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OYHKINIOHYBAHHSA EINICTEMIYHOI'O JIECJIOBA TO
KNOW 'Y TBOPAX ZI. I'. TOYPEHCA

Cmammio npucesueHo 6uceimieHHio @QYHKYil enicmemiyHoeo Oiecnosa 10
know six maprepa A-nozuyii cy6’ekma 8 XyO0oducHbOMY Oiano2iUHOMY OUCKYPCI Ha
mamepiani meopie /[. I'. Jloypenca. Enicmemiuna A-nosuyis 6ioobpadicae 3HaHHs
cyb’exma npo csim, 1020 C8IMoz2is0, No2IAoU ma nepekoHanHs. Bona cmocyemo-
€51 BHAMHSL MOBYSL NPO NPEOMEm MOGIEHHS, CHYNEHsl BNeGHEHOCNI ) BUCTOGTIOBAN-
Hi. Kopnycno-opienmosani 00ciiodicentss OUCKYPCY GUKOHVIOMb Y MPbOX HANPSAM-
Kax, a came: meKCmoeomy (8UsYeHHs 8UOOPY MOBHUX OOUHUYD, SHAYEHb MA MOOe-
Jlell y mekcmax); KpumuyHomy (HOEOHAHHA KPUMUYHO20 OUCKYPC-AHATIZY Md CU-
cmemMHoI (DYHKYIOHANbHOT NIH2BICMUKY), KOHMEKCMYAIbHOMY (8DAXYBAHHA CU-
myayiiHux ¢axmopie cniiKy8aHHs, 3QJyYeHHs Meopii MOBIEHHESUX akmie ma
npazmamuiy). 3easxcarody Ha eKCHIAHAMOPHY HeSHYUKICHb HAABHUX eNleKMpPOH-
HUX KOPNYCi8 aH2MIICbKOI MOBU, MOOMO HEMONCIUGICIb NOBHO20 AHANI3Y Npeo-
CMABNEHUX KOHMEKCMIB, OYII0 CMEOPEHO GILACHULL KOPRYC MEKCMIG OJis SKHAUNO6-
HIWO020 6UB4eHHs enicmemiunoi no3uyii -cy6’ekma 6 aneniticbKOMo8HOMY 0iano-
2iunomy ouckypci. Ilpointocmpyemo ye na npuxnadi meopis /lesioa Iepbepma
Jloyperca, 00H020 3 KNOU08UX AHITIUCLKUX nucbMeHHUKi6 nouamky XX cm. Byno
BUOKDPEMTIEHO MA OQOPMIEHO 6 KOPNYC KOHMEKCMU BXHCUBAHHS €NiCMeMIYHUX
Oiecnie (nanpuxnao, know, think, seem, believe, understand, suppose, guess,
expect, hope). Buokpemieni kommekcmu 62CUSAHHS eniCmeMiYHUX OIECig y Xy-
002iCHLOMY OIANIOSTYHOMY OUCKYPCI NPOAHATI308AHO 8 CEMAHMUYHOMY ma npae-
MAMUYHOMY ACREKMAX, a came — PO32NSHYMO 3HAYEHHs O0CHIONCYBAHUX enicme-
MIYHUX MApKepis, Hanpukiao, 00CMOSIPHICHb, 8Ipa, GNEeSHEHICMb mowjo, a ma-
KOXC O00CTIONCEHO NPASMAMUYHe HABAHMANCEHHS eniCMeMIYHUX MapKepig O
peanizayii cmpameziti i makmux eupasicenns HA-nozuyii. Ilepcnexmugoio yvozo
00CTIOIHCEHHS € OemAaNbHUll AHAN3 CeMAHMUYHUX MA NPACMAMUYHUX 0COOIUBOC-
metl enicmemMiuHUX MAPKEPI8 ) XYO0ACHbOMY OUCKYPCI.

Kniouogi cnoea: ouckypc, enicmemiuna nosuyis, enicmemiuni mapxepu,
KopnycHutl ananis, oiecnogo to know.

JIiHrBiCTHYHA €MiCTEMOJIOTISI TOCIIKY€E JIHTBICTHYHY perlpe3eHTa-
IIIf0 3HAHHS B MEXaxX TaKoi Tpiaju: eMiCTEMIYHHH CBIT, IO aKyMYJIIO€
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CHCTEMY 3HaHb MOBIISI Ta YTBOPIOE HOT0 BJIACHY KapTHHY CBITY; eIlic-
TEMIYHUN CTaH, IO € PE3yJIbTATOM OCMHUCIICHHS (hparMeHTa ermicTeMid-
HOTO CBITY B IUIaHI HOTO BIMITOBITHOCTI pPealbHOMY Ta HaJC)KHOMY;
emicTeMiuHuil MOZyC, IO XapaKTepH3ye aKTyalli3alilo B MOMEHT MOB-
JIEHHSI OKpEMHX (pparMeHTiB €miCTEMIYHOrO CBiTy iHAmMBigyyma [3; 5].
Ha akTyarizamiro enicTeMigHOTO CTaHy BINTUBAIOTH COITiadbHI KaTeropii
(xmac, rennep, BiK, 3aHATTS, npodecis) Ta cutyauirHi paxropu. Emic-
TEMIYHHIA MOJYC TICHO TIOB’S3aHUH 13 KOHTEKCTOM KOMYHiIKaTHBHOI
cuTyarlii, KUl Moke OyTH BHKOPHCTAHO SIK 1HKIFO3WBHO, TaK 1 €KC-
KIIIO3UBHO, TOOTO «KOHTEKCT» MOKE OYTH PElpe3eHTAaLi€l0 YChbOTro KO-
MYHIKaTUBHOT'O €Mi30y (TEKCTY Ta po3MOBHU) abo JIMIIE peJIeBaHTHOTO
COIIIaJIBHOTO aCMeKTy KOMYyHIKaTHBHOTO emizoxy [8, ¢. 115-117].

Meta craTTi nonArae y BUCBITICHHI (YHKIH emicTeMidHOrO Hi€-
cioBa to know sik mapkepa SI-mo3uiii cy6’ekTa B XyJ0KHBOMY Jialio-
rivHOMY AMcKypci Ha Martepiaini TBopiB [l. I'. JloypeHca.

Emicremiuna f-mo3umis BinoOpaxae 3HaHHS cy0’€KTa PO CBIT, CBI-
TOTJIAL, TIOTJISITU Ta HOTO MEPEKOHAHHS, CTOCY€ETHCS 3HAHHS MOBLS IIPO
npeMeT MOBJIICHHS, CTYIICHS BIIEBHEHOCTI y BHCIOBIOBaHHI. Ciif 3a-
3HAYUTH, TIO MPOTATOM Tepmux pokiB XXI cT. y miHrBicTHII Ta Cy-
MDKHUX AUCUUILTIHAX BiZIOYBCSI HOBHH €Taml y JOCHIHKeHHI MPoOiieMu
poii cyb6’exkta B muckypcuBHuid gisutbHOCTI [10]. s ponb Bu3Ha4a-
€TBbCS B TEpPMiHaX MOHATTA «IO3HIIs cy0’eKkTay 3 aHTHiiicbkoro stance,
SKEe BHpa)Ka€ TMOHATTS, IO IMOKA3yIOTh CTaBJIEHHs Cy0’€KTa IO CIIiB-
PO3MOBHUKIB, a00 TOHSTTS, SKi BHCJOBIIOIOTH MO3MINIO CY0’ €KTa IO
npenMera moBigoMieHHs. KpiM IIbOT0, Ha MO3HAYCHHS IPOLECY, Iif
yac SKOro CyO’eKT 3aiiMae CBOIO TMO3UIII0 (TO3WI[IOHYBaHHS-
stancetaking), BHKOpPHCTOBYBaNM TakKi TEPMiHH, SK CyO €KTUBHICTbH
(subjecticy), mo3umioHyBaHHs (positioning) Ta CaMOMO3UIIIOHYBaHHS
(self-positioning). TToHATTS «mo3uIlii cy0’e€KTa AMCKYPCHUBHOI B3a€EMO-
nii» (Stance) moenHye B co0i BCi Ha3BaHi BUILE TEPMIiHHU Ta € BiTHOCHO
HOBHUM JUIsl JIIHTBICTHKH, K «EMICTEMIYHHHA 1 €MOIIHHWN KOMEHTap
CTOCOBHO ITporno3uLiiHoi iHpopmarii» [7, €. 108].

3HayHy yBary /10 BUBUEHHS MOHSTTS Cy0’€KTUBHOI MO3UIIiI B MOBO-
3HABYMX MpAIIX MOKHA TIOSICHUTH THM, 1110 BOHA TOTEHIIIITHO 00’ €HyE
pi3HI piBHI W pecypcH IIHTBICTUYHOTO aHANli3y — BiJ JEKCHKO-
CEMaHTHUYHOTO Ta TPaMaTUYHOrO A0 COLIOJIIHTBICTUYHOTO W JIiHTBO-
KyabTyposoriunoro [10].
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Cdepa enicreMiuHOCTI, K MiAKaTEropis MOAAIbLHOCTI, YTBOPIOE Bif-
HOCHO Y3TO/DKCHHH CEMaHTHIHHUM JOMEH ¥ OXOILTIOE JIIHTBICTUYHI (o-
PMH, SKi TIOKAa3yIOTh BiIIaHICTh MOBIIIB cTaTyCy iH(MOpMAIIii, IKy BOHH
HAJIAr0Th, HAWYACTIIIIE, CBOIO OIIIHKY il HAAIMHOCTI. BucnoBneHHs eric-
TEMIYHOI MTO3UIIIT AyKe MOMHUPEHE B TIOBCIKICHHIN PO3MOBHIHN B3aEMO-
Iii; (hakKTUYHO MOBII BHSBIISAIOTH OLIbIIY CTYpOOBaHICTH IOAO IO3HA-
YEeHHSI CBOEI eMiCTeMIYHOI MO3MILii, HDK MapKyBaHHS CTaBJICHHS YU
OLIIHKH, 200 BHCJIOBIIIOBaHHS 0COOMCTUX MOYYTTIB Ta emouii [11, ¢. 1].

VY cyyacHOMY MOBO3HABCTBI BCE 4acTillle BUHUKAIOTh AMCKYCIi CTO-
COBHO TOT'O, KM/ caMe MOBHHH MaTepial MOXe 3aCBIIYMTH JOCTOBIp-
HICTh OTPUMAaHUX JaHUX Y Pe3yJbTaTi JIHIBICTUYHOTO aHai3y, TOOTO
CIIyTYBaTH OCHOBOIO TaK 3BaHOI «J0Ka30BOi JIiHTBicTHKUY» [1; 2]. On-
HUM 13 METO/IiB OCTaHHBOI € KOPITYCHUI aHai3, SKUi CIIPSIMOBaHUI Ha
BUBYCHHS NEBHHUX 3aKOHOMIPHOCTEH Ta 0COOJIMBOCTEH MOBHM W MOB-
JICHHSI Ha MiJACTaBi 0OPOOKH KOMII'IOTEPHOIO Kopiycy TekcTiB. Kop-
MYCHUH aHali3 YacTo MPOTHUCTABISIOTH IHTPOCHEKIi, SK HaWOUIbII
cy0’eKTUBHOMY MeTony. BoaHouac iCTOTHMM HEIONIKOM KOPITyCHOTO
aHaJizy € IEBHE CIPOILEHHA OOpOOKM MOBHOrO Marepiany, eKCIUia-
HATOpHA HETHYYKICTh, TOMY ONTHMAJIBHUM € WOTO TIOEJTHAHHS 3 1HIIU-
mu MeTomukamu [13].

Ha cporoani MO’KHa BHOKPEMUTH J(Ba MiJIXOH JI0 CTATyCy KOPITyC-
Hoi niHrBicTuky. Tak, J[K. AapTc po3risuae KOpIycHY JIHTBICTHKY SIK
METOJIOJIOTII0 MEPEBIPKH OIMUCIB MOBHHUX SIBMII, 33 JOTIOMOIOK0 SIKOT
MOKHA BHOCHUTH 3MIiHH B OITUC TaM, JI¢ IaHi KOPIyCYy He MiaxXoasTh [7].
Tomi six mesiki JmHTBicTH [AuB. 12] cripuiiMaloTh KOPITyCHE MOBO3HABC-
TBO SIK HOBMIA (DiT0COGCHKMI MIAXIJ 10 MOBHOTO JIOCIIPKCHHS B3arali,
BOHHM HE BB@XKAIOTh, II0 BOHA Ma€ CTaTycC JmmIe okpemoi Teopii. He-
3Ba)KAalOUW Ha Pi3HI TPAKTyBaHHS, KOPIYCHY JIIHTBICTHKY, K TPaBUIIO,
PO3TIIAAIOTh SIK METOJ0JIOTII0, & CaM TEPMiH BUKOPUCTOBYIOTH SIK Ta-
PacoJILKOBUH I LIJIOTO PSAY JOCHIIKEHb 13 BUKOPUCTAHHSAM Pi3HO-
MaHITHHUX KOpITyciB TekcTiB [9, €. 174].

KopmycHo-opieHTOBaHi TOCHIIKEHHSI JTUCKYPCY BHKOHYIOTH Y
TPHOX HampsMax:

® TEKCTOBOMY (BMBYCHHS BHOOPY MOBHHMX OJWHHMIb, 3HAUYCHb Ta
MOJIeJIeH y TeKCTax);

® KPUTHYHOMY (MOEAHAHHS KPUTHYHOTO AMCKYpC-aHAIli3y Ta CHUC-
TeMHO{ (PYHKIIIOHAFHOI JIIHTBICTHKH);
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® KOHTEKCTyaJlbHOMY (BpaxyBaHHS CHUTYalliiHUX (HaKTOPIB CITiJI-
KyBaHHS, 3aJy4eHHS Teopii MOBJICHHEBHX AaKTiB Ta MparMaTHKH
[9, c. 175].

Ha namn moruisii, came B MeXax OCTaHHBOT'O — KOHTEKCTYaJbHOTO —
X0y BapTO JOCTIMKYBATU €MICTEMiUHY MO3MIII0 Cy0 €KTa B aHT-
JACEKOMOBHOMY MiaJIOTIYHOMY JUCKYPCi.

3BEpHIMOCS 10 OCHOBHUX XapaKTEPUCTHK JIaJOT1YHOTO MOBJICHHS B
XyIOXKHbOMY TBOpi. ['ooBHUME (QyHKIisIMH Aianory € iHpopMaThBHA
Ta XapaKTepoJIOTiyHa. Y MpoIeci PO3MOBH MEPCOHAXKI 1I3HAIOTHCS T1EB-
Hy iHpOpMAIli0, a iXHE MOBJICHHS XapaKTepU3ye iX y coIliaabHO-
KyJbTypHOMY Ta IICHXOJOTiYHOMY acriekTax [4, c. 175]. 3 ormsmy Ha
e, aHaTi30BaHe ermcTeMiune JiecioBo t0 Know BukoHye, Hacammepes,
iHpopMaTuBHY (QYHKIIIIO, TIPO MO CBIYUTH HOTO CIOBHHKOBA jediHi-
mist “to have (information of some kind) in your mind” [14]. Kpim
LBOTO, BOHO TaKOX CIIYTY€E XapakTepH3alii MepCOHaXiB i IXHIX CTOCYH-
KiB, OCKUIBKH BHUCTYTIA€ BUPA3SHUKOM €MicTeMITHO1 SI-mmo3utlii cy0’ ekTa.

IlepefineMo 110 3arajgpHOTO OIKCY MaTepiany MOCHiIKCHHS. 3BaXKa-
I0YM Ha BUILE3a3HAUYEHY EKCIUIAHATOPHY HETHYUKICTh HAsBHUX CJIEKT-
POHHUX KOPIIYCiB aHIJIHCBKOI MOBH, TOOTO HEMOXIIHUBICTH IOBHOTO
aHaJizy MpeJCTaBICHUX KOHTEKCTIB, MU CTBOPIIHM BIACHUH KOpITyC
TEKCTIB UIA SIKHAWIIOBHIIIOIO BUBYEHHS €IMICTEMIYHOI IO3MIUT
Sl-cy0’exTa B aHTIIOMOBHOMY JliaiorigHOMy AucKypci. [Ipoimoctpyemo
e Ha npukiani TBopi Jesiga ['epbepra JloypeHca, 0qHOTrO 3 Kir04o-
BUX aHMIHACHKUX THCHhMEHHUKIB To4aTKy XX cT. bijblry dacTuny
TBOpiB Jesina JloypeHca 3aiiMaloTh OMKCH HOYYTTIB T4 EMOLIH TepoiB.
JloypeHc BucTymae 3a BIIKPUTTS 1 3BUIBHEHHS JIIOJCHKHX IOYYTTIB,
CKyTHX HOPMaMH CY4YacHOTO CyCIijbcTBa. Ha BifMiHY Bij TIOTIEpeTHU-
KiB, SIKi 3BepTAHUCS IO TEMHU 9yTTEBOCTI, JIOypeHC 3MiHIOE paKypc po3-
Ay B JITEpaTypi HOYYTTiB, BIIMIHHOIO OCOOJHMBICTIO € TTHOOKHI
MICUXOJIOTi3M Ta JOKJIAJIHUN OIUC eMOILiH 0COOUCTOCTI. MU BHOKpEMHU-
J1 Ta 0QOPMUIIH B KOPITYC KOHTEKCTH BXKUBAHHS €IICTEMIYHHX JI1E€CTIB
(know, think, seem, believe, understand, suppose, guess, expect, hope).
[Momepeaniii aHAI3 METOIOM KOPITYyCHOT BUOIPKH MOKa3ye, 10 HalH4Jac-
TOTHIIIUM emicTeMiuyHuM JieciioBoMm y TBopax Jl. I'. JloypeHca e mie-
cioBo to know.

HacTynmauM eramoM omnpaiioBaHHS OTPUMAHOTO KOpIycy Oysio BHO-
KPEMJICHHSI KOHTEKCTIB BXKMBaHHSI 3a3HAUCHUX JIIECITIB BJaCHE B JiaJo3i.
BuoxpemieHi KOHTEKCTH BKUBAHHS €ITICTEMIYHHX IIECHTIB Y XYA0KHBOMY
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JialoriyHOMY AMCKypci OyJie TpoaHali3oBaHO B CEMAaHTHYHOMY Ta IIpar-
MaTHYHOMY acIieKTaX, & caMe — PO3MIISTHYTO 3HAYCHHS JIOCIIHKYyBaHHUX
SICTEMIYHNX MapKepiB, HANPHUKIAA, JIOCTOBIPHICTH, Bipa, BIICBHEHICTH
TOIIO, a TAKOX JOCIIPKEHO NparMaTUYHEe HABaHTAKCHHS CSMiCTEMIYHUX
MapKepiB VIS peasTizaliii CTpaTerii 1 TAKTUK BUpayKeHHS S-mmo3wmii.

IIpoinrocTpyemMo alropuT™M AOCTIHKCHHS Ha MaTepiayli OMOBiTaHHS
Hesina I'epbepra Jloypenca The shadows in the rose garden, sike Bu-
CBITJIIOE e€MOIIiiHE HAIMPYKCHHS JKiHKH. |'0JIOBHa TepOiHs 3aKoXaHa B
I0OHaKa Apdi, BOHH IUIaHYIOTh oapykuTHcs. [Ipore fioro Tpariuna 3aru-
Oelb pyiiHye Bci TuIaHU. 3 YacoM J[iBYMHA BUXOAMTH 3aMiX 3a 1HIIOTO,
ajyie MoJPYXOKS HE TMOYyBaeThes macnuBuM. [lapa mpuikmkae Ha Mop-
ChbKHI KYpPOPT, 1100 HACOJIOAUTUCS MaHAPIBKOIO HA KibKa AHIB. Buss-
JIIETBCS, 1Ie MICIle oOpayia ApYy>KHWHA, OCKIJIBKU JKHJIa TYT JI0 3aMIEIKS.
Bona npocuts 40J10Bika HE PO3MOBIIATH PO HEl Hi 3 KUM 13 MiCLIEBHX
*)wuTeliB. Ha oro 3anmuTanHs po NPUYMHHM [ILOTO JIPYKMHA BiIIOBIIA€E
BigMoBkoro: “"But don't say anything about it in the village, Frank,"
she said casually. "Don't say who | am, or that | used to live here.
There's nobody | want to meet, particularly, and we should never feel
free if they knew me again.” "Why did you come, then?" "'Why?' Can't
you understand why?" "Not if you don't want to know anybody." "I
came to see the place, not the people." He did not say any more.
"Women," she said, "are different from men. I don't know why | wanted
to come-but | did." She helped him to another cup of coffee,
solicitously. "Only," she resumed, "don't talk about me in the village."
She laughed shakily” [15].

EmicTemiuna mo3utist ApYXKUHH — i1 HeOaKaHHS CITIJIKYBATUCS 3 K-
TEIIMH MicTeuka — BHCIIOBIeHa excrumiurHo (there's nobody | want to
meet). Bona HamaraeTbCst IeEpeKOHATH CBOTO YOJIOBiKa, BUKOPHUCTOBYIO-
YK 3aiiMEHHHMK WE, amlelItoI0uH JI0 TOro, 1110 iX 000M Oyzae He3pydyHo (We
should never feel free). Tak camo i 4osIOBiKa HE 3aI0BOJIBHSIOTH IIi Apry-
MEHTH, BiH MPOJIOBXKYE JOMUTYBATHCS MPO MPUYMHU IXHBOTO MPHI3ITY
cronu. JlpyxuHa BiAmoBijae OaHAILHOK BIJMOBKOIO PO T€, IO KIHKU
BIJIPI3HSIOTKLCS BiJl YOJIOBIKIB. [i emicremiuna mo3uwist — st He 3HalO, qoMy
S XOTila CIOAM TpHiXaTH, — TaKOX BHpakeHa ekcrumiuTHo (I
don't know why | wanted to come-but I did.). Ti BryTpimmse Hanpy:xenns
Ta OakaHHs HE MOKa3yBaTH CBOE XBWIIIOBAHHS HYOJIOBIKY PO3KPHTO 32
noromororo emireri (casually; shakily), yoco6nenns (solicitously), mos-
topy (Don't say who | am; don't talk about me in the village).
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I3 pO3BUTKOM CIOKETY CTAIOTh 3pPO3YMUIMMH CIIPABXKHI MOTHUBH KiH-
k. BoHa Ha caMOTi BHpyIIae Ha MPOTYJISTHKY Ta 3YIMUHAETbCS OUTS Oy-
IUHKY, Y SKOMY paHiIlie TIpOoKUBaB i1 KOXaHWH, a TIOTIM 3aXOIUTh Y TPO-
SIHAOBHI cajl HeToJalliK BiJ OyauHKy. BoHa 3ramye, sk nepen nmutooom it
KOXaHOT'O ParToM MOOLTI3yBaJId A0 apMii 1 BiAIpaBHIN Ha BIHCHKOBHIA
(dpout B Adpuky. Hezabapom iit cTaao BioMO Ipo HOro COHAYHUM yaap
i, K HACTiJOK, CMEpTh. Y LBOMY Caly BOHa HECHOAiBaHO AJs ceOe 3y-
CTpiuae >kuBoro Apui. Sk BUSBUIOCH, BiH HE 3arMHYB, IPOTE HOTO pO3yM
3aTbMapuBcs. BiH He BIi3HA€ CBOKO KOJMIIHIO KOxaHy. Po3ry0seHa,
CXBUJILOBAHa, IHKa IIOBEPTAETHCS O CBOTO KOTEIXKY, JI€ BiOYBa€ThCA
e OjHA eMOIliiiHa po3MoBa 3 ii yosoBikom: “ "There's something up
with you, isn't there?" he asked definitely. "Yes," she said, "but that's no
reason why you should torment me."” "l don't torment you. What's the
matter?" "Why should you know?" she cried, in hate and desperation.
Something snapped. He started and caught his pipe as it fell from his
mouth. Then he pushed forward the bitten-off mouth-piece with his
tongue, took it from off his lips, and looked at it. Then he put out his pipe,
and brushed the ash from his waistcoat. After which he raised his head.
"l want to know ," he said. His face was greyish pale, and set uglily.
Neither looked at the other. She knew he was fired now. His heart was
pounding heavily” [15]. YonoBik JOMUTY€ETHCS MPO MPUUYMHY PHUTHIYE-
Horo crany apyxunau (I want to know). EmicreMiuHa 1mo3uilis BIEBHEHO-
cTi y cBoix cioBax nonoBHioe emiter definitely. JKinka He Oaxxae Binkpu-
BAaTH TPaBiy, BUTYKyrOur 00pasnmBi s Heoro ¢pasu (Why should you
know? but that's no reason why you should torment me). Emouitinmii
CTaH MEPCOHAXKIB TMiIKPECICHO BHKOPHUCTAHHAM emiTeTiB (greyish pale,
and set uglily), yocoGuiens (in hate and desperation).

Hampukiaii po3sMoBU qpyKHHA PO3MOBiIA€ YOJIOBIKOBI BCIO Tparid-
Hy icTopito cBoro mepioro koxanus: “We loved each other, and we
were lovers we were. | don't care what you think: what have you got to
do with it? We were lovers before ever | knew you". Ti emicremiuna mo-
3WIliSI CTOCOBHO CTaBJICHHS YOJIOBIKa JIO IIi€i CHUTyalli BUpaXKeHa eKC-
IUTIIMTHO — T# OaliayiKe, 110 BiH JlyMa€ MpO 1€, OCKIJIbKU CUTYyaIlis 3
auM He moB's3ana (1 don't care what you think).

Y mactymHOMy 3 mpoaHamizoBaHmx omnosimans JI.I'. Jloypenca —
“Daughters of the vicar” — emicremiune miecioBo t0 KNOW BXKHTO, 30K-
pema, y TakoMy KoHTeKcTi. OfHH 13 HEeHTpaJbHUX MIEPCOHAXKIB TBOPY —
Ansdpen ropaHT — WIIOB CIIy’)KUTH Ha (IJIOT MONPH CIPOTHUB CBOIX

135



6aThKiB. Mloro MaTn 06roBOpIOE 110 CUTYALIiIO i3 BiKapieM y MPUCYTHO-
CTi 4oJIOBiKa. BOHA MEMOHCTPAaTHBHO BiAMOBISETHCSA Bill 1Ki 1, KOJH
BiKapiil 3amurye ii Ipo MPUYHHY IMOTAaHOTO CaMOMOYYTTS, BiIIOBiAaE,
10 He 3Hae, o 0yae 3 iXHbo poaunoro: “Mrs Durant took her chair
to the table. "I don't feel like eating," she sighed. "Why-aren't you
well?" asked the clergyman, patronizing. "It isn't that," she sighed. She
sat with shut, straight mouth. "I don’t know what's going to become of
us." But the clergyman had ground himself down so long, that he could
not easily sympathize. "Have you any trouble?" he asked. "Ay, have |
any trouble!” cried the elderly woman” [16]. Bikapiii npomoBxye po3-
nuTyBatd ii (aBTOp NpU LBOMY BUKOPHCTOBYE ENINTUYHE PEUCHHS
Have you any trouble? anst HagauHs mianory aBTEHTHYHOTO 3By4YaHHS),
Ha mo Micic [ropaHT moBToproe ioro nmutanHs y Gopmi BUTyKy (BTO-
PHHHA 1HBEPCis), L0 MiIKPECIIOE 11 CXBUIILOBAHUI CTaH.

BoHa npo1oBxKy€e BHCIIOBIIIOBATH CBOE HEBIOBOJICHHS, TIPH IIbOMY aB-
TOp BHKOPHCTOBYE Ille¢ OfHE emictemiyne aieciaoBo t0 think ta xynoxue
nopiustais: ““"Do you think 1 want my lad climbing ropes at another
man's bidding, like a monkey?" "There is no dishonour, surely, in serving
in the Navy?" "Dishonour this dishonour that," cried the angry old woman.
"He goes and makes a slave of himself” Ii mosuuis mesposymina Bikapito,
BiH CTBEPIIKYE, 110 Y CITyk0i y dioTi Hemae Gesuectst. Mloro BeBHEHICTH
y CBOIX CIIOBax MiJIKPECIIOEThCS BTOPHHHOIO 1HBEPCIEI0 — THTAHHAM Y
cTBepaHil ¢opmi. [IpoTe po3MOBHU PO YECTh HE MOXKYTh MIEPEKOHATH Ma-
Tip Andpena, sika BBaxkae, 110 ii CHH niepeTBopuB cede Ha pada. [louysmm
1ie, BiKapiil IesKuid 9ac MOBYAB i 3rOJIOM 3a3HAUMB, IO BiH HE PO3YMIe,
YUM CIyk0a Ha (IIOTI TaK BiPi3HSAETHCS Bl «pabcTBay» y mraxTi: “Her
angry, scornful impatience nettled the clergyman and silenced him for
some moments. "I do not see,” he retorted at last, white at the gills and
inadequate, "that the Queen's service is any more to be called slavery than
working in a mine." "At home he was at home, and his own master.
I know he'll find a difference™” [16]. ¥ 1boMy ypHBKY Ji€CIIOBO SE€ TAKOX
BHUCTYIA€E eMiCTeMiYHUM MapkepoM f-mo3uii nepconaxka. Emouiiiny Ha-
NpYyry MiJKPECTIOE BUKOPHCTAHHS EMITETIB B ONHMCI CIIBPO3MOBHHKIB
(angry, scornful, inadequate). Jlekcuuni oguuui slave VS master mapky-
I0Th aHTHTE3Y, SIKa PO3KPUBAE CTaBIEeHHS Micic [lfopaHT 10 BUOOPY CBOTO
cuHa. BoHa BrieBHEHA y CBOIii MPABOTI 1 B TOMY, 10 ii CHH 3p03yMi€ CBOIO
MOMUJIKY, KOJIM TIOPiBHSIE YMOBH KUTTS BroMa i Ha dtoti (I know he'll
find a difference).
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Konm Bikapiit moBepHyBCS H0I0MY, BiH PO3MOBIB IIpo Anbdpena,
3aznaumBmm: “"l prefer to know he is safe in the Navy, than running
the risk of getting into bad ways here." "Was he getting into bad
ways?" asked the stubborn Miss Louisa. "You know , Louisa, he wasn't
quite what he used to be," said Miss Mary gently and steadily. Miss
Louisa shut her rather heavy jaw sulkily” [16]. Moro mosurist 3amuum-
Jach HE3MIHHOIO, MPO IO CBIAYUTH BUKOPUCTAHHS €IiCTEMIYHOTO JIi€-
cioBa to know. Bikapiii BBaxae, 110 ciyx0a Ha (0TI Kpaiie, HiX pH-
3MKM 3BEPHYTH 3 MPABIIILHOTO LLIAXY, HepebyBaroun Bioma. Koro nou-
ka Jlyi3a, sika Oyma 3akoxaHa B Anbdpena, Hamaragacsl 3amnepedyuTH,
ane ii cectpa Mepi 3a3HaumIa, 110 BiH HE OYB TakuM, SIK paHilie, To0To
ixHiit 6aThbko MaB pariro. Emicremiuna nmo3umis Mepi — ii BleBHEHICTh y
npaBoTi O0aTbka — BHpaXKeHa 3a JOMOMOrow fiecioBa to know, mpwu
[IbOMY BOHa aleJioe JI0 TOro, 1o i cama Jlyiza posymie ue (You know,
Louisa, he wasn't quite what he used to be). Baxkanus He 0OpasuTH
CEeCcTpy 1 BOJHOYAC HACTOSATH Ha CBOEMY IiJKPECIIOETHCSI BUKOPUCTAH-
usiM emmitetiB (gently and steadily). Jlyiza posymie, mio cectpa mpasa, Ta
HOTOJUKY€ETBCS 3 HEIO, X0U 1 0e3 eHTy3ia3My, IO aBTOP TAKOX IOKa3ye
3a oromMoroto emiteta (Sulkily).

BucnoBku. OTxe, emicTreMiyHa MO3ullis Cy0’€KTa JiajoTriuHOTO
MUCKYpPCYy B XYIOXHBOMY TBOpPi TICHO TOB’si3aHa 3 €MOI[IMHMM KOH-
TEKCTOM TBOPY Ta JONOMArae JOCATHEHHS IEeBHHUX CTPATeriid 1 TaKTHK
MEPCOHAXKIB. 3MIHCHEHMI aHAaJli3 J]Ja€ 3MOTY JIINTH BUCHOBKY, IO eITiC-
TeMi4YHe JieciioBo t0 KNOW Bizirpae roioBHy poJjib y TEKCTOBIi OpraHi-
3amii Ta B PO3BHTKY CaMOTO CIOXETY, Y PO3TOpTaHHI KOHQIIIKTY Ta B
KyJIbMiHaIIIi, @ TAKOXK Biirpae BUPIMIAIBHY POJIb Y PO3B’ SI3IIL.

[lepcneKTHBOIO IBOTO JOCHIKEHHS € eTalbHUN aHaji3 CeMaHTHY-
HUX Ta MParMaTUYHUX OCOOJIMBOCTEH €MiCTEMIYHUX MapKepiB y XyHo-
JKHBOMY JTUCKYPCI.
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CORPUS ANALYSIS OF THE SUBJECT'S EPISTEMIC POSITION
IN ENGLISH DIALOGICAL DISCOURSE

The given article is devoted to highlighting the functions of the epistemic
verb to know as a marker of the self-position of the subject in the artistic dia-
logic discourse on the material of the works by D.H. Lawrence. The epistemic
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self-position reflects the subject's knowledge of the world, his worldview, his
points of view and his beliefs. It refers to the speaker's knowledge of the sub-
ject of speech, the degree of confidence in expression. Modern corpus-oriented
studies of discourse are performed in three directions, namely, textual (study
of the choice of language units, meanings and models in texts); critical (com-
bination of critical discourse analysis and system functional linguistics); con-
textual (taking into account situational factors of communication, involvement
of the theory of speech acts and pragmatics). Due to the explanatory inflexibi-
lity of the existing electronic corpora of the English language, that is the im-
possibility of a complete analysis of the presented contexts, our own corpus of
texts was created to study the epistemic position of a subject in English dialo-
gic discourse. It has been illustrated by the example of the works by David
Herbert Lawrence, one of the key English writers of the early twentieth cen-
tury. We have singled out and framed the contexts of the use of epistemic verbs
(such as, know, think, seem, believe, understand, suppose, guess, expect,
hope). The selected contexts of the use of epistemic verbs in artistic dialogic
discourse will be analyzed in semantic and pragmatic aspects, namely — the
meaning of the studied epistemic markers, such as reliability, faith, confidence,
etc., and their pragmatic usage to express strategies and tactics of I-concept.
The perspective of this study is a detailed analysis of the semantic and prag-
matic features of epistemic markers in artistic discourse.

Keywords: discourse, epistemic position, epistemic markers, corpus analysis.
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