [Bana ®panka)’. Sk BigoMO, CIHIBBIIHOMIEHHS MOIYCY
1 MOZAJIBHOCTI, YCTAaHOBJEHHS TOHATTEBUX MEX I[UX KaTeropin
3aJIMIIAETHCS aKTyaIbHUM 4epe3 CKIAIHICTh CYO'€KTUBHHX BHSBIB
MOBIIS, B3a€EMOJIII0 Ta B3a€MO3B'A30K PIi3HUX TEKCTOBUX (IUCKyp-
CHBHHX) KaTeropiil y TEKCTOBOMY CEPEIOBHIII, a THM OLIbIIIE — y Xy-
NOXHBbOMY TekcTi. [lepenoBigHicTh, IO OXOIUTIOE Pi3HI TpaHC-
¢dopmanii 4y)KOro MOBIEHHS, BiATBOPIOETHCS TEpENoBiaueM Y
miamorax i B HapaTtuBi. 3a TpakTyBaHHsM O. bamesuua, "mepe-
MOBIIaHHA — TEKCTOBO-AMCKYPCHUBHMN NPHUIOM HEnpsAMoOi mepenadi
JUKTYMHO-MOJIYCHUX CKIIQJIOBHX YY)KOTO MOBJICHHS i3 BHECEHHSIM
pi3HUX, 1HOJI JOCUTHh CYTTEBUX CEMaHTHUKO-NIParMaTUYHUX KOMYHi-
KaTMBHUX cMHCTIB" (C. 27), a OTXe, BHUABIAIOTHCSA Pi3HI CIOCOOH
OUKTYMHHX 1 MOIYCHMX YHMHHHKIB Yy>XOro MoBiIeHHS. [lo Hux
JHTBICT 3apaxoBy€E Taki: MOJYCHO-MOJANIbHE BTIICHHS JUKTYMHOTO
(IpOTIO3UTHBHOTO) CKIAJHUKA YYKOTO MOBIJICHHS; TpaHchopmarii
MOJIyCHO-MOJaNbHOT ~CKJIQJIOBOi TIOBIIOMIICHHSI TPEThOi 0COOH
Yy MOBJIEHHI TIepernoBiiada; aBTOpChbKe (HapaTHBHE) MpPEICTaBICHHS
MOJyCHO-MOJAJIbHUX XapaKTEPUCTUK MOBIEHHS TEpOiB XYHOXKHIX
TBOpiB (c. 28-38). IlepenoBiAHICTh peNpe3eHTyE HE JHIIE TyKe
MOBJICHHS, & i TIEBHE CTABJICHHS MOBIIS /IO TOBIJIOMJICHHS HY>KHX
CIiB, TOMY 3alIe)KHTh BiJ] I1HTEpPIPETAIifHOTO CKIaJHUKA, IO
CYTIPOBOKYE TEPETOBiIaHAA. Y XYAOKHBOMY TEKCTI Pi3HI BUSABH i
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CHoco0M MEepenoBiAHOCTI KOHCTPYIOIOTBCS B JIAJIOTIYHOMY W Hapa-
TUBHOMY DPEXHMAaX, PO3KPUBAIOYM CIEUUPIKY XyI0KHBOIO TEKCTY,
TICUXOJIOTII0 Ta IHTEHIIMHICTP WOTO TepoiB, aBTOPCHKUN 3aIyM
1 peaiizalito ToIo.

Po3BuTOK i€l PO eMIaTito, Ky BBaXKAIOTh OJIHIEIO 3 JIOMIHAHT
CHINKYBaHHS, Ja€ MIJCTaBH TPAKTYBAaTH ii SIK 'TICHXOKOTHITHBHY,
B HOpMi 1HTEHIIIOHAJIbHY, KaTeropiro yCBIOMJIEHOTO J000py amape-
caHTOM (MOBIIEM, aBTOPOM, HapaTOPOM) TEKCTy O0'€KTiB TEKCTOBO-
JUCKYPCUBHOI TIISUTBHOCTI, SIKi CTalOTh OCHOBOIO JAWKTYMHOI (IIpo-
MTO3UTHBHOI) 1 MOAYCHO-MOJIATBHOI (B CBOIH OCHOBI OIIIHHOI) CKJIa-
JOBUX TIOPO/DKEHHS TEKCTiB 1 JUCKYPCIiB, 1 3aja€ HampsM po3-
TOpPTaHHs TEKCTOBO-AMCKYPCUBHHX TIOAiH, TEKCTOBOi icTOpii B
itomy” (c. 41). Take GpOpMyITIOBaHHS BU3HAYAE IITICHICTD MiAXOMTY
@. baneByya MO0 TpPakTyBaHHS pPI3HUX TEKCTOBUX (TEKCTOBO-
JUCKYPCHUBHHMX) KaTeropid 3 TOIJsAy HIUKTYMHOTO 1 MOAYCHO-
MOJAIBHOTO CKJIAJHHUKIB y TEKCTOMOPO/DKEHHI. [3 mux mosumii
JHTBICT AETaJbHO CXapaKTepPH3yBaB, SKi THUIOBI JIHTBOHAPATHBHI
crocoOu BTUTEHHS emraTii Ta i TekcToBi ¢yHKmii B mpo3i [BaHa
@®panka. CkpynyiabO3HE BHUBYCHHS PpI3HMX BHUSBIB  eMIIATii
(ceMaHTH4YHOI Ta MNparMaTH4YHOI) y3araJibHEHE Y BHCHOBKY IIpPO
MaHCTepHICTh Mpo3aika.

VY nocnimkenni @. baneBud 3anponoHyBaB TaKy MOCIHIIOBHICT
BU3HAYCHHS €MIIaTii B TEKCTOMOPOJ/DKCHHI: "3arajbHa iHTeHIist
MoBIs — MoTuB — 3arajbHuii 3aayM TekcTy — TexcToBa iHTeHIisT —
Touka 3opy (3aranbHa mpecyno3uuisi) — Konuent Ttekery —
EMIIATISA — CmucinoBa cTpyKkTypa TekceTy — CeMaHTH3aNiA
i CHHTAKTYBAHHSI 3MiCTOBMX €JIeMEHTIiB Y BHYTPIllIHLOMY MOB-
JeHHi — Po3ropTaHHsi AMKTYMHO-MOAYCHUX (i MOAAJBLHUX) CKJIA-
HUKIiB TEKCTY B 30BHIllIHLOMY MOBJIeHHi (Haniexcupnuil wpugpm
aesmopa — O. H.)" (c. 50). IIs mociigoBHICTh, 3BiCHO, JIOMOBHEHA
ypaxyBaHHSM IICUXOKOTHITUBHIX YNHHHUKIB.

Iloka30BO, 0 XapaKTEPHOK O3HAKOK XYyJOKHBOI Ipo3u IBaHa
O®panka € (oxycyBaHHS, MmO 3a0e3redye OCOONMBY OpraHi3aiito
pO3ropTaHHs KOMYHIKaTHBHOI TOAii Pi3HMMH 3aco0aMu (MOBHUMH,
M03aMOBHHMMH, TapaTiHrBalbHUMU). Tak, s aHai3y BUSBIB eMmaTii

218



aKIEHTOBAHO Ha JEHKTUYHUX 3ac00aX, TUCKYPCUBHUX CIIOBAX, CIOBO-
TIOPSIIIKY Y BUCIIOBIICHH1, OCOOTMBOCTEH 1HTOHAITT, TOHAIBHOCTI TOIIO.

3a UM MAXOIOM IETAThbHO CXapaKTEPH30BAHO Pi3HI TEKCTOBI
(mckypcuBHI) Kateropii Ha Marepiaii XynOXHBOI mpo3u I[BaHa
®panka, 1110 PO3KPUBAE Pi3HI ACTIEKTU CY4YaCHOI JIIHTBICTUYHOI Teopii
Ta 3aCTOCYBaHHS HOBHUX JIHTBICTUIHHX HANPSIMIB TOCIIKEHHS,
JEMOHCTPY€E OUTBII THYYKWH 1 TMOBHHW MiAXiA JO JIHTBICTHYHOTO
aHaJi3y XyA0KHBOTO TEKCTY.

VYnepue mana mposa IBana ®panka mpoaHanizoBaHa 3a MCHXO-
CEMaHTHYHUM IiAX0A0M y 300pakeHHI repoiB. JliHTBIiCT 3'acyBaB
0CO0IMBOCTI MOBHOI'O BTIJIEHHS 3MIHEHHMX CTaHIB CBIJOMOCTI, IIIO
BUSIBIISIETBCSI B CIIELialIbHOMY J100Opi (DOHETHYHHX, TpaMaTHYHHX,
JIEKCUYHUX 3aco0iB, apryMeHTyBaB KOMYHIKaTHBHO-TIparMaTH4Hi
BUSIBH TepOiB OMNOBifaHb. BUCHOBKH PO LEH acmeKT IOCHiPKeHHS
BH(OPMOBYIOTh crielin(iKy TOPOIKEHHSI KOMYHIKATUBHUX CMHCITIB,
30KpeMa iXHIO HeaJpecoBaHiCTh, MparMaTHYHy, CEMaHTHYHY i JAHC-
KYPCUBHY HECTPYKTYpPOBaHICTb, II0 XapaKTEPHU3yE TBOPECHHS XyI0XK-
HIX IEPCOHAXIB Y 3MiHEHUX CTaHaX CB1JIOMOCTI.

VY penenzoBanoMy BumaHHi @. barnenua xynoxHs mpo3a IBana
®dpaHka nMpoaHaTi30BaHa 3a Pi3HUMHU aCIIEKTaMHU, 1110 BiJKPUBA€E HOBI
JOCITITHULIbKI MOKJIMBOCTI JIJISl BUSIBIIEHHSI CMUCIIIB y TIPOIIEC] ecTe-
THYHOTO TEKCTOMOPODKEHHS 1 XapaKTepUCTHUKH aBTOPCHKOI 0coOmc-
TOCTI MMCHMEHHHUKA B MOJIEPHIN YKpaiHCHKiil JiTepaTypi.

HaykoBi 3arikaBieHHS XyA0XKHBOIO Mpo3or0 IBana OpanHka
pO3MIMpeHi B AOCTIKEHHSAX i3 HMU(POBOI JIHTBICTHKH, HAYKOBUM
KOHCYnbTaHTOM skux € ®mopiit CepriiioBud. KopmycHo-nexcuko-
rpadigHi Ta JIHTBOCTATUCTHYHI HANIPSIMHA PENPE3CHTOBAHI B JOKTOP-
cekiii muceptanii C. Byk "KopmycHo-nekcukorpadiyni Ta JiHTBO-
CTaTUCTUYHI BUMIpH BelnKoi mpo3u IBana dpaHka: cIOBHUK 1 TeKCT"
(2021), a TakoX y T3HIMINX CTATTAX ABTOPKH .

PenenzoBane nocmimkeHas @. bamepnya mponoHye MepCeKTHBH
BHBYCHHS MEHII BigoMoi Majoi mpo3u ®paHka, MOPIBHIHHS Pi3HUX

: Byxk, C. (2022). «Ilerpii # JIoBOymykn» y KBAHTHTATUBHOMY 3iCTaBJICHHI 3 BEJH-

KO0 TIpo30oto IBana ®panka. Moeni i konyenmyanvhi kapmunu ceimy, 2(72), 7-19.
https://doi.org/10.17721/2520-6397.2022.2.01
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TBOPIiB MUTIIS, KOMIUIGKCHOTO BHSIBY THIIOBUX 1 CIeNM()iYHUX O3HAK

y BeHKIN 1 Maumii mipo3si. e BumanHs MaTUME BIUIMB ISl HAYKOBHX

1 HAYKOBO-METOAWYHUX Tpallb 13 KOMYHIKATHBICTHKH, KOTHITH-

BICTHKH, MParMaJiHIBICTHKH, iCTOpii YKpaiHCBKOI JiTepaTypHOL

MOBH, JIIHTBICTHYHHUX JOCIi/PKEHb YKPaiHCHKOI XYIOXHBOI IMPO3H
1 (hpaHKO3HABCTRA.
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